1008: TLS SEPTEMBER 12 1980 
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AUCTIONS 


BOOKS FOR SALE AND WANTED 


Sotheby’s 

IQUNDtD 1711 Of 


Monday 29th Septembei' 
at 11 am 

at New llimd Street 

Printed Books 

including English Literature, History, Biography, Travel mid Toiw- 
graphy of the 16tli to the 19tU Century, with a few bonk, of Science 
and Natural History. 

Ctilahguc £t 

Tuesday 20th September at 2.30 pm (Lots 366452) 
mid following day at 10.30 am (Lots 497-650) 

House Sale at Much Hadham Hall 

. Nr. Bishop’s SLortford, Herts. 

Art Reference Books from Lhe Library at Much Hadliam Hail. 

Catalogue £5 

SotliL'liy 1'jrlc.e Hornet ,1 Oi.< 1-1 .W New Ikuul Sired, London W1 A 2 AA Itl/phone: (01) 4**3 8080 
1 loJ.-vfi- K.i.nnt, ] M t 'luncci v 1 aiic, 1 oiuloii WC2A IPX Tcieph.nu: {lM)4iV* 7JJM 


AUCTIONS 


PlawrenceI^ 


FIME ART* OF CREWKERNE 


Sale hy Auction 

THURSDAY, OCT Oil K ft 2, 1980, at 12 noon 

VALUABLE BOOKS, AUTOGRAPH LETTERS & HISTORICAL 
DOCUMENTS 

TUo Sufc lo ini: Ilk I .■ v.i.rlu on llie Arts. Ililtlinunpliv', Ai\liit«clure. 
f.iMLlinuJ. M0.. Olid Fine IllusiiUleJ Ikivk.. I inikoJ rJttloilt, l.arly 
MuJtrra WikIi ni|4 

Work* nn Njtunil Hinrvy. Diinio.ll> L'.-oiioiuv, Field \icrti. eu., 
inJnJUiB C'OI ONNA. r-MIIUN : M'tui, L'.ijuiUuihii ■Sluiiljm . . , 
H.-Mite. Hflo, and, WII I r AM SON, i - AI 1'. T. : Of la oral Field S|iorU, 
OMtou lotto. Id IV. 

Work. 1 ! on Tie, cl ami TiipoAr.iiiliy includme SA1 T. Sill If. : Tvweniy- 
F.J 1 H- View* lukcii m St. lleloiK, 1 lie ImJln. 1/HW. VALUA1U1I 

|V>NTINIiNTAl. Tf»l‘<»C.AAl*IHC\l WORKS ftm-JUIt them. OtRNINd. 
1 : A Picturesque Tour nl.»na il* Kliitw, MtV- A l-arg> C'nUccUoo of 
vi. irks uf India. 

Manuscript end Auloorapti I etiem iu.InJtng Uir Idler Honk rtf SIR S. 
HUNT HAM. imi lluviJ Pullilll'* Oitylual Manuscript C'upy uf lhe 

* KENTISH PI! riTloN *. - .. . . 

(. K. IIOUF.N’S PAl'F.RS. Pen I, indiidlnn n Imul cited. on of AUTO 
lilt API! I E ITERS ANII M AnuAcII IPT.S liY Ilf HTR ANIJ HUSnBLI • : 
-•/l/er Autograph Letters by Aloii ur Cnm'ljy. Ellul. HxrJy. Utiiw, Well/, 

Large Library nf general liters Ui re ami hitlury. s.iik! libinry sell. 
I'/aiv: Tue,., .1® .September, and WaJ., I CMuf'cr, 10-3 p.m. and mow- 

' (W byport-.H sjiflvqll). . . 

tifcWttENCE FINE ART OF CRKWKKRNE 

Falkland Square, Crc tv kerne, Somerset TAIS 7JU 
Telephone: HM6DJ.73W1 Tele* : Clnrklaw Crkue 482SI 


LITERATURE 


THE ONLY ENGLISH EDITION OF THE 

■ SELECTED '-.<>■ 

LYRICS AND SATIRES 

OF 

THE EARL OF ROCHESTER 

Edited with an Introduction by Ronald Dunoan Juat 
published- by The Rebel ' Press. £3.03 aloe 30p p. and 'p. 
Orders to: EJ erne Hi Books Ud^Tlsbury, nf. Salisbury, 
WBI*. Teh 1 074*787 0747* ... 

LIBRARIANS 

nuRkn^,.,; ■, ■,t> ■ 

Assistant 

Borough Librarian 

(R^)Once arKJ L,Ocal Studies) \ f; 

tfOX 0 - 5 ) £ 7 i 677 W ^B, 4 B 7 pa, including 

London Wejghilnfl. ■ . : ; 


' Applications. are Invftpd from suitably qualified and; : 
experienced Chartered Librarians, for this. post which' Is 
' a lo[nl ; B«oond : tteF.podt in the Library Ssrvioe; The 
Service 19 administered a?, a Dlvlsldn bl the EduOatiofi ■ - 
.Department. - : - 

Additional bfriefUs Include In -approved Case?,. 

- subalstehce-alJowance, home trail 1 ?! allowance and a: .. 

graptdl up to£7B0laael. and .related .coate If)' " ‘ ^ - 

; ;dQrtne9llpn with hoiiae, purchase. ;i-.. 

ETla^kap v rloFttflA onH lAniStfrtalTnh h'li'Ma. a‘ta tttroliaKla'</Arti/ . ,|f ' . 


servloeJ.'dUotirtg refdrence MS/L80. 
Cloalng' dale i ^0th Sdpternber. • V ' 

m W NEWHAM 


| PUBLIC & UNIVERSITY J 

UNIVERSITY 01f EUMNBUrCR 

INSniTJTli KOR ADVANCED 
STUDIES IN TlIK HUMAN TTIB3 

vistriNn nsscAncu 

I'ELLOWSIIIPS 



EXHIBITIONS 
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COPY FOR 
ADVERTISEMENTS 
IN THET.LS. 
SHOULD ARRIVE 
v NOT LATER ' 
THAN 16.30 a.m. 
MONDAY 
PRECEDING 
THE DATE OF 
PUBLICATION. 


LONDON BOROUGH 
0FBROMLEY 

a ^mm 



Johnson Reprint Corporation 

anmmtstbt publication if: 

The Works of Joseph Conrad 

* 

The. Hfettir Edition of 

The Works of Thomas Hardy 

in Prose and Verse 

* 

The Anatomical Studies of 
Leonardo da Vinci 
fvm The Quteu'i Collection at Windsor Castle 
Now completed 

FvfttrihrhtformitMMWt: 

Johnson Reprint Corporation 
HiroOim Uraco Jovinuvleh. PiibMicni 
Ul FifiU Avenue. New York. N.Y. IO)Dl. US.A 

Johnson Reprint I.iailted 
24 IH Oval Ro*.l 
LoaJoa NWl 7DX. Eugluii 


DON’T MISS THESE PBFA SEPTEMBER 
BOOK FAIRS 

LONDON — Imparla) Holal, Rutiall Squire' 

Sjptomber 18 Noon-S, 3Dploiul»r IQ 10-3.30 
Royal National Holal, Woburn Pljca 
Septambar 14 6-9, Soptambor 18 10-0 
CANTEnBURY^-SlallarB Holal 

12 SapiambBr 0-9. 18 6aptomb9r 10-3 
30 Exhlbllora Admission 30 p 
3TRATP0RD— Town Hall 

10 Sep lam bar 6-9. 80 September 103 
30 Extitbllora. Admission 30p 
VORK—Aisombly Room 

- 20 Soptambor Noon-9, 27 SaplamlMr 10-0 

100 Exhibitors. Admlailon 30p. 

Ftot Calendar of PBFA Potto avaliabia from Franejo Books, S 
Ciateml Road, Worthing 8 mmi (0903) 31109. 


GENERAL VACANCIES courses 


DRIVERS JONAS 
Infmailon Service 

Driven Jonas. Cliartered 
Surveyoa-s & Planning Con- 
eulranps, require • person 
tq - . oTganlsei i Manage and 
develop Me firm'* Inform- 
Hod "Service at its main 
London office in Suffolk 
Street, dose to Trafalgar 
Square. • < 

A professionai qualiflcatldit 
as a ‘librarian la dost ruble, 
with ,8.ome experience In ln- 
fonhatibn work. , 

At present the appointed 
person ; Will .; .be’ in sole 
charge' of file running of 
this Information, service— 
liontfi .Wilt- need, reasonable 
tYtynk.,BWU, but above aR 
an ability to work unsiiper* 

■ vised 'and 1 i wfflUigneis t» 
develop a sound Odder-, 
‘standing of the Information 
. require raenti of a busy pro- 
fesBional .practice . and - to 
anticipate aria respond . to 
the#.- - 

Salaxy will ,he. based on 
. quaU^aond'5^nd esperi-. 


Library 
’ provision 
in the 

mother tongue 

A two -day Short course will 
be organised by the School 
of Llorarlanship, The Poly- 
technic of North London, 
from 29-30 October, 1980. 

The purpose of Hie course 
is to summarise recent work 
done outside Kbrarlanahlp 
mi Hie ifse of the mother 
tongue and to gIVe the par- 
ticipants an Opportunity to 
discuss the Implications of 
this for library work. 

Course Organiser 1 
> Sylvn Slmsbva 
further details from : The 

The Polytechnic of , North 
London. 207-225 Essex Road, 


London N1 


CATALOGU 


Recentlp piibij,^ 

Odysseu$ 

Elytis 

Winner of the 
for Llteran 

The 

Axion Esll 

translated by Ed 
Keeiap & Ceorgg 
Thla long po em ], 
major work, a kind 
tual autobiography , 
meditation oa Grcecf, 

" Tills version of 
Axion Esti is exceUcB 
it gives a tiirllling 
the originality, die 
force and the flnentu 
Creek text."— peteTi 

£5.95 cloth £ 3.50 

Anvil Press 

69 King Georgt Sir 
London. SEIU 
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EDITION OP THE 
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SATIRES of THE Ell 
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Bditod with an inbiMH 
by Ronald Mmi • 
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O/d wo to/ 
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Tiabury naar Sallibur.W 
Tab 074 ?«•?«. 



wolu. PtJwyx, ' 


MODIRN FIRS' 
cb!b. autasrac 
30r». now r* 


8.000 proof cutnn 

EM 

A NflCiaSARY III 
inor. my own; * 
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NOTTINGHAMSHIRE > f ; 
COUNTY COUNCIL • v * 

' Bbuo^ndtf 

i . . COliEOE . j ? ■' 


ptfisoHM. ^ 

EWMBDtATE ADVANCES j 

•V : .K5 l teM, a \ 1 






expert hom£ TUnioii for ! * 

G.C.E, W 

‘ DEOREEO, - m -n : 

(BGg (Ecori) atldLLB 
University of Lomlon , 

; external dagreetl 's | -ji ' : - -/J L'. 

.MtdPROFBSSIONALJBXMlS I ME Xk\P * 


I FOR m. 

Ktokafve Metfioda of Hodw , 

Sltwy havg brought dvta 3S0.00D 
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>. n9J2-)3), U am# crayon' bl 

con be seen iti an exhibition (to ha reviewed 
•■-I pn.lUS i*. v ,u drawings and pastels and other i dorks from the «zr<r 
. roun “ collection' qt Anthany il‘ 0//au, 9 n&ig Stroot, New Bond 
^ Street, Lotidoii wt (September lyTjctober 16). 


. Children’s books- 
a sixteen-page supplement ; 


. pncyetepedias, cassettes, 
publishing pioneers 


• ,- .... 


wmsbyAlanBrownjohn, 
D- J. Enright, John Fuller* 
k- John Mole ; 




The Pearsall Smiths 
by Noel Annan 

The twice-told talas 
. of Aldous Huxley 

La Harpe : the Romanovs’ 

•• ... . .• i . 

Islam; early converts, the : . >■■;! ; 
autobiography of Ibn Khaldun, ■ 
Tsarist Russia and Iran ,i : -. 

, ! i " ! 

• * ' 

Purity and danger 
revisited, by Mary Douglas 


Roy Fuller on 




Fiction ; Olivia Manning,' 


: ! i 

.1 -: d J 1 


^^^-Inter^etihgybuiig 


. Keroiiac and 4 H6hrtBeat’| 
Fassbinder, Timoti at Sti|itfdrd, t 
Gleo Laine and 
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WILHELM ABEL 

agricultural fluctuations 

IN EUROPE 

From (he Ihlrlcenth to the twentieth centuries 
l oreword and new bibliography by Joan Thirsk 

[f 16 , ** rst English edition of n work that -has long been 
established as a core text in European agrlailtur.il history. The 

• VrWS 1 ® 6 ,es 111 tracin 8 rhc long-term trends that have 
a zcd European economic development since the high 
Middle Ages and. ns such , Professor Abel has nude an irtvaln- 
MJie contribution to ail comparative analyses of different West 
1 European countries. ’ " 

376 pages 

Hnrdbnck 0-116 721 10 9 £17.50 

University Paperback 
Edited by CHARLES WILSON 
and GEOFFREY PARKER 

AN INTRODUCTION TO THE 
SOURCES OF EUROPEAN 
ECONOMY HISTORY 1500-1800 

ins . ,Uu,ional of economic 

upon quantitative material is fully reflected 
L n nmJ« c Umfl ‘ lt pres< i nts as 'uany, as possible of the nutjor 

to biifSn E,,ro l*' s «»"omic octivi- 

& offLrs a selection from less familiar material 

*2f*L*5 noteworthy trends and developments and in 

assr cre f,,ri rescarch woi,,d 

1 1 ■ -I « 28S IWfiC* 

University Paperback 0416 7-12106 *3.95 


’ SS&SS& 

• 1 i if i ' 320 pages 

Hardback; 0416 746101 £9oo 
"* -i - Paperback. 04167*16209 £4.50 
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tBlivlaa Miinning : The Sum uf Thi„Ks 
Nidi ulus Mosley: The Imago lliid 
I’dee (Jilcs : A Monster Untu M;„iv 


ROBIN KlilllilNS 

JON SII.KIN 
NICHOLAS OAV1KS 
KKNNKTII A1F.I.I.ANIIY 
JUREMY CHkRFAS 


Nicholas sniiiMrrnN 
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1C.OH VINlir.RAlKfEF 
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J»e Andrew : Writers und Society During the Rise .»f Russian Keulism 
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CAVIN r.WART 
(iAVIN HWAKT 


b * ‘" MlM J"""'"'" 
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A» an Ayckbourn ; T aking Steps tHprIm) IBM, MM 
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KATK FLINT 
PP.TER I^WIS 
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Fiction 

Sam McBratney ; Lagan Valley Uetui| s 
Murray Ball Homesickness 
Fred Urquhprt s A 'Diver in China Sea* 
Wessdl Ebersohn: Store up (he Anger 
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The gene of independence 


By Noel Annan 


BARBARA STRACHKY : 

Ketuai'knhle Kclutions 

The Story of die Pearsall Smith 

Family 

354pp. Cnlluncz. £9.95. 

0 575 02823 8 

Barbara Struchev has written a 
lvork of defiance. Year after yeur 
through their diaries, letters and 
biographers the Stephen and 
Strachey families have imposed 
upon us their view of their exoga- 
moiw relations, Virginia Woolf so 
craved parthenogenesis that any 
creature who dared to marry a 
Stephen exposed itself to a belitt- 
ling aside : even her nephews, fond 
as she was of Liiem, undeniably suf- 
fered in her eyes from being Bells. 
And wliat could those who married 
Stracheys be but mere addenda ? 
“The Stu-aciieys are most strongly 
die children of cheir fathers, not of 
their mothers ”, one who married 
inbo that clan admitted. “ It does 
not matter whom they marry.” Yet 
hen* is a family which married 
into both Stephens and Stracheys 
and which could hand out as much 
as they took. What was more it 
was a family whose vitality 
descended through its women : 
title men were quietists, the 
women independent spirits never 
humbled at the worst of times even 
when they chose tigers as mates. 

The Pearsall Smith family was 
American. Nor is that surprising. 
Wliat other country in Victorian 
times produced women who were 
not only handsome,' beautiful or 
fetching but independent, willing to 
engage with men on equal terms, 
frank, amused and amusing ? Eng- 
land could produce marvellous birds 
of prey such as Florence Nightin- 
gale or Beatrice Webb, but the 
struggle to breuk the bars of their 
cage. seemed to un-sex them. 
Trollope, sensitive as always to the 
changes in upper-class life, ends 
the Pa I User novels with the drama 
of the heir to the Duke of Omnium 
displeasing his fathor but in the 
end winning him round to Ills de- 
cision to marry an American, lt 
is hardly surprising that Henry 
Janies — the connoisseur of ' how 
Americans obtained the entrde — 
became a somewhat wary friend of 
the family. 

The Pearsall • Smiths .obtained 
their entr'de through fhe evangelical 
movement. Hannah and Robert 
were both birthright Quakers from 
Philadelphia. But bo til broke out 
of that pure but narrow community, 
she moved by die Spirit, after 
marriage, to learn Greek, and matlte- 
, maties, he less concerned about the 
Truth than with communicating to 
other souls the turbulent religious 
emotions provoked by the study of 
the Bible and by hymn-singing. He 
became a famous preacher— and so' 
did she. They left - the Society of . 
Friends ; they ' were, baptized : and 
Hannah discovered th e Moth erll □ ess 
, of God by which ' site meant among 
'other things that one was entitled 
to believe m the larger Hope. But 
for her there- was a cdroUary. • If 
ah sinners and not merely the Elect 
cart be saved-; is it not our duty to 
discover some infallible method of 
avoiding sin ? -Sanctification had to 
- succeed Justification. 

. But there was an ominous strain 
in, Robert Pearsall Smith’s fapiUy. 
They produced manic-depressives. 
Life became 1 somewhat, peede when ' 
his brother Horace entered what 
wus called one of his happy moods ; 

: and Robert, whose demonic energy 
^.astonished his admirers, collapsed 
when a favourite son died in adole- 
scence. During his convalescence 
-Robert and Hannah ,set. off to Eng- 
lbqd and got swept Into the evangeu- . 
cal revival which was at that time 
>n full spate. But whereas other 
American revivalists such as Moody 
.and Sankey .were regarded as some- 
what naive and vulgar, the manners 
of. the Pearsall Smiths, whose' child- 
ren and cousins were going to East 
toast colleges, opened the doors of 
the pious nobility : Lady. Mount 
Temple invited them to hold meet- 
ings « Broad lands. Mr Gladstone 
conversed at breakfast about back- 
sliding and air was set for Robert, 
i!? s,s Powers as a preacher won 
widespread admiration, to give the 
Keynote address or what was to be 
“f.Hrst historic Keswick meeting. 

• *n t ^ e . u t ^ ,e Wow fell. Some -of bis 
Utust rations "of ihe ' doctrine of’ 
displayed unmlstak- 
, : irgns of Arrttnomianism. 


What happened wa? sketched with 
elm met eristic period irmly by hi? 
son, Logon, in unc of the Imst auto- 
biographies of a laic Victoi-iiin child- 
hood, Unfornoiten Years. Sanctifi- 
cation has always been a decep- 
tively pleasant doctrine. For if the 
justified sinner is armed against 
sin, what need he fear, now thHt 
temptation is a tiling of the pest, 
when he find.? himself in .situations 
in which frailer souls would fall and 
perish ? Robert had been treated 
after his collapse by a Dr Foster 
who in liis clinic spread the glad 
tiding thtu these sex mil sensations, 
which had been supposed by the 
faithful to be manifestations of the 
Devil, In fact emanated from the 
Holy Ghost. The glad tidings were in 
fact a variant of that perennial 
temptation to the fnitlifu! which 
Gibbon describe? in his fifteenth 
chapter. This time it was not the 
virgins of rite warm climate of 
Africu who, declaring that they were 
invincible against the assaults of 
the flesh, permitted priests and 
deacons to share their bed with the 
result that insulted Nature some- 
times vindicated her rights. This 
time tiiose most assured that the 
Spirit was moving mightily among 
them, argued that if Christ was the 


continues to he disagreeable, we 
can bo sure it is not the right tusk 
for us." 

Su-augc to say her mother did not 
condemn Lli is brisk advocacy of 
hedonism. Although Hun null re- 
mained a Christian, her ciipacity 
for steam-roller lug those who gut 
in her wny now Look the form of 
seeing that nobody must thwart 
anything which u member of her 
family wanted. “She wus ”, wrote 
her niece, “the most completely 
honest woman, grand und noble in 
many wavs . . . only deluded in twu 
tilings, her slavish devotion uud 
real selfishness for her children and 
her Christianity”. So whatever 
Mary did, Hannah stood br her. 
She argued herself into accepting 
that Mary had fallen in love with 
her Balllol beau, a Roman Catholic 
barrister, Frank Costelloe. She 
argued herself out of the indissolu- 
bility of marriage when Mary fell 
out of love with him and was willing 
to abandon her two daughters 
rather than be separated' from her 
new love, Bernhard Berenson. Mary 
settled down to a lifetime of work- 
ing, writing, bargaining, smuggling 
and quarrel ling with BB, incapable 
of not having,- whenever she saw 
fit, a flirtation (once with her 


to antiques, making friends and us psychoanalysts. They would 
quarreling with tlumi, mid schooling become so absorbed in argument 
himself to write perfect, prose. He a bruit their cases that when they 
was quire right in thinking that in took up dingily sailing, for which 
Ins final collection of Trivia, he hud they hud no mleni, iliey would run 
left u ruin i hut Indelible impression aground on mud finis and have to 
upon English. letters which con- wait For the tide to lift them off 
veyert his humour, his feline malice, next morning. 

his disillusion and his f a lli„ Es . And so lho , look „ lovos lu „ le 

Iii the la-?t days of the century gi'eai-grandchildrcn. Thu Stephen 
Frank Costellue d-ied, having made gir-l-s remained paradigms of mdicul- 
r will to ensure that his daughters ism und uncoil vcntiuiiulity, rite 
were brniiglu up us Catholics and younger like her mother also being 
iiul by their inn t her. It was foiled, couched by Bem-and Russell ill 
and Hannah got legal control o£ philosophy. The uiily gi and son was 
rhem. By now she was deep into umnistukubly a Strachey in voice, 
politics and getting younger every manners and intelligence— he lie- 
day. What could be more modern came rite first professor of coiumi- 
tlii-Mi : “I am just off to attend a ter science at Oxford. But the fnv- 
meeting to protest. What I am to ourite among the elder generation 
protest about, I have no idea, but E was the first, the author of this 
feel in a tremendously protesting book, a clear descendant of Hannah, 
mood”? She enjoyed living up to who despising the university laurels 
her grandchildren and matched which now came almost of right to 
tneir zea], “ Yes, we did rejoice in her family, opted for the university 
the assassination of the Grand °f life, sailed on n windjammer to 

Duke, mid we only hope there will Australia and contracted, as she 
be some more,” was an odd send- l>uis it, .a rash marriage with the 
ment from a birthright. , Quaker, mate who was a Finn. (Her brotlter 
However, she drew the line at inur- Christopher used to say that this 
dering Mr Asquith and admitted her drew from Oliver and' Ray after 
relief that her suffracetto grand- some anxious consultation a tole- 
child Ray did not belong to that gram urging delay which began 
wing of the movement whose only “Marriage rather a serious tiling ”). 

: Whatever else she inherited from 

tho two sides of her family, she in- 
hurited their ability to construct a 
honk and write admirable prose. 

„ ' ' : Na praise can he ton high for the 

V way she handles the masses of lei- 

ters and sustain.-; a narrative. Nor 
StwL ; ' : 'V > t : • * can any extracts give more# than a»t 

ii lS|- *•- . ; •.*•* \ ' indication of the richness of her 

cl end -pun humour, her sympathy 
; --C with even the most maddening of 

•» „ • - her kinsmen’s foibles and her ia- 

. - ,! o' variably just and sensible jud]>- 

J fe ‘ ' A--'. me nts. 

B H V Barbara Strachey ends by writing 

Ji on elegy We see in the Second 
. World War and Its aftermath the 

' WW 1 ll ■{ .. extinction of Huitnuh’s and Vl.iry’i 

gTy. eliildicn. We see Mary, ulwuy9 in 
£ ^ pain tepiii-iiteil fi-mii till • who was 

' .. in hiding ill Nu/i-necupivd Italy, 

L ' . ' A ..slowly dying and . sundiiie hersmt 

/' ^ .to sleep by- vecftllih lists ;nf people 

-V -/whp lAd *nw ,i mm »«•. • Ray 

* •~l*»d dfod- before' sliu -did ; and 
'iU-V- : |'= ■ .. Knriil und Adrian -did 1 not IimSb 

i- ! •! V . v.!. survive her— Karin kllllnii hursefT, 

bo »] io felt the diend' i'umlly disease 
8HMpr’<i-.r . '■ .- r ... .' j, ;'.:. .of nionfc-depressioii enveloping hof. 

. ; . . ' . -, . Logan; ton', wng Its victim. Durirtu 

vV : the 1930s no Iwd written .ntost til . 

V ' ' Itis host books and developed 'liifo 

took reviewed hare. « literary ciirin forevor Jooklnq 

... , , , , , ' . for a young Samuel who would 

nosituilon !av In deciilipg who was succeed him as the prophet- of 

to bo the martyr willing to mount correct and eleauut language. Bu< 
the scaffold, .hip entertaining . oceen t rlci tld* 

Meanwhile Mar, w»c LuViiod blltor j he disinherited Bob 


: i < t s . -? ;• y.r.y ? •. f i ,.r 

amm^ 




ix mi 


Whitall women : Mary, Hannah and Alps, 1898: from tlic 


Bridegroom of His Church . was he 
not also the bridegroom Of those 
within It, animating wiLlilti them the 
same stirrings eg an earthly spouse 
might do ? And if so, should not ills 
ministers, as his representatives on 
earth, prepare rite ladles in tlieir 
flock for rids spiritual awakening ? 
Hannah Und sonie inkling of - wliat 
her: husband was up to. “What thee 
tells 'nte of the petting of thy kind 
young deaconesses and thy enjoy- 
ment of It, .is only another proof of 
the rad leal differences in bur 
natures'.,.*' she. wrote him. Rum- 
ours began to circulate ; and then 
.Robert was told' that he must im- 
•med lately -cease preaching end 
under no account appear at Kes- 
wick. He fled .shattered to Paris. 

It ill becomes our credulous times 
bo, mock. What are we no say when 
in our uiriverokdes, which have sup- 
planfrod -the ohurphee os bHe arlrftera 
6f morwl^'priffessons,- httn-lneries of 
societies formed to defend academic 
freedom, encourage students to dis- 
rupt lectures by other scholars. 
Zeal k the parent of self- 
deception. It says much for Vic- 
torian tolerance, or at least a 
sensible propensity to sweep gossip 
under nhe carpet, that ten years 
later the , family were hack in 
London, received everywhere and 
finding Jowett wilting to preside in 
the hall of Balllo! at tlie wedding 
breakfast: 6f Hlair eider daughter 
Mery. The ; daughters now took oyer. 
Their father, like some brightly 
coloured but spent male insect, 
dwindled- into obscurity, occksjonaHy 
in a manic mood, endangering, his 
family's equanimity by investing 
fifty . thousand dollars of their 
-capital in dud mines, but ,glad to 
entertain, to the horror of; their 
neighbours, Walt Whitman'' whom 
his daughter had discovered. Mary 
had inherited hesr- father’s gift' for 
preaching-Lond aUo liis' ertttmvniieir 
' tendencies. Her text was the duty, 
of self -development. “If aftef giving 
it a- fair trial, ady pdrticufrsr task 


brotitor-iA-iaw) or on affair m- two, 
but remaining fur ovor engaging to 
some, nmiideiilug to muny, but her 
independent true self. 


Her sister, Alya, was all that 
'Mary was not: dutiful, devoted lb 
good works and a beauty. A soven- 








book rcuiL'iood here. 


the scaffold. 


Meanwhile Marv wa« douM-nil.inh t-urnod bllter ! lie dHiiiliailted mm 
to .tin, iglite,,. into ,l« cmS ™ 


taan-year-old schoolboy fell In love 
with her at first sight. This was 
Bertrand Russell and in the years 
tlipy were married he chunged from 
.a shy, unworldly, priggish and in- 
secure boy into the familiar figure 
who -Jeft her for Ottolinc Morrell. 
Unluckily Alys could not change. 
She hod adopted all his ideas in an 
instant and remained hopelessly Jn 
ioye with him for the rest of her 
life, always believing that he- would 
come back, bitterly regretting the 
days when lie was unknown and 
.writing Principle Mathehiatica,. to 
her the greatest' years of ids Ufa. 
Barbara Strachey coaveys.-.with great 
skill and .truthfulness Russell’s 
change of heart and hln loariiiitg of 
H'Uimah, fpr whom no wurda were 
too venomous, but she does not con- 
ceal the cold-blooded brutality with 
which this, fabulous . and ruthless 
egoist— it ill became him to cull 
Hannah a hypocrite— threw Alys 
aside. 

In so doing he was to make an 
enemy for life, Logan, when the 
. family niovad finally' to London, 
decided to follow his Harvard 
career by taking a degree at Balliol, 
There he at last escaped front the 
overpowering female company of 
his youth and ' In that monastery 
of worldliness became a congenital 
bachelor. “' My Idea of a happy 


Ray’s indifference to cloths was of XT'nSS 

l Ll Wl1b« .torw2r^r e n %?£ 

wearing , poiato «ck. Later in life- 

ride' out “ pfont Nn tfn * 10 M V ^cb a fid ' thy, unsqlhdi, 
she said ' Nohn/iv °!!?d ' ktd HvJttg for. others, was at last given-, 
found* a roncS fiiilv fn H,. ° bfessli.g. She • had Written A 
Strechevs where no nSi' n»Ui ?i K^ieH to congratulate .him, on the 

•SS3S52* JSSE-tS. rSLKS lit PM ^ and Le.VJ.ed her •e'.limh: 


ending to a lave story *V he wrote, 

- “ is trt begin . 'at the , e|igagortietlt 
where the hack .writer ends, and 
show how .they escape from - the 
dtoi-ras end wild beasts ' back into 
the- safe harbour of Celibacy.” It was 
at Balliol that he had met his 'bfest 

- friend; Philip Morrell' 1 but for hid 
sister's sake: lie 1 broke'. Writ the Mor- 
rells and' made- the moat of a* satis- 
fying hate. He now devoted his life 


ill the secret seraicc os a crvotoi >?d woHhwMIe.** ‘She died 
wanher_^-jiUrv!i»« C w' * unaware that, he -was fhiendiflg '•» 

v , ' -'Vviiatwilt bejefi of the Pearsiril, 

v ■ sJster, Kerin, had a loss Smith strain In tlie. next century 1 '? 
happy life..' As a child she wept .Will the piiBsIdn, the sober cert- 
thnt everyone loved Ray 'more than .ainty of waking bliss, the wUfulnatt 
nor, and five operations on her oar and independence of mind continiia 
left hor deaf and disfigured. She to be recognisable. Or will those nld 
Compensated by adopting ; a hearty Quaker '■ virtues . become, indist- 
gregarlous manner .of spedefr 'full ': inrtuiriieble from die convention^! 
or schoolboy slang, and ,^he wept self -righteousness . uf tlie fmel- 
■6cm. at the cruelty or Bloomsbury ligentsia ? Whb can say.?, -But one 
who indicated in. diet r t spine-chill I dg. chpradl^rlsUC Way stlH descfcnd 

S tanner thqr, .wife of Adrian -through thfe femkle line. Cycling in 
[ephen as she might have become, Italy - with .Bertie, AlysL' naturally 
she was nbt one of them. She had, 'attired ' hi \ bIoolrthta; he^rd an 
however,' a Pearsall Spilth- brain. approriiie.Cqminedt Jron*t‘4r mad In 
Tutored at Netynhem by Bertrand < a. town where 'they stopped : “ Ceite 
Russell she got .a disriqcilon ,. ip , po^omiu di gemlja ! ,Tlk*i» coluhv 
too. Tripos, the first, ever, to be- oar leak which ueacended from 


tho. Tripos, the first, ever, to be nar legk ^.wliiqh iieacended from 
awarded* to a vrontan m nhUusophyj ; Ilannoh through eaeb eeneratioo to 
-Banned; froin I Tattf By BB ’ for. J Ildr greftr-grtrid-dauplileis may in 
V'meJt pocinsitt the Steptiens decided- .the end prove to be rive -m'lst 
Uoth to ■ become _med|^ly qi«lifiod< ; : ; endk>r4|i2 , irad- unmirtakehle faunily 
td Order after' the war to practice birth rig nri v ■ : f 
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Ordeals of so litude Seeing 

By Victoria Glendinning SS,* -T ,"«!£ fhp 

- . . «eaa. sue must gei buck to him. Aidan , 1Qd WiinlCl | rtss „ IIIUM j Minuting writes sexIoMy al>m,i LI 1C 

1 — — — - U/ka»hn« : - I. ■ .i ■ .....I ... Orf'Ylldil n. hi inncknu' » M .i *1. 


OLIVIA MANNING : 
The Sum of Things 


nun uuv i Mill K5 Slip 

dead: she must set buck lo him. 

Whether Guv himself is kind 
■moot point. It is his persona [ii 
that throughout these books mn 
exercises Harriet. mid lliciefni 


, exercises Harriet 

ee<KP - Weidenfeld and Nicolson. f he reader. " Guy 
, outside world ivt 

P 297 7781 G l could lien r ", says 

— — - - . hlincplf m kL iVid. 


- - • ' ' himself to his 

What is lost, is lost. Things won't % ?™ d ‘, 
iff returned to us sa vs Guv in 5. P eren ycJ, 


Guy’s tlcvoruiu to the bered that llamei hud urmsoii stressed, in Lairo the Mimniiin 

aid was more than I him of tuklng up wit), i mule* junto W J 0F M ls unit of jniinuliMs, n* u . " — 

", says Harriet. He gave people so, for the first lime, they ‘I!, pin m. us, putfi.s, offiVni un » v f *. a __| n 

us Iriends. and look her felt undcrsioiid and uppreciated. ««ive. guiid-iime eirls uu hniim-.s V-dlOl KUIDCBS 

I. Now, helievine him- Then, their cleiiemleiit-i* lumim. .sometimes, hut lively nnrs Tin. .. 

?d, he knows loneliness. »»S tedious, lie would leuve her !i lf K e cas » ,,:i ve lea m Cmppi's, hh:h _ 

lends every where, Imt l« cope with litem. Jinks mi the Crew Pvrinnid, drinks ,,,:r,: R CSII.kk : 

d lives of their own ami Fur Guv. in smi,« ..f l,;« 111 iho Aiifllii-Huyiiiiun Itimm. A M. n„._ 


A Monster Unto Many 

i a.T„ , i , A rick KJ ® 


iisiacu. i no aiim oi t Junes is the ii — > . . , 

finttj volume of her Levant Trilogy ™rnet migh 
Otsfflf a contiiiuatioh of- the ‘Balkan A Hway 
Trilogy) and- the Iasi we shall ever ' Both Gut 
hear of Guy and Harriet Pringle through nrde 
-and tneir rackety JYiends. neither is n 

. In an attempt to ' separate the lll f y ns 5? ss 
novel from .these* bleak circumstau- *««’- To » 

fee. onrt Mii'ik m n tlL'E ect Guv 


, novel tram .these* bleak circumstau- D ‘ n ? 1 - make mneiids fur jmst Luys very deficiencies miiv “udria — with il 

«s, one turns tq. technical [lies'. For j'UBiect Guy takes on the insk of ‘‘How her sdi-deterniinaiiuii in f, f war over all 

• exonjple r there 4 clearly a problem lhe young offices- Simon think her own ilioughix and see her The Sum nf 

, in .writing “senes” novels in which Moulders tone, whose own ordeal is own friends, eve,, Humph like Guy sadness ■ Til' 
|hft same charactecs recur especially IJ?' a fe 5 b X a b 'dlct in the spine. she . ls reconciled tu marriage: “In «-utheit,ai, 

if. as in this aarh nn.,.i But Simon is vdium onrl . (tit imnei-Fprr i.t.i-M . . uiiili man res 


i no .Nil per mu mu l is imt ihe ttm 
m.m-riul for u modern novelist. \ 
IiiinI iif film producers and writ 

wrii' rs siandK. between him w g 

.inti a freshly imagined view of Is 
Mihjeva. l.ui i eii.L luste stem „ 
ilfimuitl that elmsi siories behonv- 
*«•* | lie wsyhxorcisttSl 

1 ,s m ” r *' likely la yawn rfe 

vnmn at gritesonicncss ponnjrfi 
mice i no often. . ,q ( 

Thou there ure the pertou' 


* JWUSI piiysical. rr“V', “•= imumieu mat Uliv 1,1 l,IB ronvenilOIMl wisdom inns hnrrni- iV.J , u i ■ I 

■ descriptions be gi veil 'Hllbver again ? ' , ‘ rt . KG i f - "; us n °t yet twenty-five H ? ld] V a crowd-stopper. A hostile Ip ■, ,lh , 1 

Olivia Manning repeats an awful “ f * J , ev «n younger : their “itness might sec Harriet ns self- E el’s i" 1 * ,' 

i SFEr 

*i yS'.srs *; ? 

,pptr of old brown corduroy, actor Aidan" „i»set V,v ]V’mir7\ ™ , nni1 W;||1,,, ‘ I w In-, ever- he The " sl.il ‘ !" ,t 

: t - b,^,£^? n :;" 

n» -.flrm.V officer tn The Sum of rni n * mmc. 

. i- g. e - povert y of language 

fluffy h fali" r0llnd uose* and By Craig BrOWil l J- u B® 1 , rowness fi'i' Mdelv" 'merary Suco h bollhil hi I* ‘h - n- “ ' lVHS 

fluffy fair moustacEie quivered ", ' discussion. Aruimd ihe ieeiinu«> hn« ^ b,,, d Hiniv Kills rvi-s ; f,.« . 

ml™ ’ihi 0 ?*,'- Th “ ,«■ »» ■» ===== • ■ ■ — s ,1°". «h*l* HUfciiS «,H| JJirtK: ."hJjfW ■ 

* exa . in P ,e *" ch NICHOLAS MOSLEY ■ ’ los minds have been frozen V, \ 

« v ^holeh*^d^prw., . bv their need m Imild and inh a Wt n M .?? ,eys *“« *«»rk. f., 

The mator and -constant tUmn Imago Blid . -plots — ■plots to cxnlnin ntii'dce, was almi,<.i 


l.L'S"™! •“ Wfi* -Tk. C-, 


*r®} or a * 1 ^ constant theme 
or file trilogy is the uneasy rein- 
UfiiMbip between Gu.v and Jiariict, 
f£ ai <£ Cd J? ill c , MWlB c Ei, *t during 
' W , ar ' Buf ,h|, rf 

j.J 11 alw final book one strikinu 
n,,d k is ,his difference 
that f oi ccs one to sod rho book as 
ovmvhelnnngly enneemed with 
death, lonotiness 
» A™ V?ln characters 


tiiictiuiuciiu ei 

MvoiM.il tup wiih ca lories, ihe f-, 
t.iivfnlly win k cd mu ,md ela^o: 
■■I' ilu* pn.-w.ir past (i ruin jodtb,: | 
in paitii-iilur) vyokeil wuhuw^j 
musty si'iim- of jieriud, Rui rfr 
susi rj>iili|i- ivudi'i- is mure lihlii 
In sluulih-r ii, mi fin innate toiniiel 
“ lihrariaiii-itv ” ilmn .u It; 

t >i h*\'s intiniaiiiiiis nf the powers d i 
il.ii kin ss 

Ihv Howl’s itiimcwnik i! e 1 
ilium .iiv wltiih Ih’irk llendn-r ' 

h. is l'* >1 1 1 1 1 1 m i i hh led into his Ii • 

i. nv hmik ahmii llif Isle of 
I'liiiiuiii;: ,i fiimily Imliduy tkt-; 
iiinisvlf. In* ilriidis tu pursue b'- 
link mi wii prcdri'i-ssiH-'s round d i 
siftliiwrin;! mid duly sets off 


_ ~ — ; tics wlincu nti.i.l i. V 1 r "in ii it .mil run » 

NICHOLAS MOSLEY i bv lEnnSll h<;e 1 n . r » 0 ^li Moclov 1 . h,.. , . ] ' UX1 "' Hut wlrvadv I he sprit i 

’ The Imago' Bird .dIuis— nlnru in* 0 J K 1' u 1 d '“kabit p r< ,ciiv-**' V tL.,! a 'Vi wor H* nor fun has Inum sinned; iw 

it- „ . "j nr,d atha,. ihcmscives I a * ,, . J n,n ;'l, lujpossihlv u|i- b.ivr in- tin ryd whit I, Urrel Jm i» 

(* j 5r ' an ‘ 1 vv " r,, ‘"P- tff-9S. 537 Ml mi f- F, P i' p [, »« whit’ll cun- * !lir(i * s «l«e first ,.f uipni,-.| ., s men. icing ifcrafu 

o 4K 28K4G \ , t " r l SEES!*™ f r,e 7 . ,,f hn k„„: •iovms ,lvli»M-r.,lvlv l» Iwve^/ 

— • -- Sif liS? . ! u "V?* 1 ,M ! nu W Phils*. iVl .l ut *' Ilf O! lino of lulling his JiartfitWi 

fi mucr VM . . .. m in r£:. ■ 1 ■ ‘ ,,ule a, »d mint n*. .i- .’"''V 1 ' , s (‘.ii.mii .,i»I I( - liis nmiI.-is) in(.. n r.d«vW» 

Nicholas Mosley thy C ?.* *? fawning .Sin-et. Tim, u glim, t ,„ ,Lt is « min i, i h ar. , 

it viewers so pficn been me tongue* j 10 . bm ik. strange things uro Imi). n,,,r y self-assured w<uk kl.on iis n . • t l. rjf i 

■ k'd when wminu about his honks l ,cn { n fi : 11 gun fire*. □ pnstlccessnr. Uuii bus <. , “vn jsilimi; is une nf rln.[H» 

They gone rally a, lllllt ln acerlln S! C iei ,^0. u man ii \ZJES3 *’ C ; lftt is '*^1 r/nli Ef 1 . U ,T ,,,,c " “f 1 ** "'Tm 

krfcire Plunging I, £ Will, the searching e „ ei « v « „ vc.ts« : like an h t , , (1 l 1 tS ft 


(un in enn r actors ■" ■* ® v »koiiiih or 

fZiSZZ* J nr n A ost of 1,10 linxo - c«f e Mn J !i u,n ftf ,ove * «* 

US? frici1 ? s miss each * ei,sc «f dnne iniunt m: 
?&Xi Ve J^° , ,Bt0 ’ ful1 be }" "I sunders, a, tiling M 
.more when needed. In this way, they «■« U t 

At thA aim, a, >i.. ...... . . demo n Rtf at in a 


Mod when wriiinu about his honks Pcning : „ B „„ j f| . »*’ pntdccessiir. u uil i lu . ,1,.','. , "w* iwiiuif; is une if imp 

h £"» ,lw..o™ily 1 10 .tm.fi w! c ' es , tlr0, “ »i».i i« "‘ if « 1* MU S'. “1.1 “,. U T M '“' !s “'Tm 

bofoddlemen, before phmgjiig i, to Wilh the searching eneruv of a u,,i «--rs« : like n n *unui ” ’l. l.l.L »«,i"wi, Mliuimwg ‘ 

l talk of the of il“e ‘e^Rcr. nun aitcniiits 10 under us if «*i «f the n. vH* w.ii '■“'»* clun,: tu him 

s mgsm p mim pfpi 

\ mMM W£?mm mmm m*m 


$imm§ spssspg 

■ £is^« vttii ■S'jtL vas inc ° mpaiii, " ,iy i* *• 

„... J rect In__Steve Wilson’s iu... phertomeda he vvnkcfi (reiiWf*? 







l ;; tl- 


*. ot.inue 

slain veto- (lie autJwr. ■ 

I big fcinrv .Voycrlheitss. »J*c ■««««« 
r — though succeed in building up **** 
^ Have , y nanjs the ciljiiw. -a" 1 * . 
liu rafale, scenes show ■ vein nf kwcK 

II Ullnuau ■ i . IWI'IWOS. ■* 


" t , ertUed, it conHi ***; v c ' 

'■■•■ 4-WflyAib . slnvM««ragS "iiidi- 'i 
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Knowing better and doing worse 

By Robin Robbins 


c. s. FERNS ; 

Aldous Huxley : Novelist 
240pp. Athlone Press. £15, 

0 485 11194 2 

ALDOUS HUXLEY : 

Moksha 

Writings on Psychedelics and the 
Visionary Experience 1931-1963 
Edited uy Michael Horowitz and 
Cynthia Palmer 

280pp. Cha t to and Wind us. £12.50. 
0 7011 2319 2 


Characterized by Elizabeth Bowen 
as “a sort of perpetual . clever 
nephew ”, and by Jocelyn Brooke 
as a kind of wicked uncle, Aldous 
Huxley seems now more Eke a 
favourite aunt — largely benevolent 
but sheltered from a world for whose 
problems ha offered sweeping 
answers, volubly and uncritically 
retailing ideas picked dp from the 
latest books, softening all contra- 
dictions in a religious mist, and 
repeating himself over end over 
again. This lost habit, usually 
deferred till dotage, took firm root 
in the writer’s youth: the recluslvn 
scientist suggested by Scogan in 
Crome Yellow as one of the sub- 

i ects for a book to be called “The 
,ives of Queer Men” (what a 
mercy Edith Sitwell thought oF a 
better tirle) reappears fleshed out 
in Antic Hay and Point Counter 
Point ; men whose love-lives have 
gone awry fall off cliffs in Eyeless 
m Gflza and Island ; those who are 
even less admirable in their sexual 
relationships, such as Myra Viveash 
and Burlap, discordantly evoke our 
compassion bv mourning dead 
lovers. These, with the femme 
fatale bits nf Nancy Cunard In 
Myra Viveash, Lucy Tantamount, 
and Babs, counterbalanced occa- 
sionally by a mystical doctor who 
has to be of Scottish extraction, are 
the familiar company of the typical 
Huxleyan hero, weak, lustful, 
guilty, disiovnt, partially intelli- 
gent, timid — do he caillcd Gumbril, 
Bidlakc, Buav(s, or Will Farnaby. 

To some extent, Huxley’s self- 
confinemcnt to his littla bit (two 
inches wide) of bakulito reflects n 
sincere preoccupation wilh the 
heu roses of his own narrow section 
of ihe human race, convinced of Its 
superior capabilities yet forced to 
see the nullity of Its achievements. 
The theme of knowing better but 
doing worse — oxprossod for bolh 
hednni.sL.s and ascetics by Ovid and 
St Paul — recurrently preoccupies 
men such as Anthony Ben vis mid 
his Ended avatar, Will Farnaby. The 
problem is big enough to . justify 
the novelist's lifetime of attempts 
to solve it. 

There is, however, o more trivial 
and, for the story-teller, more 
destructive sort of repetition. How- 
ever frankly tho writer may avow 
that his novels are novels of ideas, 
if the narrative which is - his chosen 
vehicle does not work per se. It 
collapses under the ideas (not 


AMU 1/JUUOI l/llifajr ill. UU44CJT .1 

tales is frequently destroyed when 
we recognize sta^e-props wheeled 
on from a previous production. 


From Point C owner Point the 
description or the effect of 
Webley’s oratory is echoed in Brave 
New World, Ary Scheffer as a yard- 
stick of sentimental insincerity 
crops up again in Eyeless in Gaza. 
From novel to novel important 
characters have similar, limited 
tastes in painters, music, perfumes ; 
their irresponsible and destructive 
love-affuirs ere conducted in pink 
bedrooms. When Sidney Quarles — 
otherwise perhaps Huxley’s most 
solidly memorable secondary 
character in a nineteenth-century 
wnv, by Chadband out of Casauboit 
— has his surdid bit on the side, 
the girl hns to be called Gladys, and 
to perform in Bloomsbury ; when 
Anthony. Beavis really goes to. the 
dogs it is with (surprise, surprise) 
a girl called Gladys in Bloomsbury. 

At least, while narrative credibility 
is destroyed^ the scheme of value- 
judgments in this last instance 
remains constant. Given that the 
moral colouring of Huxley's charac- 
ters is blocked in so simply, it is not 
always easy to know what responses 
to allow when characteristics, Ideas, 
or circumstances are repeated : 
Sidney Quarles’s posture in conver- 
sation is memorably described as 
howitzer-like, appearing to shoot Ids 


this description is reapplied to 
Arnold Bennett, the question arises, 
“Is Huxley, implying that Bennett 
had some or all of Sidney Quarles’s 
accompanying traits? ”, and one has 
to refer back to what Huxley said 
about Bennett in letters thirty years 
earlier to deodorize the description. 
The offence caused by this rojigging 
of fragments of real people was, of 
course, flagrant and notorious in 
the case of Burlap and Middleton 
Murry. It arises from that imagina- 
tive poverty cogently chastized by 
Q. D. Leavls as “ rhe nemesis of tha 
novelist who has chosen to resort 
to books instead of to life for his 
raw material ”, 

C. S. Fems’s new defence, Aldous 
Huxley : Novelist, is an ingenious 

C erfiinntincc nn a tightrope strung 
otwifci, Wayne Booth’s placing of 
Island in " that other, non-Loavl- 
soniun ' great tradition '—works like 
Gulliver’s Travels, ■ Candida . 
Rasselas, Ereiuhnti, using fictional 
devices to provoke thought”, and 
Bernard Bergonzi's con volitional 

preference for something more like 
the work of Jnmes, Conrad, Joyce, 
mid Virginia Woolf. Noting that 
this lnLtcr type of criLlc is least 
grudging about those of Huxley’s 
novels — Point Coiuiter Point, Eye- 
less in Gaza — which approach most 
nearly the conipioxity, realism, and 
sophistication of the modernists’ 
holy quaternity, Dr Perns contrasts 
the popular preference far Brave 
New World and Island, and sots out 
"to find a critical approach which 
offers an extension rather than a 
contradiction of the ordinary 
reader’s ", 

In justifying Huxley’s use of 
fiction to popularize ideas. Ferns 
.does, not commit himself to any 
rash praise of the ideas themselves. 
On the early volumes of essays he 
costs as cool an eye as anyone. Of 
the discussion of war in Beyond 
the Mexique Bay he remarks: 
Rational his suggestions may be, 
but they are at thp same time 


Formations 

• (for Claude and Tsilt GandeJman) 


informed by a curious kind of 
silliness, which perhaps reflects 
just how fur his rational approach 
is out of touch with the realities 
nf the subject lie is discussing... 
‘u World Psychological Confer- 
ence ’ . . The cure for war is 
something to be imposed on man- 
kind by the experts, by those 
capable of seeing what is best 
for their fellow men. 

The patronizing paternalism dis- 
cerned here is also deplored as it 
appears in the hare-brained advo- 
cacy of “ the supreme necessity of 
sexual continence ” in Ends and 
Means, and in the elitist, equally 
scatty laudation in The Perennial 
Philosophy — that pot-pourri of com- 
parative hallucination— of “a small 
theo centric minority working along 
quite other lines titan the anthro- 
pocentric majority”. 

What Dr Ferns does approve of 
is what he secs as a developing 
seriousness, beginning with Antic 
Hay’s “ exploration of the nature 
of our perception of reality”. Of 
course, from Jesting Pilate through 
the drug experiences to Island with 
its repetition of the phrase “in a 
Pickwickian sense ’’, Huxley was 
skirting the jungles of ontology and 
epistemology into which snarper 
minds were cutting clearer paths. It 
is truer, perhaps, to say of Antic 
Hay as Dr Ferns does of Point 
Counter Point, that it is particular 
philosophies of life (or rather, in 
Antic Hay, hardiy-conscious atti- 
tudes and habits of action) and the 
lifestyles that follow from them, 
which are under examination. 

To reduce the prominence usually 
accorded to Point Counter Point 
and Eyeless in Gozn by comparison 
with Island , Dr Ferns attacks on 
two main fronts. He sees in* the two 
earlier novels an exaggerated 1 dis- 
taste for physical pleasures such as 
food, drink, and sex, already pres- 
ent in the early comedies, but nere 
become almost pa tho logically obses- 
sive. This he contrasts with the i 
acceptance in the last novel of 
uiiposscssive lovc-nuiking, of the 
beauty of the bmly (so long as it 
isn’t Mui-ugon’s). Huxley finally 
escapes from, his " Swift fan revul- 
sion from' the flesh”, end instead of 
advocating a despairing withdrawal 
from a hopeless world into “a 
vague and joyless asceticism ”, 
comes tn terms wiLh tho unpleasant- 
ness of reality — " lust and jealousy, 
fear mid guilt, pain nnd death” — 
so Lhnt ha can also omlmicc its posi- 
tive attributes, hunumk-ind at large 
instead of that thcnceiiiiic minority, 
personal relationships rather Hum 
Isms, direct physical pleasures, not 
just art and ideas. 

More central to Huxley's status ns 
novelist is rhe problem of Ills 
characterization. Here Dr Ferns 
has some incisive tilings to say on 
Itow, In a “ critics’ choice ” novel 
such as Point Counter Point , while 
tho characters may individually be 
convincing, their realism is counter- 
acted by the obvious schcmatizadon 
of the novel, by the way in which 
each one fills a frame in' Rampion’s 
rogues' gallei-y. And sinco Huxley 
so arbitrarily correlates a charac- 
ter’s personal qualities with the 
rank of his philosophy of life In 
Rampion’s scale of merit, the final, 
unintended implication is a sort oi 


“ If you, priest of God, whoever you may be, are so learned . 
you find my style boorish, I yet implore you, do not destiny, 
have written.” , !\ » 

Gregory, Bishop of Tours (quoted by Auerbach, Mimesis, 

Fig, date, and balsam, they fringe 
iwa pools : two shields resting 1 
in Judah’s desert, — gazelles hurtled 
'by fear, by fear checked. 

. 1 Fig, gazelle, shield — i^ords to do 
with water whose desert the asp, 

. that minute king . grjnd With hnd flickers. 

We wait for .water to be at rest. 

We are enough for Judah, the shields 
would suffice us forever. His psalm plucks ' , 
its sojourns of praise, and fills : . 

, my jealous mouth with His name: 

He made the wild places, I, tbo f] fohn songs. 

■ . Jon Silkin 
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fatalism : personality and outlook 
are a fused mid unchangeable 
whoje, so why prench Ln the pre- 
destined ? In Eyeless in Gaza 
Huxley has progressed so far as to 
create a character who docs change, 
but even 50, Anthony Bea vis’s con- 
version to the higher truths of 

I iaclfism. mysticism, and colonic 
avage Is sn accidental, monten- 
taneous, and invisible as to leave 
the reader himself ui, regenerate. 
Nor is the supposed goodness of 
guru or convert, Miller or Beavis, 
the earlier Calaniy, or the later 
Propter or llonthii, shown con- 
vincingly ut work : as Ferns 

observes, they “ are so concerned 
with the media nics of being good, 
the amount of good they actually do 
rarely seems to make much Impact 
on the hopelessly Imperfect worlds 
which they inhabit” 

A symptom of this, stemming of 
course from Huxley’s own 
incapacity, is the dodging in Eyeless 
in Gaza and After Many a Summer 
of the practical questions begged 
by pacifism, that evasion which in 
island delivers up Pal a to Rendang, 
and which, Perns admits, seems 
“ like sheer irresponsibility 
Another variety of the iiiiplauslblllty 
that vitiates Eyeless in Gaza may 
he seen in that blood-bomb, the 
ennis ex machine (how drearily 
often, right to the end, Hux-ley uses 
the death of en animal, usually a 
dog, as his loken of the ' Eternal 
Horror): its ludicrous improbability 
makes it too easily discounted to 
bear thnt traumatic significance 
which sparks off Bea vis's spiritual 
quest. 

All these strains between the 
needs of the narrative and the 
writer's intentions are shown by 
Ferns to become more destructive 
after Eyeless in Gaza. The clue to 
the relative success (at least with 
die common render) of Brace New 
World and Island, It Is argued, is 
that in these works Huxley aban- 


dons the pretence nf a realistic 

E nrtrnyal nf the society his readers 
now better than he does, so that 
“ throughout Brave Nc it* World 
maintains n level of inventiveness, 
excitement, and energy which liis 
realistic fiction never approaches”. 
In isiam/ the intentions and expec- 
tations of writer and reader are so 
clearly not those or the novel of 
character nnd action thnt “ Huxley’s 
failures of execution remain 
incidental : they do not affect the 
reader’s involvement in the con- 
sideration of his ideas”. (Dr Ferns 
docs not notice that the author 
himself, ironically, was “ disturbed 
by the low ratio of story to exposi- 
tion”. He gets away with tlie 
. exposition here because, as with the 
. attacks on the flagellant theology 
of Jews and Christians, and on the 
Western nuclear family, it is on 
target and amusing : in contrast to 
Philip Quarles’s notebook and 
Beavis’a muddled essays, tedious 
pretexts for flying precariously 
constructed kites without owning up 
to who really holds the string!) 

But if Huxley Js to be let off the 
hook ns a novelist because, os a man 
of ideas, we need expect of bun 
only rudimentary narrative skills, 
then he must face judgmeut.es a 
thinker. It was Q. D. Leavis again 
who trenchantly characterized his 
apparent learning as superficial and 
secondhand, worked up and exten- 
ded with dubious generalizations 


and precarious hypotheses. Even 
within his own works the history nf 
these acquired ideas is a devious 


one : just as the novelist recycles Lite 
components of liis products, so the 
ideologue's bits and pieces are 
infinitely reusable. Isltmd t as Ferns 
observes, encapsulates nil Huxley’s 
most characteristic preoccupations 
from Those Barren Leaves onwards. 
Yet even such a trivial detail as fchc 
pragmatic Hindu class! fictukm nf 
fish as “ sea-vegetable ” had 
appeared in Jesting Pilate. Island's 


• F. Blaekantir 


“One of the subtlest of the American 'New Critics ' ... 
it is Blackmur's evocation of Adams 1 symbolic imatjt- . 
nation and its power that makes this so fine . . . For this ! 
reason the book is a double monument : to an Adams 
seen in depth, and to Blackmur himself.” 

Malcolm Bradbury, Observer " 

£ 9.95 

Sebastien Japrisot , 

ONE DEADLY SUMMER 

“A good read-, hard to- put down. S6bastlen Japrisot 
makes us feel that we. are really there' in the small' hill , \ 
village in Haute Province. The plot Is ingenious, the ; ; 
narrative compelling. 11 

John Mellors, Listener ' 
£ 5.95 


THE FORBIDDEN 

. experiment 

The Story of Ihe -V--,- 

WIW Boy pf Avayrbn 

"This ls ah adtpirably Written, ^oughttul, ^d moying;Iy 
perceptive account of the Wiicl Bqy andhlsmerrtOM.” / 

• ■AntfronySiQff, Spectator 

“Roger ShattuckY. finely ^xeBearbjtied, ‘ scrupulous 
account is. ... a. sort ,9 f pos tscript t<^- the unknowable/, 
wonderful story > , . Nobocly qpuld) i&h done riioiiv ) 
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ctiiously conceived “ neural hco- 
Jcgy, echoes Guntbril’s whimsical- 
nnisings m chapel Vijaya’s and Dr 
Rcberi s stilus as man oaf workers 
fulfil Gumbnl s fantasy of getting 

t0 ni * w ^ at tl was like to be a 
.jwil-guri, a dustman, an engine- 
• driver ’ exorcising the imellec- 
;1 ikUs Childjsh incapacity for real 
.Jiao agonized ovc-r fit almost every 
-succeeding novel. 

Occasionally, this recycling seehis 
:to land our favourite aunt on liar 
; .Jiefld ; the voice of the blimp who 
■concludes that Myra Vivcasli J is 
i talking- to herself in the street 
[because she hns tnkeii to drugs— 
or t hefti did nowadays. Vid- 
Jous young- women: Lesbians, drug- 
•a tends, nymphomaniacs, dipsos— 
Inoroughly vicious nowadays, Lhur- 
.oughly vicious "~is heard loud and 
clear through Huxley himself (who 
■meanwhile hag taken to drugs) id a 
lecture of 1956 in which not only- 
does he condescend to express 
-compassion for those who blind -v 
.themselves by 'excessive, egotism. Try ■ . 
alcohol and parties , and TV", but 
paunches fmo a fantastic exrrava- r 
gattza about pop music : ‘ 


■ alcohol, soma, hemp, peyoti, and rani • . 
mushrooms, «s consciousness-altar- I IT ty) f /%/\ rjj ■»% 

ing substances. Though this refer- 1 llIlilL/C' dill 
ence is not picked up by its edi- 

tors, Moksha, a 'gathering -of I ' vr rT . l ' m ]' .vy 11 

■ writings on mescalin and LSD t.nd 

sensations they produced, io- By NfcholftS DbYMS 
gerhe-r with more nciier.il lucuhra- J 

lions on rlie possible posiiivc func- — — - — - - — . ■ — 

non of ilruu$ in society, from ilio • 

collected work, and kilcrs and J0HN rvi KH ' 

From less accessible places, might The Evolution of Culture in 
shed _ more light on Dr Ferns's Animala 
question. ... „ . • , 

T1 , , 2Jh]tp. (>ii i Id ford : Pj'jnceimui Uni- 

liiuugh presumably produced with varsity Press. IS. 1C), 
the opposite, intention, Moksha 0 691 082.10 2 

shows Huxley at his least i mores- — 

sive. Usefully, it chronicles the 

uat,3in 100 it 0 .. a ! JSuI l ,t0 , con deni- Every one of us has acquired in- 
notion in 1952 of chemical methods furmWion from iwu distinct 
nn s ®^' ,ia hscendence " to [lie sources during uur lifetime. 
cSiS « f 95S tl ! at n,es ' f ava Inherited genetic informa 


Titmice and tradition 


> From -the potlatch * and rite corro- 
goree- Id -the lafest outburst of 
»■ "rock V roll ", the manifestn- 
; lions of herd poisoning exhibit 
. the same subhuman characterist- 
ics. At their best, such perfnrm- 
: a™ merely grotesque in 

, their subiiumanity ; at their 

JJ-' 22j S u’ **!& BT J? both grotesque 
? ftnd horrible. Oue tli inks:' for W 
ample, of the festivals of the 
ftyrian goddess, m the course of 
u which, under the maddening in* 
flu ence of herd poison and priest* 

' Itien costrated 

fc . In em selves and women lacerated 
.: 2P e,r . breasts. One thinks of 
. Greek maenadism, with its sav- 
*P a . dismemberment of living 
;. victims. (■ * 

. “ 0p e Important Is the apparent 
eollanse Into- wide-open credulity 

in»L m believe because it 
?5« Si l f j?JV milsJn B and exciting 
thln¥* son . ie “ ' 


-HWUV11IM io I Me sources during uur lifetime. We 

S ‘ f £SL nt | l . i l fa? ^ * 1,es ' 5“ Va 1,,he, ' i “ ^t, ^ nviic information 
seems lo do for each person from our unreins, trunsmiued via 

• E u”? h pe , r80n 1 needs ’• We^Iso sperm and egg. We have aSS 

^t£'?S2p P « e S ed ta Sly L e hi 7 seif *Sf! uiro ‘ l information by learning! _ 

’ "was large^iesponsSwe foMhe new ^ ’fio^’hrn^ inf ° rn . Tai J on - n a . 8Se ‘l J 40 ^* “ young femule’ niimwi Vm,", 
increase of Invest in if fiSi i 3 V,*! hr Yi- in thc J w «l nVi;mcd thc l‘lo„ "f washing sand 

then In 1956 responsibly onin no Jedci r ^" ls,l ! ,,e “f k,,ow ' fr 0111 pouitoo?. Ik fury eating 

that "i he matter slimild bf di c7lUiili!!rl ’ ,s wi,at »• iT", llV, ! l , c,, S,IV ‘‘ S »•:"»»)! Bril in 

cussed, and the investigations dcs- -n L .n tlVt f n .i E 10 , l ut ' , bi ! her new idea 

cn bed, in the relative privacy nf u -^bere are some similarities s,,r . L, “ d through the nun i key lolonv 
learned Journals, the decent b«m*en genetic and cultural evo- and “ now wumtumed by tradiiion. 

obscurity of moderately highbrow Hi"' ! ust fls differences in stir- However, the bulk of 1'rofes.Mir 

li/lJ rff dc ® s ” bu L l on ‘Y *w« Ivnl ..SSLlf |,r<,dl, i C1,on brins abouI Bo ™ cr : s 1,0014 is ,,t,r devoted to 
ihrowmg such caution to ^?,,'* 1 1 on u ^ . fbiuige ihrougli examples of animal culture. Tills is 

d/u ? in M n S «bir- S^SJS 011 Qf “Itenfaiive hardly surprising ns there /.re .sn 

who , a L fi r : Thus a person SJSESi ” differences m tho rate of few well-studied ruses and these are 

a SD 0r , 1,1 esc “ Hn may !X, a 5? T n af ! d learning bring about mentioned only briefly in n dozen 
telfe^n 1 a n d “ n “ F only in- rio^nf t ,h° l,t ^ n lf 1™ l '8h the selec- or so pages in one of ihu final 
e£ v H, bu 0l ? an,<:aI, y. experi. Silp f n Jl ve ldeas ' Ir °"vever, chapters, rnstend, the main ij/cnm 
rnendouT JSt^ an,n ^. of such *+ hal 1 . ,n,p(>rfdm differences « ‘b“ biological basic of the 

£ inJL ® S i “? firma d° n s as 'l”' 0 Processes. Genetic capacity for culture. Aithmiuh w'e 

movir . 0r though He slay 1S inherited by an may rot find culture in tiny organ- 

, yet will [ trust in Him’." individual JUM 0 „ ce in jtg j jfelime i 5ms J}h 0 bacteria, neverihelfss^we 

“very worldly 


• — ------ not unique to niiin. A few decadrs 

riavJoc il , &0 ! ! un,,f . W ish Uiniice discovered 

LMSItb Mull by visiting uur doorsteps in the 

early, morning uml pecking at the 

■ ; uliimmlum-foil cups on the milk 

SINER : ' bottles, they could Ik- I p themselves 

of Culture h. 10 ,llc breakfast cream. This huhit 
ot Liiiture in seems to Jiuvu lieen inveiited in hik- 

' loculity uml htis since spread 
: t j'liiceimui lint- inrmiglimu the coiniirv hv iinitution 
l». lo become |Kirt of tit mouse coltiir.’. 

Similarly, the snugs of Kinne species 

p* birds are nut inherited genetically 

. but rather by imitation nl those of 

lias acquired in- neighbours ; un individual niuv make 
I Wo distinct “ mistake in the copying mid Mid- 
air lifetime. We dtMily invent .1 new .song iyjn., and 
-nctic iiifoi-inatioii tills rnltiirul intuiirlnii limy then he 
!, transmitted via passed on to future ReitcruliiHts. As 
. We have also a filiul example of animal culture 
tmn by learning, lliat genius uinong inueai|iie mnu- 
toniiatlon, passed “eys, u young female named Into, 
hrsil'11' in fihn (km.ii inVulltArl tlm Ma.. I. _ 2 


i-volut um M, heeau*||f fCS 1 * - 3ff i ' 

mi'ie efficient I v in cdu ^ m4 
cluing lug envirorii!e n C ,W«fc. 
were Mien capable n f M- 
receiving culilna inform^ t 


We see too both a very worldh 
and a gullible Huxley — “when t 
partner in J. P. Morgan is imp?e?scl 
hy this sort of thine, it must lw 

pniuffi^lTnV’is ifouglu to- £ 
JSLXL XZLW Jta neiv Z 


tion. w J,s 

own , apecies, the 


,*» I kncnvV . 

lublkhffiriJ n, ? eE a kivin g by 
■himself bursts into caplmls with 

SSrtlmZ u,,ve, 'ifiablc ab- 

stractions in Time Must Hove a 
®fop, The Doors of Perception and 
fir* 1 w« uSiht'w&h 

Sd bJ«f “"de^ntdoaio 

wait ta put such 
i BIO J fc,f “««ilessly satir- 

&ESV s 'ty 


mu wugn neiiHviiuir i. n her ihan 

tMnil T n Y 1 " 0 the noVpiii « Jn , ou '' own species, the word "^ r S 0, . 0filcal cha "«*. when 
Significant It ni 1 ever , “^Bds less sleep, feels more nlert and culture conjures up the rich m ,! e bncierm swim up chemical 

. .V 1 ^ '*J hinks fBSier “nd beuer- «? r i d •« «nd Iherature/'of ffl J*?* ^nrds >■ 

hecue-Smith. makes *a fif’liviniMw at nnv ™!« neXl K ta t° orBanic cost, ““ ac e !. fasl - ll0n ?nd religion. For Lmralbed "« ,Jlc “volution of a 
niiki eiiiH* 1 . oy ony rat 6 in the slinrt «■■■»%» many, ihertfnrp «t mn .. ... ccnirailiccl ncrMius wut m itfmmi.. 


E'SFIi The simple life 

£;.® y . a ^... n,,,rc common than we ^ iilv 

jK is rr 

By Kcnnc,h Mcl,anl »y 

ine jtver ; I here nre plenty of ' - ■ 

• P “*,2 i c h « mimun 

jWfc 0 '-!!! N - - * 


tiviidvjuiir. i- mall v. 

genes that coded fm larger uml 


K flumglng e n v iroiiili ft 
were Mien ilJJE of"'*' K 

I receiving culilna inform^ ^ 
K "/ '“venting new ideas fc ' 

II 'beiii m find fmul nmL ha .f° rt V 
[' 1,1 l,v J* more eff id JJffi 8 

• puts it, EmL 1 

^ '“»ch ine, the HCnS°! E***' 

“““liter, tin. Itflhi. J| li g v# «*» 

• a more effieiem raa ^[ 

' “bio to iH'ipi-tume iu“^' 
j f mure R enei at iohs. .#^1 

; .Aissrstt-sfe 

, descriptions of the sin,",, ^ 
f mict ion of bruin and £22 a 
, evolution 0 f coniniunSS? 4 
I .social behaviour, noniier ? 
cnllm-e 1“ man «, m S& 
°f the same processes 
“ur aniniul uncestors, raibcML 
us something now und I2u? ‘I 3 

Mil come to an end just at hC 
to get exciting. It leavp. 
portnm q.iestiSiis unansSeS K 
culture adaptive in the SJ! 

rf C 5G2 l ?fc , *“ re P p «iwdve^' 

of those Umt practise ir? hik 
ferences tit culture between . 
correlated with ecoSf? 
ferences or do they mcnb i 
sent different culturally 1 £ 

K n ra,hcr n ¥ drivl "i A 

left as agnmsi the right-hand A . 
of the road? How does ndki 

between - individuals inflow^ 

d A?,hK ,lt ,,f Rrou P culture? 

Alt hough manv of the iUh' 
and examples in .his bonk a«S 
ai‘ f, °? 1 ‘■‘“cj' 4 ’* "Tilings hr l.| 

P ii ilin r ' R ' chl,| d Danknin. 

Wilson, the clear way in t£) ; 

1 1 “lessor Homier arranges the ids- 
utjtl his Hew emphasis will « 
tiibiite to the growing and fnnk 
i nf t-r >ic 1 1 tin hi- mien bin la ey, sods 
pulug.v and sociology, often the u 
urrangement of what we ait^‘ 
know is as Miiniilutina u i w! 
plctely new tltemy. After all, iiw 
Mniply a nnn hi mu ion of m A : 
net tav tour patterns— carry icg W 
and walking down to the v»- 
tnut led I mo to wash herfiitintn : 
und m> start h wholi- ntw tril 
tradition. 


By Kcnnclh Mellanby 
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Highland Notmralht 


ijearfi , «n - ■ > brothers 

JL . i does iromendonslV 
PO^t of a. larger sotiL 

Wlmbush Md afrl 
■ were not merely 8xl 

i Dr Ferns Txwtco . v . 


•whinned '"■“WMIW When I »'K»' 0 rtd Natl 

■■JS^> fc ai*rs , as 2 o 7 ?ffi ,^1 

: for Pre-war society SI 1306 1 

Elif- T5! h — ■— 


I-tme. 17.95. 


i^rin 1 ""d humour ; lmt is 

m l> ‘- 

jJfJK of , rl, ° Highlands and iiilnT 
trio in sHH. r ift rn , Srm land, nf .i 

2?S? * l ® *n?m«is 1, 


««uouie(r to ' bis gyJ 


I3heiri i cal nudies. " , fr 1 « «o- MM h p«t ot~ Iff ‘SS J 1 '!! '* vnrlnuTnlac,, 

* fafjsaasjSsS 

fiMHBMH mm 
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. more t 
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M. F. C. BottTdUlofl 

andMey^Fort©» 


. y&'&zfcsif' ■ ■ 

|.«vS rt Sfe : , 

narraw, SRHiMny.” 


la 


gpipBtSg»iii 

£ rfS9- • “• : -W»f afc* of.moto « <Wl y 

ScuSfH I HP nrair -f 


in almost cm rv hubifnl, wbilc *J 

Ciiiminnhiiis, nho Die reKifW 
with other fontih tif wildlife ** 
unaware uf the prtsuice c( W 
eiinipen, 

I.iMer Kaye went originally » 
Scot l,i n if in %rork with Gutut M* 
Sf!> shortly hefnie Maiwell'lto* 
Jills left him xtrnmlrdi fw bt w 
no) cure to return to * 
specified carcrr In indusirj. W»s 
foriunuie in huving friends w» W 
him colleges in remote parts** 
Highlands, where be liMJ “J 
aimplu life, observed nai ur * Jr 
wrote his first hook, The ** 
Island. More or lesi by 
became Involved in • shind"* * 
countryside and its wild!* • 
visitors, and he then decided M 

to evigblivh hi« own heM^ 

^-'rtlrP. Most of those fZ 
under his care will no doubt tv? 
reading about his side 
cue. hut his candid desenpw* . 
the experiences aud bumili»5?£ 
come of hit victims 
easily m pent red by iberfjfjj, 
panlons and friends. ntW *S* 
“Sc the sensitive end 
from trusting themtNfP** 
guidance lest thev sho#M jJJJ n 
In another of the books l»fl 9 10 
to write. 
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^ gjra ^ sss firsts*™ 


adapt at iun and nstucw. 
Sometimes man hau 
directly, as when » 
effective caoxnk Jage 
Mg, but more often rfw 
reeult from there belafi 
solution to a particular 
The predator poses ,b ® 
and the prey solves 
predators that pore w® i°,7 
problems; and those P rey ™* 

ifak-ii Mm Knit utlmloUC W*? 


catalogue : cl 


*f *9 Jmpre* 
bixanre and 


riMt « 

«Mpr» ffiL d S? l,hr ? «r«««giea 
• p Wfl ta aauaal world, 


thd neglected PW; irt * i,f * 1 
aadlag atrug^e.' 
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The melodious modulator 


recognizable side of Ills character 
tlit ability to write sad, extensive 
and memorable melodics came from 


. Inft _ . , . who knows wliot tenderness of feel- 

or IJOZ ; and, apparently no copy theatre programmes used to do ing about existence and sensitivity 

exists of Best Sort of Mother, (perhaps still do), plus production to chordal progress ions. 1 doubt » 

Best. Sort of Child * but accord* details and an account of the one would hnve got on with him 

ing to Andrew Birfein's recent book show’s reception. I take almost at easily, but h side of him was very 

one of the Llewellyn Davies boys random Sunnp (1925). The sympathetic: he said that 


By Roy Fuller 


UEKALD BORDMAN : 

Jerome Kern : His Life and Music 
438pp. Oxford University Press. 
£9.50. 

0 19 502649 7 


one of the Llewellyn Davies boys random Sunny 
thought it Kern’s best tune (it was eponymous heroi 
written for J. M. Barrie’s burlesque Miller and the he 

P /■•>.. < I. — . e ir. . r<i:n nj ■ _ < 


heroine was Marilyn Stravinsky could nut talk in tel 11- 
liero Clifton Webb ; gently about Wagner ; he had the 


,<q j. ih. uuinej uuiies^ut ivuiici huu uie nero uuron wcuD ; sniuy houui vragner ; ne naa me 
nosy Rant ure, the Pride of Mie Cliff Edwards had a specialty sleeve burtons of his jackets made 

Bounty C?ian»i. ublllnl, numhnr ■ nn /I tti-oH tfiair'i nrtiintiv in uini-L- • hm .. n 


l , ' J nau a ^i^LiaiL.y uwim.ia wi •- «3 jui.ki.-i9 iiiiiul 

ukulele number j and Fred Astaire actually to work; to gee up Ira 


On the radio programme "Desert 


* MAI I AW, At- 1IUIIIUKI j UKIU II UU MULUttliJ IU Will Ik , IU [jCC LLJJ ITU 

Mr Bordmnn keeps a commend- choreographed Miss Miller's dances ; Gershwin, indolent in providing 
ably open mind about the songs the so,| Bs Included “ Who ? ", “ Two words for the tune that eventually 
generally, but it appears to mo has Llttl ? Blue Birds ”, and the title became the marvellous song “Long 
been disadvantaged (like the nunl ber. Those who have not lived Ago and Far Away", Kern coin- 
present reviewer) in seemingly through a good slice of the period Posed and sent him a lyric for the 

laving covered (Kern died in 1945) will, melody beginning “ Watching little 
echn£ because of this systematic treatment, Alice pee ", 

efare. perhaps tire of reading the book There nre two eood indexes tn 


There nre two good indexes In 


appropriate to the occasion and the mus5c - Much of rhe penetrating £ cr ! ,>s . lj fe outside music, and the thcatricul productions is sketchv ill 

Sod /from th! unSJwteffl mi,sical i“ thfs book is depiction of, his personality, is just the extreme. In a work from a 

rife post-1918 foxtrot), but his hall- really theirs, not mine Though it , '° t 1 ul ' e viv ' d enough to compel scholarly publisher, the virtual 

Irkwasfl takethe SdCa J* ^ Www the music, Aere *e reader along regardless. “bsence of reforences and lack of 

rather unfriendly critic quoted in substitute In a work 1 w- a • hihllhennl.. 


rather unfriendly critic quoted in *“« ,,u B “ l/s 1 L,lL,t *» ,r ‘ “ Tills Is not entirely Mr Bordman’s ? bibliography m v verging on me 

the present volume, the reference P f toIs s,ae ? nd character for first- fault. Kern was a fundamentally heinous. The personal^ portrait^ of 

lost as I write) lugubriousnesss, a hnnd expertise and exploration. I reticenr character, though flam- Ker“ the author draws is moro flat- 

mosr un Mozart) Ike trait— Rachman- may in , my own »B“orance be quite boyant in mnny ways. He was ter * n ^ dian one has seen before, 

inovian rather. Mr Sondheim would wro 1 ng ». ® Mt sometimes tlie musical always dapper, wore broad and ®" d 1,e makes us feel his hkltig for 

; “ 1 . . . .. ... nnnlvHK nurt Iprminnlnsu l...n.ll.. ..... ■ J i i thp mnn is liieviriarl Ha III... , 


inovian rather. Mr Sondheim would 
have been nearer the builseye if he 
had said “ the Schubert of the musi- 


Ihelm would wro “e» out sometimes tne musical always dapper, wore broad and H " Q “ e us teei.ms liking for 

lilseve if he a,ialysis ai, d terminology do not broadly patterned tics decades tae . n!a “ 18 justified. He likes tho 
of the m us I- seem . IO , 1 mDka good sense. And before they became fashionable and music, too— of course— and despite 
Kern’s fond- occasionally, when referring to pro* generally available. His temper the strictures I have made his judg- 


that the announcement had been “a L^ s the ,u ame ^ s My Dr e a 'n) "merits money, much of which he spent on «« *° be a di«»se, meonderlitg 
selection from Showboat ", which more than the second-hand com- collections of various kinds-plc- ™J h , ei m° re 'enieucy is sltown to- 
the old person had misheard though S « a “dfrs nil over the lot"; tures, books, coins, stamps. .Sconano For Orchestra’* 

noire content before the fnmfhnr ■ similarly tepid assessment _ . . . , . commissioned by the Cleveland 

3 dnh Hah r S& " of “Remind Me" could be contro- ° ut of these he made more SymplionyOrchestrn;andMrBord- 
to credit thi melodies of T,,; verted by one hearing of Ella Fit.- money: he had meticulousness, man is neutral about the transcrip- 

nuisfcal nlnv rn hfl nininl h gerald’s rendering on Verve set No Hair and luck— whop ha bought o tions for string quartet. Neverthe- 
centurv ma«er*s account ? G1 ° 025 (this *>»B has a good rst edlt J on of Endymion for $100 less, I live in hope of hearing all 

century master s account. Jyrle by the i llterest | ng Dorothy ll . Proved to contain tho author’s these one day. What I feor I shall 

Our greatest melodist ", Gerald Fields, a late collaborator with Kern 81 fixture, overlooked by the auc- never hear are those many uu- 

Bordmau calls Kern, in his “Pro- who became a close friend). But }.*P n S e J a l ld previous owners. Ke familiar songs tamalizingly referred 
logue ", speaking os ail American, it would be churlish not to emplia- V k , e0 food j P' fl y' n g poker, practical to: or “The Land of 'Let’s Pre- 

He, too, I believe is wrong, for that size that Mr Bordman is nlwnys J° ka8 - H , e seems to .have been tend * " (also from The Girl From 

tirlfl (a •■ii'aIii Cani-oa al&.-» n 1" ....... ... .. UXOriQUS. deeillv DVPfl his rlniiiTht-or ...U:«V. U. ■< 


musical play to the nineteenth- 
century master's account. 

“Our greatest melodist", Gerald 
Bordman calls Kern, in his “Pro- 
logue", speaking as an American. 


have already hinted, has ite pibuncl- younger contemporaries 
antly transcendental' side — In a se“ se of the zeitgcist- 
sense more extraordinary than originality and fecundii 
Gershwin’s because spread over a score nf Very Warm F 
longet period. When a popular incidentally u tribute to 
time survives from the early part and Cole Porter. 

ffias - K-isrS 

The Girl 'h’rrin^Ht^ calloc ! musical numbers for eat 

Chill be « 2 « C */« y * Ct ■ 1 | „ cnu, *i he conics to it ill his nnri 
srui dc played quite straiglit and 

•'“Id u haunting poetic appeal for, 

rt not the pre-sent generation or 1 

musical simpletons, certainly its I pi 1 pr»1 

parems (as well as that of tho JL lit/ C/J.t/W'l 

chorus, rue malody of tho verse Is 

remarkable, too, as Mr -Bordntnn 

po i ii t s out— though more conven- - — 

tionally of Its thnu). Of course, the r> v WilfriH IV/ToIlarc 
time has become a “standard" that Vrlliriu MClieiS 
has inspired o good few outstanding — : -■ — - 


Utah), which Mr Bordmnn describes 
as " one of Kern’s most romantic, 
fey melodics ”. It is regrettublo in 
n way that Kern was so successful 


younger contemporaries and keen 8ty e °y Mr Bordman, seems oddly a way that Kern was so successful 
sense oF the Zeitgeist — thus the B3£ P ected . as though invented by In writing film musicals, for that 
originality and fecundity of the some popular novelist writing a has Led io an undue concentration 
score nf Very Warm For May is '“lock buster on _ a Great American on his later work. In my opinion, 
incidentally u tribute to Gershwin Lon, P? ser (missing out what would the musical play, despite highbrows 
and Cole Porter. nowadays be obligatory, the erotic), often _ being indulgent towards it. 


and Cole Porter. nowadays be obligatory, tile erotic), often being indulgent towards it 

n .... . „ c , PO'h'JPS u is only adding another especially in its evolved suite is u 

f ? !, t t 1 Vi ' v ,, ,o l i v successful cliche to suv ilmt the source r.f dubious art-funn: cmninlv it is nn 
fe.nui es of Mr Uui umaii s bunk, Kern s power 16 move was enig* oxtremuly ophcjucral ujib.' All the 
Fascinating to those of a certain age. made, like that of many another fhoro heavy* thcroforo. tiio rasmin- 
ts his giving the act-by-act list of creator: the efficient organization siblilty on tliose witlAlia power tn 
musical numbers for each ploy ns nf score after score for his films unearth or keep shining the isolated 
he conics to it in his narration, like and musical plays came from a Kern song. 1 . 


The electrophonic linkman 


of classical’ music it is evident euphoric sprlgh til ness typical of 
tliiit, with the producer, a new tho ghosted utterances of eelebri* 
dimension has entered music, tics, Martin’s honesty nnd Integrity 


. .... — ----- ----- dioiigh in chut fluid the basic pro- coon win through, until wo recog- 

unpro vising Instrumentalists, so wc ~ — ---tv- duct is not radically changed. With nizo in him n mnn ns remarkable 

aro J* ' ? I y to kll ®w it in more or less MARTIN wiih JEREMY tho various tyjies of pop music, for charm as for acuity. One learns 

sophisticated versions (a pity It was HORNS It \ : however, the producer uses Ills from his book mucii ■ about cite 

not included in the Kern songs at- All You Need Is Enrs technology to foster communion music industry that ii of equal 

ranged by Richard Rodney Bennett 2 r Klin Mnrmliian f7Q«; between the crooLorfs) and. the slsnificnnce musically nnd soclblogi- 

l W ^ryTockwU's French horn 7 5 ' tribe i since George Martin's book cflly ; «nd one accepts . thatj - evon 

on ASD 3844). This early power ot _ _ 1 : is one or the first to describe how' waBn 1,e writes In apparent naivety 

Kerns to express a modern nostal* — ■ ■■ — ■ — ■■ ■' ■ ■■ dtis happens from the inside, it has P F com positional technicalities, he 


_i _ _ _ » . — , " ■'“"o* 4 «*i * vii ntuu ta a : vmnmuiuuii 

ranged by Richard Rodney Bennett 2SSun Moem |.|-„ r 7 q«: between ^the creator(s) and. the 

« A B c^ r ^ Q ^ ,lcl "'L e , M s F , rench hor “ o 333 23859 1 £? ' ' J ribe i sinc ® George Martin's bool 

on ASD 3844). This early power ot 0 333 Z3859 _ 1 ■ is one of the first to describe hd« 

Kerns to express a modern nostal* ' ■■ »!—■.. ■ „ dtis happens from the inside, it has 

V ot J i ,st 8 f * as ^ t * ,a P® n ; In so-called primitive societies most, B .n Importance greater than its chat 

one thinks or a sons nerha<n.« nvpn if nn » dll ..... j. .... Hit, ilicpiiril.,. 


one thinks of a song perhaps even 
more slightly period-bound, the 


cally ; and one accepts > that) : even, 
when lie writes - In apparent naivety 
of com positional technicalities, he 
is always concerned with the nitty- 
gritty of .aural experience. The 


more slightly period-bound, the munally functional: in the great Best. As everyone knows. Martin advice ho. proffers would be of use 
^ Li “,! e boa''* of 1917 (which religious societies of the East and was the Beatles' producer during c? ,? ny L younfl composer whatever 
despite the- lyric by P. G. Wode- the (medioval) West music- was and their golden years; academic mus£ “ e * d “ e *” D Y be working lit — 
houee is now played rather than is, if not exactly communal, con- clans were inclined to suggest that ^ oncert m “sic, pop or film. 
ung '' cerned with experience beyond Jj e i being more literate than the Moreover the hook reminds us 

. Mr Bordman has Written a long individual identity. In post-Renals- Beatles, probably alone made their bow wide Martin’s range has heen. 
and painstaking book. For reasons sanife Europe, however, music and inchoate mumblings musically in- Obsossed with his association with 
I wtll come to, it cannot strictly the other arts became increasingly telliglble. When, seven years ago, fc be Beatles, we are apt to fofP et 
be accounted a success, but it does an interrelationship between com- I wrote a book about the Beatles that sFtar “rthodpx training at .the 
clearly show, Kern’s part' in the mu mentor and communicatee, cul* I knew little about their working Guildhall and practical experience 


oe accounted a success, but it does 
clearly show. Kern’s part' in the 
Americanization (and apotheosis) or 
wirfct I will continue to call the 
‘musical- play and also, rather Ibm 


through 


Fia nder? and Swann, Judy Garland, 
ailrlev' B/jgscv, Tpmmy Steele, 
Stan Get2, Mlllicent ‘ Martin, etc. 
Moreover, he has created ah array! 


V, vras turener . «>»wi nas ui son apawueu uiu» prompted by soeclric hints Tin ■ * *v cVj,, w . t-v: 

elaborated and • sophisticated by bosh, no longer preserves this from a Beatle, occaslonnllv' of his r .u' S^ojes— In .flddition to thpse ( 
through a succession of "musicals credence in the divine right of tho own volition, It was thus related for ii 18 3 ar ^ 

Kern • wbs born' as eariy as 1885, human will. In the arts “elitist” to an identity or to the Beatles’ eflU u? y diMin^iiishbd for skill . and 

was highly precocious both as are threatened by populist^ ». corporate Identity" yet S the Same P^y. . P^blty. Jndfeed Js tha 

composer and as man of the theatre values, and there is a sense in. which time outside ft. y Etactroohonlc* SK? 1 ^ ‘fat inolly emtmktes. frdraj 

and the music industry, and so pnpmusic can &e described as tribal effect the link between Hero and ■* ' bf ?°K : . vJ^ich is remSrJrtbleJ 

was prominent in every phase of os well as primitive. There ate still TVibe. ere and given the Worlds Maftlii lias lived 

nils history- until '-his - death, communicators arid communicatees, Alrhn...i. ;u. j _I._ , d jyorked in.- ( Although he ndw 


Tvaisi’ li*r 


CLEAR 
LIGHT 
OF DAY 


Anita 

Desai 


“Anita Desai \s 
writing is a joy . . , M 

Elizabeth Berridge 

.DaihTfli'grnph 


“...totally 
accomplished in its * 


own terms.’ 


Robert Nye 

7 'hr ( iuttrdirm 


Anita 

Desai 


. . a complex and 
compelling depiction \ 


of family life.” 


Pcter-Kemp . . "t . 

The l.ixkih'} . 


“. . . a carefully ',L - 
constructed, ., . 

. beautifully vyrit^h^ ^ 
sensitive, l'unhy, |l 
atmospheric work.” 

Gabrielle Annan 

Times JJtrhin Supplement 


. . “A, most' impress i ye, , 
L I.; • viyii^iibvelii , i^> ’•'v 

J . ' Jsobel Mui ray : 


this history until '-his - death, commtmicators and communicatees, Althounh iho nrn j,. P .j, 1 , 

Naturally, as in ,the case of much -but the orgiestic relation between musc be^iibserviRnr^i^ttll* ■ * thdse worlds at his feet rfhd 

•Fore serious art\vorkr the -LS of ^em has little affinity with the 52oR it U ^ 

Whar was put on stage ahd screen conventions of concert promotion, calk far _M°rttwrtyt^ with ^twenty-four 


Tnttiminl 7 inm • »« i 

. - ■ .i .i ■ 'j :*>. -■•. <• .« 


OkUU LlUtJL Millie 

-rergotten song from some never-to* 


.E!*i£i» «ui &7W&.SFSGPI 


Eu] Montserrat with; 1 twenty-four 
and even thirty-two-track mcchines. 
It is evident that- his strength of 
mind and his- sense' of hUmOUr’ vHH 
hot hlloW the ‘machin^s,Aq ,, ,’gobble 
him up. Hfr has hot' torkofteft' tfiat 
SeraSait# -Pernor 1 * nf! 1 l < ituiat 


It is evident that- his strength at 
mind and his- sense of hUmftfr vHH 


• •' j - *-V 

‘ •' r 1 | -- ’iff 

«. ' i ' »■ 


4 




- - . • ' ■ r -. | 


Hortiman teild u£df someone being ^ckgttog can - never . again , be 

■Jh^of 9 2j 'SLiSJ-ViS? and •“WbifL x... .. -. -. ..'book' is..(l ^idsMd- • iSSis 23*1- 1 ?®, ffid*- SS 

cnares, pf an obscure Kenv song Even in the taping arid recording, < end starts (off, with- the weariliorneiy . , etitt more important ibav^in^Hvuj r- 


Ml. SH-> j 
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The great Georgian double-act 


” — r~ — ■ 

By Nicholas Shrlmpton 

ANTHONY VAUGHAN : 

Bom to Please 

Hannah Pritchard, Actress, 1711-1768 
A Critical Biography 

105pp. Society for -Theatre Research 

£ 6 . . 

0 85430 0 30 8 1 ; 1 

OBORGR WINCHESTER STONE AND 
GEORQE if, KAU8L : 

David Garrick : 

A Critical Biography 

u 8 : £^ ,, ^ ie ' rn DHnols 

0 8093 0931 9 

“There is” Horace Walpole told a 
correspondent in March, 1761, 
nothing new but a very indifferent 
j)la^ called The Jealous Wife, so 
well acted ns to have succeeded 
greatly Wnlnole was pcrhnps a 
Jj trite too harsh on Colntan's work- 
manlike text. But he was clearly 
quite right about the importance nf 
its performers. Indeed his comment 
neatly encapsulates (he problem 
which has bedevilled nil subsequent 
attempts-, ao explain the iheniricul 
J* .century Eng. 

» « .~5 .. *" rce glittering decades 
od Garrick’s' reign lt( Dyiirjr : Lane 
prouucpcKonly. two hew plays with 
“J' real drum to endiuv : Cumlier- 
The llVsc iiuliun u fid Garrick 
nnn LoIfflAn's '-The Clandestine 


r i,r r l — mu ui mi: 

Enhllsli ihoatrc<goL-r in ihis rem.irk- 
oole periuil, in in her words, iv.t* not 

PJ«S* iAwiu mid again 

imhfrcroitt new or rinsympa* 
ntctic adnpta lions of, good old 
Plays, were m.lde.WT live by the 
eplicwardi art of acting. 


Jlic lift)' most retain attempts to 
cpme * to -terms, with tills elusive 
pncqoiitenpn.^unL'eiiiruto, as it hap- 

IIHRC nil t-liik . « . 


ms jealous spouse 
jW^Haponh: Pruchard. Their ■ InnR- 

parlnersjijp (they .ployed to- 

f ether, George ' Winchester Stone 
infoiini' ti&, a total of 6S2 times) 
^ m . pckpd > particularly 

hKi^n, ?- CreasJng st0UCnes s mada 
S 1 ®; Oh^aunvBsiaLure conspicuous. 

I s and Lady Macbeth! 

and ‘as Beatrice and Benedick,, they 


- formed one of the greatest double- 
acts in the hisituy of the stage. 
Contemporary critics were in- 
; clined to divide the honours equally 
between them. " 1 will not separate 
< performers ", wrote • Thomas 
, Davies of the scene after the mur- 
3 ® er Dlinc ani “for the merits of 
both were transcendent Historians 
i have been less even-handed. The 
conspicuous rectitude of Hannah 
Pritchard's private life made her an 
;■ unattractive proposition for roman- 
1 tic otography. And she had the 
particular misfortune to fall foul 
ot Johnson at his most savagely 
Sjjfif* Garrick felt that his old 

Jftf * L ras . edy J *«»*, locked 
action, so he introduced as a piece 

2Lv« Siness l,w wangling of the 
hercwie on stage. Unfortunately, on 

?nelr i^H.l 8l, V * fi M rs Pochard 
SIS Sf ^w-airing round her 
H*f k p _?“ d \* a **"« wifi to speak, 
me crlds of outrage from the nudi- 
,*"« » ■« * fierce that the pcS- 
nance could not procued. Johnson 

SETS'*” j lor ft,,d she went 

Jdfot". pusleril * M "a vulgar 

r *«ii IO t y Vauphmi has set out to 
restore her reputation. He is In 
fgetj a remote descendant of* his , 
subject end Ins hooli Is. unashamedly 
laudatory. He concedes that she was 1 
In Garrick's wools, "a^pt to bluffier 1 

a was ■ better at rnca mid 
Rm r ‘lIc T «Hi n r p i ,V n,,d 

wv for , r f, !V ls " KrtJ,t d * ,nl 1(1 ' 

, ” ; ,,r her. Her vmavilitY wm 
clearly remarkable and this wide- ' 

Enks' S T* ,in,p 1,1 ,,pr 

^ !i « s# ev 1 r n be, liny, she onile 
f '“ hfe hecumc inujijir 0(li i.lrtlv 
fa for many of her n.les c;,,| l * 

S5 h « : " -li 7 '?’. 05f,,r ? Mfl1 W< div I 

r?“y “f ni > Heiress i hut miiilii act i 
lie Wnpping •I.iiiKlIudy « „ 1 

hulstcT pining in the eharaSS of 
Jano Slinre ’. Mr* Pi iirlimd was nSJ 
(lisoiiiruuL l i| I In a iriiiitipli n f skill 4 

SIS s S 

may such unlikely pans a s r ami D 
iHM760"f 6VWI ucir'h^ . 

„ r if? r<>marknble voice and h L .* I 
5*^ feparijio had n gre.it deal to r 

do with this’ striking “pEsistente f 
JJLfi" Ws, paSlAiwiy tjm i 

itfiponous roles id which she' even- » 

l te C » i!Cd ’ her « h *h became " 
a distinct advantage. Vauohan re- ri 

produces a' splendid sketch hv 1 

b«A U The tcenp -Wo? S 

Of rarSt»I 5f n - ^ e . x P r «slvene« 
or Garrick 4 eyes is vividlv cauaht 

*b e dripping dag- h 
.Y?, Hannah Pritcnard, who il 


in the Zoffany painting of die same 
scene look* merely huge and dull, 
is here the more frightening of the 
two. Massively rndlgiur.it, she towers 
over her disappointing husband like 
an enraged Alp. This singlo point- 
ing does as much as anything in the 
book w justify Uie patient collec- 
tion of biographical minutiae with 
which Vaughan has rescued Mrs 
Pritchard from calumny and. neglect. 

Neglect is the last thing from 
which her co-star might be thought 
to suffer, David Garrick, A Critical 
Biography being the fourteenth sub- 
stantial account of his Ufa. The co- 
authors are quick to defend their re- 
turn to the topic. N it only have pre* 
rious biographers been misled bv 
Goldsmith's witty portrait of Garrick 
as "b dupe to Ills art”, they have 
also been improperly " anecdotal ", 
George Windiest or Stone ami 

George M. Kulirl offer instead 
an ana ytical rnthor than chrono- 
logical biogiunhy, by cuiegorios mid 
not synthesis fi . The expertise which 
they bring to this task is, of course, 
tormldnblo. Professor Stone was re- 
sponsible for the volume covering 
the Garrick years in The London 
Stage, 1660-1 800. Professor Kulirl is 
the co-editor of Garrick's Letters. 
Ino wny in winch they liuva chosen 
to apply these skills, however, hns 
peculinr consequences. This is simul- 




taneously the definitive life of G.ir- 
rick and not a life ot Gnnick .n oil. 
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In iH-actice, " biography by cutc- 
goncs and not synthesis " proves to 
mean an extensive collection of 
scholarly essays on various aspects 
of Garrick’s life and times. Stonu 
writes on the _ professional career, 
Kiihrl on Garrick ihe private man. 
One consequence of this division of 
labour is that the text tends to 
repeat details, occasionally contra- 
dicting itself in the process. 
Another, inevitably, is that connec- 
tions between the two <mmds oru 
often missing. Garrick's illnesses, 
for example, though listed in 
scrupulous detail, are pluccd in u 
senarute appendix. The rcuder who 
seeks a rounded sense of the man's 
personality, or a picture of his 
existence from dav to day, will Mill 
” e f“ *° I . l , urn *? tin' sort of “ anec- 
dotal life which this volume .sup- 
posedly replaces. 

When Stone nml Knhrl do mi pul y 
con ven tional Iiiogruphy. it is often 
taken word far word from the 
kit ter 8 introduction to the Letters 
and die “analytical " method is mu 
nlwuys as impressive us it iniii.illv 
f.**;" 1 *; ^ , l * interesting to karii 

that Garrick built his jierfoi iintmvs 
by observing dutnils «.f tvervdnv 
oclinvintir, llui wlmher nmihiu;; 


is added to ihis nsiertion U , • 
MHtistlcal breakdown of ocouiOj 
»n the parish in which he 1 
(113 different trades, witS jS . 
the largest groiip) ] 8 very doo® ' 
And peripheral personalitl« C > 

iTr“3Sy. «— 

These reservations aside, jw ' 
fiurricr, A Critical Biography L i 
much to recommend it. Thereof 
outstanding bibliographical itifal 
of Gnrnck’s pamphleteering a ! 
book-collecting, “Both before 3? 
after the purchase of the Hqlu <• 
quartos ”, n Is concluded, "Gurili 
brought to the theatre more-bo 1 ■ 
ledge of prc-Rcfitomtlon drimiib : 
any nctnr-niiiiiuger-playwrighi oJ ib • 
cnitury." Hie effects on hlsthorir 
of Ins visits to 1‘Tonce are dlscud : 
with similar ucuteness and nlnb' 
glimpses nre given of his rebeirri 1 
lecliiiujiies, mmiugerial inaoniiw 
and effects on literary criticism. !■ ‘ 
the account nf Garrick the nut* 
though admirably thorough, is ni 
misly inert. The out linn' proctdvn 
predispono ihem towards Garil •* 
the sr]ml.ir uud gi-uikman. Ik i. 
s iiiell of flie greasepaint and lb ; 
mar of the cimvd, «md the ihMUloi : 
powers which eniihled Carrkk » 1 
turn an indifferent play imaipot • 
popuKir mucus, icii/cin iuajipnp- • 
i i.Ui !y lib-cur. 
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IllC Giund Inquisitor, Submarine, 
Dcirdrn 
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Japanese Kith theatre hns lung had 
its admirers in the West : hi this 
century. Pound published . his turns- 
latUm* of Non plays in IS 16 and 
Introduced Nnh theatre ro Yean, 
many of nbnse sidisequeiit plavs 
show its influence. On the Con- 
tinent, Brecht was one among 
many to use the concepts of Nob 
theatre in his own plays. 

- ? 3,os ® Influences Iwve in turn 
influenced others, so that by now 
there is some element of Noh— 
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The Emperor’s Republican tutor 

By Igor Vinogradoff 


JI .4iV-CHAni.KS BIAUDKT and 
FAAIVCltlSK NICOD (Kdilors) : 

CoiTespnndance de Frideric-Ccsar 
de ba Kurpe et Alexandre Icr. 
sui vie du la correspondanco do F.-C. 
do ha Hurpe avee lea membres do 
la famille Impdriule dc Russie 
3 Volumes. 730pp. 703pp. 865pp. 
Neuclidtel : A la Baconmero. 

This mammoth publication includes 
3GL letters exchanged .between the 
Emperor Alexander of Russia ami 
his fie i v former tutor over a period 
of some forty years (1785-182-11, 
together with 160 exchanged by La 
Hurpe with nine other members of 
the Imperial family (3788-3837). 
These last only account for 304 
pages of tlie total correspondence, 
so that a good 1,700 pages, or 
850,000 words, cover the exchanges 
between Alexander and his tutor. 
The fifty-five pieces written by the 
sovereign have all but one been 
published and twenty-eight of them 
are childish or adolescent notes, 
mostly apologies for laziness or 
ioHittnitioii, written before 1795. 
Some nf the others are, if short, 
extremely interesting, including as 
they du the future Emperor’s short- 
lived declaration of Jiis Intention 
to refuse the throne (February 

1796 ) ; his horror at his father’s 
lunacies (ddmencas) and his own 
equally short-lived will to give 
Russia a constitution (October 

1797) — both .long since published. 
What a trickle they represent 
beside the lorrent of the virtuous 
Vaudois’-t 306 apostrophes ranging 
from business notes to solid ser- 
mons up to 20,000 words in length, 
only nine of which have previously 
beea published — one of the longest, 
loudest salvoes ever aimed at u 
devoted sovereign’s head by an 
ex- tutor. 

Fr6d£ric-Ce$ar de la Harpo was 
born in 1754 at Rolie in the Pays 
de Vau<], a rtiiy place on Lac 
Leman, the son of a retired captain 
in die Pwdntonese service who 
worshipped Fr ederick the Great and 
the .great heroes of antiquity and 


baptized Ills ton accordingly. 
Frfittnc-Ctffar did not follow in “us 
futhera footsteps as a mercenary 
Midier. He was born at the right 
time and m the right place to be 
swept ott Ids feet by the French 
Revolution. Woll educatod at Hul- 
densteiu hi the Grisons and Tttbin- 
gen, niulti-'Hiigunl and well read in 
tl|« classics and the fashionable 
pAifosofi/ietf with tlmir belief in 
natural liberty end equality for all 
nveii, LA Harpe soon discovered that 
he itiu the subject of Their Excel- 
lencies of Bornoi and an inferior 
pei-son with the right to practise in 
tiie courts hut no political rights 
or hope of aqy .advancement in tho 
service of the state. , 

This because Vaud had been cob- 
quered from Savoy by Berne in the 
sixteenth century and the VaudoJs 
were like riie Irish (one of La 
Harpe’s own comparisons) to the 
seventy families who monopolized 
■H political and social power and 
uvrluenoe in Berne and its subject 
territories, Ft was natural for an 
ambitious young Vaudois to seek his 
fortune elsewhere and by 1782 La 
Harpe was launched on - nis career 
as one of the most Successful tutors 
of all time. • 

He toyed with thoughts of Eng- 
tend. or America but fate, or rether 
Robespierre, , one of, his .. sphoob 
feliows .at Haldenstoin, set him on 
me gnAden road. The Ribeaupierfes 
weie well estebliriied at die Court 
of Russia and his. friend got him 
the post of bear-leader to two spout 
jrouug Russians called Lanfllwi pn 
Uie grand tour of Italy. This was 
' »te great age of governesses and 
wars in Russia, where many fa mi- 
uei like Lleven, Benckendorff, 
LamsdorPf, Nicolai, Adlerberg, were 
rounded oa‘ enr iched as pedagogues 
or govte'iiesses to the Imperial 
family. Lanskoi ; was a prestigious 
name la Russia at this time, when 
a Lanskoi was Catherine's reigning 
tavourite — one of the very-few men’ 


Harpe’*) success with his two 
tiresome young relatives caused the 
favourite, to notice him. He was 
parsed byj Catherine’s Paris factotum 
Baron Grimm (letter here firat pub- 
lished), summoned- to Petersburg’ 
*“ L « approved by Catherine herself.. 
• wZj 4 ' J 1 *- ^nd hipiself installed 
« French, and very soon as prin- 
cipal tutor bp dhe Gramd Dukes 
Alexander (aged seven) and Con- 


Eiupcrnr Puui, liad not of course 
had anything to do with his appmuL- 
menr. 

Ciime rite Rovolurion in France 
and Ln Harpe soon found himself 
immersed in politics, both Bernese 
and Russian, as well as having to 
steer a difficult cuursc as a con- 
vinced .Republican tutor on the 
steps uf the Imperial throne. It was 
inevitable that this bitterly unii- 
Ucrncse Vaudois should become an 
agitator, pamphleteering in the 
press of Paris and London against 
Bernese oligarchy, and sympathis- 
ing deeply with the Revolution in 
France. Their Excellencies ol' Berne 
made a clumsy effort through the 
Prince of Wilrttcinberg to get La 
H arpe dismissed but . Catherine 
showed her mettle by resisting 
every pressure. La Harpe was 
allowed to retain bis place, provided 
that lie ceased t n interfere in Ber- 
nese politics and Mmc he went on 
teaching from permitted classical 
historians like Plutarch or permitted 
philosopher like CaiuUlluc without 
quotation from the odious Paris 

f n- oss or reference to the horrible 
iRjipenings in Fiance. Benevolent 
reforming despotism modelled on 
tiro AntoiDtines or Frederick the 
Great became the essence of the 
gospel preached to the young 
prince. That it involved implicit 
rejection of a mass of “ super- 
stition ” in the shape of Orthodox 
ChristumJty and of file Muscovite 
tradition as accepted bv most Rus- 
sians was nothing to the purpose. 

Catherine wanted to use Ls 
Harpe for her own ends and was 
not going to Jet him go till she 
had tried him. This was where his 
role loomed ns potentially important 
in the history of the dynasty. In 
3793 his sonior pupil Alexander was 
married, at . the age of sixteen, to 
the exquisite Elizabeth of Baden, 
aged fourteen. The adolescent 
couple took joint lessons from La 
Harpe and Catherine sought to use 
the enormous Influence the tutor 
had acquired over his pupil to for- 
ward what was now becoming an 
obsessive dream ro her — a plan to 
strike her son, the paranoiac Paul, 
out of the succession in favour of 
her favourite grandson Alexander. 
For this it was ossentiaj to secure 
the boy’s consent against a father 
who terrified him, and to this end 
no stronger influence could be 
found than that of La Harpe. 

Tho Empress sounded out the 
tutor in a two-hour audience in 
October, 1793. The only record of 
wlmt passed Is I.a Harpo's own, 
recorded some yews inter. Accord- 
ing to this he utterly refused tn 
listen to the scheme ; he found it 
nil the easier to do so because Ihe 
F.nipress only talked in hints and 
circumlocutions. Like ail La 
Harpe's autobiographical onecdotes 
bis version must lie treated with 
reserve. Catherine had many other 
strings to her bow and La Harpe’s 
credibility is not enhanced by Ids 
simultaneous assertion diet it was 
his influence at this moment that 
dissuaded the Empress from dis- 
patching Repnin's 50,000 troops in 
Poland to join die coalition against 
Revolutionary France. If one thine 
is certain it is that Catherine had 
at this tithe no intention of taking 
an active part in the French war 
until the Polish imbroglio had been 
finally settled, and nils was not 
achieved till two years later. 

However La Harpe may have mag- 
nified Ms part in later years— ras 
tendency bp megetomanfac rsimnls- 
cenCes ' Vrew «lw«ya.- vrieh, Wm-nTt 
seems probable that he opposed the 
notion oi a change i-n the succession 
and did his best to get his pupils on 
to better terms with their Impos- 
sible fatlier, despite the latter’s con- 
stant snubs and furious 'dislike. This 
was not entirely disinterested 
virtue, though so trumpeted in later 
days. La Harpe was not a good 
psychologist and seems genuinely to 
have believed that Paul’s insuffer- 
able faults were due to nothing but 
his mother’s unkindness end unfair- 
ness and wou-ld disappear once he 
was seated on Mb rightful throne. 
Moreover jt seemed certain that- lie 
would reverse his mother’s policies, 
and . La Harpe held to the belief, 
later partially justified, that thrtf 
would mean a change of attitude, 
not, only towards . Poland but 
towards La Harpe’s second father- 
land, Revolutionary Franc?. 

.Catherine was, however, dis- 
pleased and .La Harpe received 
notic'd of dismissal from the end. 
of 1794. He managed to prolong his 
may tiH Mhy 1795, when' he retired 
accompanied by AlejckiiderV Aob^ 
the 'rank' of colonel in the Ruwka 


service, two small pensions paid in 
a depreciating currency and a small 
gratuity. He never ceased to nour- 
ish a grievance over his shabby 
treatment by the Russian Court and 
several of his letters dwell in 
lengthy detail on these matters. The 
Emperor consoled him with affec- 
tionate compliments, high official 
rank mnl the highest decoration in 
his gift, but docs not seem ever to 
have entirely satisfied him over 
money. It was a subject which bored 
Alexander and may have contributed 
to the cooling of his feelings 
inwards La Huvpe in later years. 
The fact is I..i Vlurpc does not 
seem to have fared too badly. 
He brought a German merchant 
heiress back with liim from 
Petersburg in the * shape - - of 
Dorothea Boehtlingk, a devoted wife 
through whom he was connected 
with Albedyli and Lamsdorff, both 
important figures at court. His 
handsome Poliadian houses on his 
properties near Paris and Lausanne 
do not look like abodes of poverty 
in bis pretly sketches. His libraries 
were considerable as can be seen 
to this day. He entertained ainbasso- 
dors and princes. His principal 
material grievance seeni9 to have 
been his inability to afford an 
" 4a ui page “ — presumably a coach - 
and-four. 

1795 began the most active and 
exciting period in La Harpe’s life. 
Proscribed by Berne in Vaud, he 
settled for a abort time near 
Geneva and removed to Paris In 
1796, ostensibly on family business, 
really to intrigue with all his might 
with the new 'French authorities 
against “ Messieurs de Berne The 
revolutionary idealist struggling for 
the freedom of bis native canton 
was doubled with a rancorous 
seeker after vengeance on the 
petty oligarchs who had humiliated 
him from birth, persecuted Ills kins- 
men and even followed him with 
their malice into Russia. La Harpe 
was apt to claim a sentimental feel- 
ing for the ancient history of the 
Swiss Confederation and refused 
to sec Schiller’s Wifi icon Tell at 
Wcimur because it might have 
inoyod ItJiu too much; but his 
heart was French and vaudois 
before everything, and he had 
little use for government by major- 
ity in Switzerland because the 
majority meant German peasnnto- 
cracy, ill the democratic Forest Can- 
tons or the equivalent of oligarchy 
in tiie cities like Borne. His aim in 
Paris was to mobilize the Directory 
and Its generals agniust the old Con- 
federation and this is what ln 3798, 
helped by Ochs the Burgomaster 
of Basle and the new spirit In 
Switzerland, he managed to achieve, 
Without French armies Berne and 
her allies could not have been de- 
feated by the revolutionaries of 
Vaud and Aargau and tiie other 
weak " new ” cantons. As It was, 
the divided ancient cantons, 
though a large majority In num- 
bers, fell before the forces of the 
new "Helvetian Republic, One and 
Indivisible”, of vdiioii La Harpe 
became senior director end effec- 
tive dictator with French ' help 
atom July 1798. 

La Harpe’s enormous apologia for 
his period of dictatorship, written 
for the Emneror in October 3801, 
■nd here first published, makes 
some astonishingly frank admissions 
and shows up. tne point of view of 
an “ enlightened liberal dictator 
who called in the French to burn 
out Sums, tbe capital of Lnter* 
walden, rather than employ 11 fellow- 
countrymen ” against the guilty illit- 
erates who were punished for resist- 
ing and whose incinerated capital 
served as a warning to their fellow 
“fanatics of tills (hatofurl) Swiss 
Veud£e The Rlgi pilgrimages were 
suppressed by “ wise ” advice. La 
Harpe ■ himself was tireless in the 
supervision of his ministers and 
officials, lest they stray - an inch 
from their instructions. 

His fussy' dictatorship lasted 
eighteen months and felt when ha 
attempted to suppress the Natipnal 
Assembly whioli contained a large 


forms 
collaboration wit 


and withdicw ■nipimri from him. 

It is in chjiocter tlui In- was never 
able in admit u single error in his 
conduct, that fie continued to wear 
Ilia gigantic subre of a Helvetian 
director in E'etcrslnirg in 1801-1802 
and Him lie long remained in his 
own eyes the only lawful represen- 
tative nf poveriittieni in “ Helvetia”, 
even justifying his record in a long 
pamphlet when he was seventy- 
eight. 

This was tiro crucial period hi 
I.B Harpe’s life. His principles 
remained un changed but lie was now I 
convinced hy personal experience 
ihai go vermin’ r it by Assembly was 
absurd, that democracy wax by Us 
nut uro ulMcurimtist and that an iron 
dictator was required it progress 
and enlightenment were to be i 
achieved against the will of .the 
majority. Hence Ids approval of 
the coup of Brumaire, his admira- 
tion, only fitfully suspended, for 
Napoleon and his genuine belief 
in the autocracy in Russia . as the 
only hope of progress in the face 
of liah-hakcd constitutional pro- 
posals, regicide arlstoct'ats and 
quasi -praetorian guards. La Harpe’s 
remaining thirty -seven years, 
whether in Paris or bhe Poys de 
Vaud, whose independence as a 
canton ho battled to preserve ih 
1814-15, was entirely conditioned by 
bhe memories of these agitated 
eighteen months. 

He had two short periods of 
strong influence with the Emperor 
—in 1801-02 and 3814-15. During 
rite first and most important, back 
in Petersburg and working witli 
Alexander's famous “Secret Coin- 
mlbiee ”, he used Ids influence to 
favour Russian primary education 
along with higher schools and uni- 
vei'fittiee. He helped to simplify' the 
administration of the' Empire 
through die newly established minis- 
tries. He saw the Emperor regu- 
larly in secret and helped to defeat 
the plmis both of die Anglophil 
aristocrats like tho Vorontsovs, who 
wonted a quasi-English constitution, 
and nf tin? Gallophils, who thought 
in terms of rapid, radical French 
reforms. 

His motto was " Hasten slowly ” 
and he was stronffy apposed oven 
to talk of early ,l liberty ” for the 
serfs ; Jiis ritort-fivcil changes of 
latitude on tills subject, were due 
to fear of what Napoleon might 
effect by fiery Pollsli-naiwrn pro- 
clamations promising liberty, such 
ns wore never in foot issued ; the 
feet ivas titat La Harpe was com- 
pletely ignorant of Russian condi- 
tions outside Petersburg, was aston- 
ished by the spontaneous partisan 
resistance of die Russian peoplo to 
liio French invaders and itvacle the 
mistake of minimizing its impor- 
tance. His strong dislike of 
“ aristocracy ”, which went with 
many memories of personal slights, 
found issue in an extravagant 
demand for drastic pimtahiriooc of 
the regiofdes of March 3801, and 
thus appealed both to the passionate 
mourning of bhe Dowager Empress, 
the undisputed oracle of die family’s 
feelings and to the Emperor's pri- 
vate prejudices. This was La Harpe 
the courtier. With his continual 
boasta of Ida own personal virtue, 
truthfulness and incorruptibility, 
end the implied suggestion that all 
who differed from Wm were corrupt 
and lying traitors, La Harpe could 
be tedious and made himself un- 
popular in Perersbui'g. 

1 His torrent of letters, from Faria 
after 3802 urging' Alexander to 
avoid at) ewi -Gallic coalitions fol- 
lowed naturally on Jiis failed effort 
to arrange a modus vivendi 


between Bonaparte and tiie Emperor 
iri 3801-2. (A tentative autograph 
approach from Alexander to Bona- 


parte in May. 1802, was given 
La Harpe to use at bis discretion, 
but was n over delivered by him. 
and Is here printed' for the first 
time-) - 

The Emperor only .wrote- to him 
three times between- 1803 end 1813 ; 
he virtually Ignored tiie seventy- 
nine emotional letters 1 a Harpe 
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roud of his 
na*« French 
against the Austro ^ -Russian armies ; 
it was not his fpult that Suvorov's 
Rusdiand managed to escape across 
the Penis pass, which be had. given- 
orders m. block. His role- throughout 
wm that of an enthusiastic baokor 
of 'the French ugaipst tho coalition^, 
armies which .-ware welcomed by' a 
tenge proportion, it nbt 1 a majority, 
of Swift. He ftiijM sooq ns franca 
decided he bad oecocte a ii-tbdky 


sermons, ' sometimes so described 
and written In a scolding and com- 
ploitting pedagogic . style combined 
wiih constant protestation* of love 
-and devotion* The feeling that ho 
; was being ignored often took- hold 
of La Harpe and made him Write • 

: several rimes as from hii death bed; , 
hoping that a final will and testa- : 
mint would make an, : Impression . 
where his 'living volte did not. He 1 
Jopeed for iiwiutfoibi pi peter»btftft 
1 arid (ah hough ue rccogrd«:d tL>-y 
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dangers) even considered using a 
Montgolfier balloon io take him 
there : he could never believe that 
his advice by word of mouth would 
not be heeded. If he were on the 
spot. 

Tilsit brought a change, followed 
Dy Napoleon’s Snandsh adventure 
nnu the arrival of Chernyshev (the 
Emperor's cleverest ugent) in Paris. 
Ea Harpe, like many Frenchmen 


t --- 1 * ■ •■•uji.T riuicnmen 

from Fouclid to Talleyrand, began 
lo Jose confidence in Napoleon, all 
the more so when it bcuuno obvious 
Hint he was preparing for a war 
on Russia. The year 1812 saw Lu 
Jjarpe passionately on Alexander's 
side; much of his military counsel 
was absurd but there was no doubt 

SL ,h « 0 ?f ,Uline, ? e5 * o( his feelings 
and 181-f remuted him with his 
Emperor at the Imperial GUO. 

HZ?**?* r ® ce j v « d him with open 

arms and loaded him with honours — 
uie highest possible position in the 
Jr*!?? 1 * civil service with the title 
®*. Most High Excellency", the 
?* d s er a St Andrew (Russia's Gar- 
a ‘“4 w,lic fc would keep 
any Bureaucratic wolverine busy for 
Job , of handling the 

whS°,d°J ,5 J and 3 f 000 Petitioners 
who descended on the Emperor in 

*** . D * d La Harpe feel that he 

Stnrklr» lfl S. rJsr and , c ® urten «al y 
rLad? people of Vaud 
any rate rejoiced. 

La Harpe could always find time 
l®/” 1 ® 1 J »* H«le father land. He 
™ ub r e *" Persuading. Alex- 
to frustrate the Anglo- 
4BK u m l nae L Vrea aimed * at 
ro,, V«JjF .^ ac * c **?°, ancient Swiss 
Confoderatipn with its thirteen 

SHE? ,nd subject Innds. The 
vJJ 1 federati ou. Including t 
JE?. e new cantons wirli full 

ar^K *»? vti’* C ° e, il ! ‘ e 1 by ,he c "»- ■ 
Kr SS Tk-' enna r rf,anks lo Alexan- 

was La Him-PC s lasting i 

™SSr» e ni T ?■ . W .K , not Helvetia I 
Pne and Indivisible *' as he had I 

« "i«h French help 

of islft , 1 v fl e , a * Dred the norms ] 
or JBsU and _ 3848 and the nctrv ■ 
upheaval of the Sender bund. Swih r 

’T*"'!, «r.«y ««E«i 

country La Harpe had alwovv * 
worked for. If not on tho French r 
motlel lie would have preferred. * 

'T bat Alexander insisted on a K 
Sjnerous treatment of’ France in * 

to l l» "St! und ?“ b tedly partly due C 
the “crni-Frencliman. a 


* ovrai-rrencumHn. 

H'e liberal 

■Charter which the Emperor imposed 
on Louis XVinr. France, whnher 

K M AJ5I ,, f n “ d " ,i(,riIe tins* was, In 
Ea Harpe s eyes, one of the chief 
European countries worthy of a 
Constitution. England was. „? 
22S2S tl ?F ec E al .case— much re- 
a!^FMl&«i bcr "“Ltuilons fErxklne 

s?{i£ri d ? rerc a ™>»R bis cuiffl. 

spdiidcnts), hated with French 

hSi rC TofS r ife ru , l,,Iefii egotism of 
cSmil? 0 lRurchy und fnr her 

S Ar C b,X qU S. ■- ■ “ ,C 

Otherivise, the .Congress • of 
L * H «Pe small satis. 

I lle . saw N esse In i*o do dui- 
wiued by Matter inch, Alexander 

Sg^A^-tf'wilsry' 

S"? fS‘ i ^ p r* 44b, y ’“?<*«*' • tho Duke 

?kti?in"SS^r Emperor’s 

l L_ ai ' d foc a constitutional 
35jS?» bound to . Russia under a 
single monarch, were either 
, frifi&Med or realized so imnerfectli 

nSl of ?L 1 ? 30 * U H «-ne sat hn 

the important commiudes 

Pt.ytenna ; even on the SwitM cS- 


a nnttee lie was represented by Baron 
ini Stein. He was reduced to peddling 
at ineffective schemes for the res tor a* 
Id tion of Genoa or the compensation 
he or rlie Inst Gonz,aga, when be was 
not bringing worthy Vnudois mn mi- 
nd factiirers to the Emperor's notice, 
re . March 1815 put him Pnr the Inst 
18 in the limelight witlt 

l s< Napoleon’s return from Elba. Much 
!n ss he disiippro ved the Corsican in 
In Jws years of insolent world con- 
ir 2! ,6St i Lit Harpe chose to believe in 
ls his conversion lo constitutionalism 
ir Rl, d violently opposed the second 
u rc-Moration of the hated Bourbons. 

• s (If uhere must be a Hour bon, let it 
,j be the Duke of Orleans, the future 
it Louis Philippe.) He refused to 
s join Alexander ar his new Hy, 
s opjjosed the adJicrcuce of Switzer- 
, lond^ to the seven ih conlitinn, pro- 
fl ‘ plicated victory fnr Nnpoleon and 
_ was much put out by Waterloo. 
e It was characteristic of him that 
s stiil regretting Waterloo in 

e tne 1820s while constantly retailing 
llie stupidities of ihe resurrect ed 
i Bourbons. 18 jJ 0 tonk lilm uniiwures ; 
he ilioughr ilmr Charles X would 
win and trembled at ihe memory of 
the sixteenth-century Anabaptists 1 
when disorders broke out all over 1 
Europe and the mobs were out 1 
from Paris to Warsaw. He had 1 
vlojeptJy disupproved as " arJstocra- ' 
he the failed Decembrist coup in 
Russia in 1825 after the death of 
hw dear Emperor, whom he had , 
sincerely mourned. He had : 
admired the abnegation of tho „ 
brothers Constantine and Nicholas, l 
Bach of whom proclnimed the other 
Emperor. n 

Harpe had lost all influence J 
i t. 18 , S bur r e»innied a pet of e 
the Russian Imperial Family and a h 
sort of hying relic to be venerated p 
by liberal pilgrims to his native a 
cunton. He dined with Alexander h 
two days running, tete4-t£te Just n 
before the signature of the Holy f< 
Alliance, but knew nothing of it. 

He hulled the " liberalism " of tha 
tinperor s emancipation of the , 
Baltic peasantry, a meaningless , 
gesture because without airy grant P 
of land, Ju tided his speeches to the K 
Polish Diet und cheered his J' 
1 , WPStltution tu tho S 

Kingdom of Wilrtientberg. He wrote ?° 
volumes of denunciation of the 
Congresses of Troppuu and Verona " 
ana got no reply. I |( 


i Russia mid Europe. He may well 
I have skimmed through many of J.a 
■ Harpe’s letters before 3812. ‘ Ji was 
i then that he took to rending rite 
i Bible on these journeys mid mysti. 
ca-l longings lunk up more and more 
of his time. La Hnrpe, the rigid 
cigliteenili cemmy disciple of the 
materialist Condi Hoc, hud no use for 
Lavaier or Cliiiteiiiibriuiid. What 
would lie have thought of Princo 
Gallwiue und the Apocalypse, or 
.Imig'-Sbilling mid I lie Germ mi 

mystics, or Uib/in ;mi ( | the Free 
Masons, or Baroness tie Kriidun er 
or die Alihut I'hntius ? Ttiivurda tltu 
end of his tiidiuppv Iiifo Alexnn- 
dei's pniJis lav in these siiiriiiml 
wildernesses ; here be was leagues 
away from miv raiionuli/jug pedago- 
gue. He cuuJd inflict inhuman 
punishments on I lie* Semenov. sky 
mutineers been use he saw i-n them 
the tl'i.ibo licit! instruments of the 
secret societies, Klyuchevsk-y called 
u i l fa, ;P e . “ “ Barm I ous Frcndt 
boakleL ; he would not hnvo called 
Iujii it booklet, hnd lie known of 
rh is cftloss.il con vs|M>nde lire. Bui 
there was no room in U H H rpc's 
hticivlopcihu for tdie religious 
doubts and stfrri.iigs of Alexander 
anil rhe monarch's ceaseless travel- 
ling and searching of innumerable 
scriptures only led him ever further 


Second voice 


By Richard Freeborn 


V' Ma was htvited.to bear-lead the 
young Grand Duke Michael round 
Jjidy in 1818-19 mid wrote .some 
cn-il nh ruses in praise of this 
smichius (a euphemism for 
vjolcnt) youim man hut got no 
thunks for his "taring 11 lectures 
front lliR Imperial Highness, who 
jH-efcrred puns and parades. His 
u 1 ,,, ma , tl0 Y correspondont was 
the Htaral Grand Duchess Mario 
of Wcimnr. the frlond of Goethe, 
wlm sent her son to contemplate 
him funfortunaieiy he was impeded 
by the measles) and was thanking 
Ji nd ^ ,co ataut Tocnuevillo 
mid Slsiuondl as late as 1837, 

Did Alexander, often read the 
gluial letieri with which U 
naipe favoured hfnt when thev 
wore separated? He only wrote to 
him mice after 1815, riiough he had 
many other correapondonta to whom 
W0 “ Id write reams. He acted on 
his advice regard inu Vaud and 

PoWi % a fS Cfld w ' th him about 
r* d M b,rt . dl *agreed profoundly 

2Si ,l, o* , i pBleon in J u "« 1815— the 

h?m fi ttp C r n ‘ r9dicl V toltrftim 

iMm in the correspondence. 

h^ e «r5ut er °; r r , Md mu = h during 
nia gndaess journeys throughout 


i- away from the old tutor. 

f All La Hnrpe’s imcliectua! pro- 
i . d i ,ee,, firi »ly settled by 

. 1789, when be was thirty-five. Ho 
never doubted that he knew the 
answers to all political and philo- 
l soplucal problems. His pupil Alex- 
ander, born in 1777, and twelve 
years old when revolution enmo, 
: was exposed tu deeper currents nt 
experience. Alexander uover thought 
i He knew the answers in. all mortal 
problems and sought religious fin id - 
i mice to Hssist him, however much 
His marvellous iiiiiuihI courtesy 
made him scent La llnrpe’s devoted 
follower, whenever he encountered 
that impeccable pedagogue. 

Impressionable, pliable and cluing, 
nig as he drove without n slop from 
piuce to jijnce nn«| skimmed (briiuuh 
tr cause after gospel after treatise, 
nis personality hnd not been shaped 
by La Uarpc ; it had developed into 
something totally different und por- 
haps superior to his uucient, static 
and self-sat Isfiad tutor’s, it wits im- 
possible to predict how lie would 
act in given situations. Born to 
bridge the commies, he represented 

belter than any other monarch »/ 
■ft* t,,n 'V‘* dMcinnm of (he lonmn- 
Me. rcliguius reaciiiiu against the 
reasoned dogmatism u f i. a |} a ,-| )B >. 
formulas and cliches. To assess Ids 
personality Is a difficult matter, it 
wtis at least incmnpai-nblv more com- 
|dex Minn the graven (niitgo u f I.a 
Harpe, 

None of tld* roiiNtiimoK h hostile 
criticism of Mio tutor's persumilitv 
P 1 ' n,, M*re- Jbi points of view inuy 
tave been fixed tunf rigid, Thev 
were formed by certidn dogmas. 
mSgfa* ®8*HwrJaii t wedded lo 
a belief in everhsUiig progress 

IU¥d woll-nigli cuiuniilsory 
ftf.., 1 ?® S^eruuio n of iho French- 
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5 Joe Andrew will be known to most 
British HussiimUts ns a co-chuiriiinn 
11 of the Neo-Formalist Circle und n 
9 co-editor of its jmuiuil Eaxuiu in 
* Poetic*. For u mimbcr of year* he 
I has been a lecturer in Russian 
f Studies ur the University of Kecle. 

, Such facts are not given here in 
: order to do more than suggest that 
Mr Andrew is astride two lines of 
j approach in literary criticism, the 
formalist or structuralist, on ihe one 
1 hand, and uho sociohismrirol on the 
other. In Writers and Sacieiv <hir- 
, ins the Rise of Russian Rvulisin 
his concern is wirli the sucio- 
historical approadi, to the virtual 
exclusion of ** poetics ", 

Such singleness of mind can of 
course produce interesting and, to 
a certain extent, illuminating 
results, but the concentration on the 
relationship between a writer and 
Ins society must inevitably tend to 
overestimate his social rule and thus 
distort, if only by nmissiun, the 
totality of his achievement. There is 
also thaw awesome motion of 
” realism " to confront, which for 
sorious-m hided Soviet critics of 
literature, following Belinsky mid 
others, emails the study nf litera- 
ture as a mirror of society. By nnd 
large, such criticism has' involved 
the prolongation of niiicieeiiili- 
century attitudes into the twentieth 
century and a kind of fuml.v 1 
mental ist assumption that llici-uiiire, 1 
like life, must be real, iimsi he 1 
earnest. I 

Oscar Wilde gave the He (literally) 
tn this assumption, in "The Decay i 
of Lying", arguing that it is pie- i 
riselv the "cultured nnd fuse i timing t 
Hur l " w l |om society will turn as I 
to Its lost leader : « 

Nor will he be welcomed by ! 
society tiloiic. Art, hr i’ii king limn , 
(be prison-house of u-ulisin, will J 
run to greet him, am] will kiss l 
ms false, hciimiful lips, know- ^ 
big tnm he ulnite is In possessiun i, 
of the great secret of ull liri maul- , 
lest n i inns, ih e secret I hut Truth , 
is entirely nnd ithKoliuelv u niut< 
le, ‘ of style; while I .ife poor, 
lire i table, utiiiKcrt-sting human h 
■ life --- ihed of repenting herself ri 
fnr the honefli of Mr. Ilerberi K 
Spencer, wlcmlfic liistm iunn, and ' 
ino compilers of ntutixties in *? 

flflnaun ...III r.li ... i • ^ la 


that is, ilu-ir class nrim 1 
implicuiiims these may L «b 
pun ten In,- society ’> y c * li * 
approach demand*' - ^ u 
' questions about ttai m £?J , | li 
origins on a writer's «.i? 1 01 c| i»i 

ah, J"l , ,h e .jHtportance^f l Sl? 1 !* : 

■«iul the financial 
writer’s altitudes, nC l 0 "' 
pose* wliirli he n.siem h ] m ' 
Wln-n he writes and 55 

a«k«Hl, nnd Andrew ha? $L k \ 

miniliur of satisfying 
pticst ions a bout the lelaMonffc' 
four tending literary fffiSSji 
kin, l.ormoiuor, Gogol and BdSt' 
- to Riissnm society in rlif fc?' 
half of the nineteenth century J! 
me the answers as sntisfaciK 
the <| ues i ions t y 8 

In wlutr are really four extendi 
essays, which, thiiugli factual iS ' 
lo rood like lio..rof and 
seem ii cedi css ly repetitious, AudS 
provides , a fair and at S ■■ 
balanced nilerprcution of the 2 , 
Ciiil ic . Aiit ism that characterized , 
hack gru mi ds and attitudes of ftA 
km and I-crimuitov, offers a m ■' 
sihle and lucid appraisal d! 
Belinsky s evolution as thinker uij 
ci-iiic, but is less than- fain' 
Gogol. Knelt of these essay-pi : 
chapters i s erudite and KhoW, ; 

L hough they necessarily encowa , 
a wide range of material fromik 
huigi-iiplnc.ll mid literary to lb ' 
historical und socio-political, ul 
nlwuvs without n certain croxdai ! 
and broil thlesMi ess. 


foo Id, smoradon Tf .IHS 
thinking uppcr-itddtlle class ihi-nuab. 
out all western Europe in the 3790s. 
1 liese jvire the men who hood the 

IS?Arj| 0i Li 0f iwoluHon every, 
where who could not comprehend 

&?!■ in de P*^* *>f European 

Eram 18 ?° oowoNs, when 
rfie Emperor Alexander came to 


y — nnuiaiiL 3 111 

general, will follow meekly after 
him, mid try to reproduco, in her 
own simple and iiiiiuiorcd way, 
some of the marvel* of which 
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: !' E. M. Forster 

i sssss/- ??? sir r ,w > 

'• vf! sssai-sr ' aBrn***- 

‘ - Welsh Hengwrt-MS ratlep * r Forste f but 

V than on the 'Elle^ore MR ef f «" Em. shed. .These j 

S d % two r eIs ' 

iSldndard texts.' Jn the light ' lQC€ ” d 

■ 6£ recent research) HeitRwrt ^ Suni >ner ; four ■ 

■ is believed by'many scholarx l^* s j and ^ handful of 

- f ' lo be : ;the bJd; r ^K™ ?,ar ! ■ shorter sketches and T 

^authoritative version of the 1 w S ec ® s COTCr 

:• M>oeiti. • : ! , r ' ; the full span of Forster** 

i' : x Bdwai|d: Arnold . ' ! I/: 


3PQ ^ V i. ■ : ; x 


-■'.-..I. : 


- - , MIIIB TO 

• power and saw the answer given to 
Napoleon by Hofer and the Spanish 
peasants, the German universities 
I 8nd his own great people. 

-i fl N0 satisfactory biography of La 
eMsti in any language. Thij 
excellent scholarly edidon of the 
j tters . he exchanged with Alexan* 
to ftt\ A rh lna ottxe L^°n^nov 8 helps 
lS„;lL t ! ,e J gap ' Tfo* editors have 
cotitiibuted a useful introduction 

lit Niustrations and 

5f »tt a u Y jr «’ ta w«bfld the texu 
*6 letters with meticulous 

!S^ lCge * er tvHril L® Horpe’s 

?h2L V ^7 j cun ' ?V 8 n ®tM» many of 
diem added to his copies Iona after 
wriung of the letters with the 
adranuges .or disadvantages of 
hindsight. Very few of La Horne’s 

a? 2 Bt.p? r TO,oH';s iv : 

don between Csstiereagh and Pozzo 
* Forgo in September. IBM about 

^ ar sWp h-hid! wUL always ' 
fttad .its ground a s a u*at 


— V* 5 wiiiiMinvu iwy, 

some of the marvel* of which 
,, he talks. 

e J 11 short, nineteenth-century Ruixia 
’• i'. q * “on invented for us l»y such 
i litorarv image-makers as Pushkin 
a and Gogol and the great novelists. 

3 1 j 1 f/ s ®f 01 facetious to pretend 

that Life always imitates Arc but 

» thnt t j sn , nevcr ^ absolutely sure 
that b does not. and the earnest 
MOviction Aar Life in the sense of 

Sun^i.K M Jh de| Art aud thtref »re 
, influences the nrti« naiuraliv in- 

1 S?* # Dostoevsky’s Underground 
j Man to stick out his tongue or 
. summons Arc lo break free from 
i the prison-house of rpalfom. Mr 
i Andrew will have none of this. His 
concern i s iJie more serious one 

- talf d nB « lhac ^ lhe lir « 

; ■ *he nineteenth century 

contributed to ihe 
estabhshment of “a second voice 

to which he rcfcr * 

On alternative government ** 

“secSiH PaHerrt ° f Swch.Blityn’i 
aJSS. d ^ ^venunent " (though 
Andrewdoos not draw Am para!- 

ff/v Hc *« r «dy to admit that 
!”* '? not * new theme ('* but St 

ctam ihi 0n 1 ,,, ■ al,h ® u gb tlw 
chjim that there is no single work 

which examines early nincicuiiftir 

sn Ru ? s,an "wiSTSssc 

cally from tins angle " (accurate in 

^S°" r r Sc"'; 

■&SS-5 £t 55 w 

;.o F «ub« d .?V^ i 

author. 1 oriro.l j 


id Pushkin’* early liberalism i 
a- nciitly delineated, and his grafal 
d ailoption of more consorvutive ut> 
d tildes, ucciimiMiiicd by his cuhio 

ii- "on u f u " Sliakv.siieurean gaze* a 
h viewing the wiu-lu, is succeiiMj 
i- doiiimi si rated in an Btiihorlmm 
■ a mid cogoni uccmini of the flniorb! , 
te troubles and social humiliations t( 
lux List you i s. 

) I.ei nHintov’s ulonf nnd someaAri 
y niockiiig view of life U imerprdd 
i- a lung the lines of Soviet initfprcu- 
g lions as itarilv Decembrist io oiiffc 
9 IMinly due In Chuudaev's Inlbtirt 
and partly py runic. The dndtf 
, m?ni of his ihiiikiuc It ffim 
, thi mifili hit _ various linisbd dJ 
j the Hinhoriiies und llirou^ ^ 
friendships, u> his final inifftait 
SI .ivop hill mil, (ho ugh it is riddj 
‘ sMi'Sscd l tat his oppositional iwfc 

! ing was more a re fleet km of ih 
‘ time* rlun the consegaeuca d * : 
[ it'fll change of mind. 

, Hur when (higol cnmei undtf i 
i similar kind of scrutiny, lh« onirt 

1 re In lively humhle vociul bid- , 

UKiiind. hit mniiey pmblemt, rh j 

' flclcviic ubiliiy " to use PCP 51 * j 
matter in Hie service of 
liis-r.i(ure und It is concent wuieM* | 
•n't to re s eal tom trump lace r«hii" j 
ihc*e und other facets of hli j 
sniml situation and uchiewaw** j 
not adequately i Humiliate. 1« ■** 
explain, the density ttid 
plexiiy of hii genius. Fw ** j 
missing from the interpretstw * 
Gogol is any suggestion nu, « 
Oscar Wilde would pul St, W* 

" Is entirely and absolutely • *?£ 
of style ", Gogol's art ceruM]? *7 
Its moral tring and religious 
s«m : his world had its defoj^W 
illoRicflliiy and ter ton 
world-view was marvelkwisy 
poi. But he hod .such 
style that he could not.help ^J 
Wilde’s fascinating 
one suspects that 
death Kussieo life, and S*** ^ 
particularly, has been ^ 
reproduce Home of the ^ 
which he talked. 

The chapter on 
in elated that art should bt *;SB5fc 
to the ttiuh. is the most S^iLje 
ikmbtlesj because as *0 rJarfilf 
and critic BuKrtsky is 
accessible to the kind of 'frtji 1 
which Andrew has Jced 

is the most auctinct t 

outline In recent years of A 
view nf literature- It «« HA 
recoin blended to student*- ^ 
same is true of the book *• ? 
with Hie reservations a ra mU iS« 
Honed. Above ail. it will eggS 
interest in the relationship 
iirereture and society, and H 
a freaJi. jf somewhat dida f t, &,«arf 
ner to the treatment m 11 
figures wfin have, on tta 
been regarded in WeJgJJvL 
either as subjects for 
it (be objects ot exclusive*/ 

** literary ”, attention- _ 

Pohtarj;: Inland 13 p .A» swp ■ 
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Chasing Pushkin’s coat-tails 


By Kyril FitzLyon 


ALliXANDER PUSHKIN : 

Eugene Onegin 

Translated by Charles Johnston 
Introduction by John Buy ley 
238pp. Penguin. £1.50. 

0 14 044 394 0 


CHARLES JOHNSTON i 

Poems and Journeys 

Including a new translation of 

"Onegin’s Journey” by Alexander 

Pushkin with an introduction by 

Peter Levi 

97pp. £3.90. 

Rivers and Fireworks 

Including “ Evening Light on Hie 
Moselle" as described by Ausonius 
and “ The Demon ” by Michael Ler- 
montov - 

Introduction by Igor Vinogradoff 
71pp. £4.50. 

Bodlev Head for- Charles Johnston 
0 370 30334 2 


original'". To me this last seems 
the highest praise of all. No trans- 
lator, particularly of poetry, has a 
right to aspire tu more or, indeed, 
expect as much. The Johnston 
translation hits now been published 
in the Penguin Classics series with 
a few slight revisions and an intro- 
duction by John Bnyley, who is his 
usual stimulating self. Tu find Bay- 
ley stimulating does not, of course 
entail complete agreement with all 
he says. (He writes, for instance, 
that Pushkin's wife “ may have been 
for a short while muitresse ei 1 litre 
to die Tsar Had she been, there 
would surely have been no “may- 
be ” about it. Else what does " en 


litre ” mean ?) But lie rightly 
suggests that Eugene Onegin lias a 
certain framework which Pushkin 
—though he had. of course, imposed 
it himself in the first place — was 
unable to tran«ress. Bayley is 
referring , , to Onegin's, Journey 
whi?li was published separately 
after Hie main poem had reached Its 
natural conclusion and the ship, to 
borrow Pushkin’s own suggested 
image, had. safely come, to port. 


The combination of Eiiecne 
Onegin’s success, a critic's advice 
and his owh natural Inclination 
urged Pushkin to re-equip the ship 
and let it sail again, but rhe inner 


When Charles Johnston’s translation 
of Pushkin's Eugene Onegin first 
came out — in 1977— it was met with 
unanimous and excited praise. 
Critics said it was " near perfect 
“ a miracle ", even ** a re-creation " 
and “ within .hailing distance of the 


logic of the poem proved too strong 
and Pushkiii abandoned the attempt 


and Pushkiii abandoned the attempt 
after several stanzas — “fragments , 
lie culled them — to which lie added 


he culled them — to which he added 
stanzas he hod' written a few years 
previously describing his own stay 


Fruits of division 


By Gavin Ewart 


■ ■— "Address to the Deil perhaps, Is 

mnra iraiiial ** WKah Hrin/>ar a nil 


more genial, " When princes and 
prelates " is bawdy. Janies Hogg 


EDWIN MORGAN (Editor) : 
Scottish Satirical Verse 
An Anthology 


wrote true light verse— just funny, 
but It ix funny ; and " Sir Morgan 


236pp. Careanct, £6.95 (Paperback, 
£3.95). 

0 85635 183 0 


O'Doherty ’s Farewell to Scotland ” 
has its share oE anti-Scottish venom. 
Sir Walter Scott's “ Proud Maisie ", 
a beautiful lyric, is less a satire than 
a reflection on the vanity of human 
wishes. 


In hie Introduction to Scottirfi 
Satirical Verse , Edwin Morgan 
wi-hes of Scotland's “ two deep self- 
inflicted wounds — Calvinism and 
the Union”. It is. because of this, 
a divided country (divided, too, into 
Highlands and Lowlands) where self- 
criticism comes as naturally as criti- 
cism of a traditional enemy like 
England. This is a good climate 
for satire ; and, as Morgan sayB, 
there arc examples of. every kind, 
front mild -to fierce,' in Scottish 
poetry. It is certainly true that, if 
the English exploited tho Scots, 


Alexander Rodger, a very talen- 
ted versifier, shows the Scottish 
aversion to gentility of languuge : 
Muk your lik-ftid builic core 
Fu’ down behim him— not bufuro, 
Ills great posteriors * to adore, 
Sawney, now the king's come. 
George IV — wouldn't you know ? 
From William Thom on the decline' 
of weaving us a cottage industry 


(“ Supreme in rags, yc weave, in 
tears,/ Tho shining robe your mur- 
derer wears ”) and Charles, Lord 
Neavos on the dismainess of the 
Snbbath (the first Standard English 
poem in the book) we come to the 
twentieth century. 

There is no felling-off here. Moc- 
Diannid’s famous passage from " A 
Drunk Mail Looks At The Thistle** 
about Chinese Scotsman and the 
pseudo-Scotticism of Burns Clubs, 
William Soutar's ballad-style "The 


the Scots too exploited the Eng- 
lish. Scots, or Lallans, or aity- 


lisli. Scots, or Lallans, or any- 
thing spokon or written in Scot- 
land that is not Gaelic, is basically 
Standard English with a prepon- 
derance of dialect words and 
phrases. Some of these words are 
marvellous: “wallidrag", for in- 


stance (a weakling), or ” whigma- 
Ieerie *' (a whimsical fancy). No 


Hungrv Mauchs” (maggots), Robert 
Gariocn, very funny and apt, Nor- 
man McCaig too with “Wild Oats 1 ', 


Gaelic verse is included in this 
anthology, and there is a nice long 
glossary ; but the Southerner is still 
left to guess that bancat means a 


banquet, and smydy, presumably, a 
smithy. • A " fenyeit freir ” fs a 
feigned friar, . "Three times the 
Carline grain'd and rifted" means 
"Three times the Hae groaned and 
belched”. In the Home Counties 
such things are not well known. 


The earlv poems were often nar- 
ratives — fables were one form (eg, 


Henry son's “The Fox arid the 

W.ll »»* TV,„ -M j 


Wolf”). The shortness' and. epigram* 
matte sharpness of “The Bewties 
Of The Fute-ball" (“brissit brawnis 
aiid brokiu ban is”) an unusual. The 
-greatest of all. though owing a lot 
to Chaucer’s “Wife Of Bath's Pro- 
logue ", is Dunbar's The Treiis of 
the Tua Mariit Women and the 
■:Wedo, 530 lines of inspired poetry. 


and Edwin Morgan himself: 
and then I remember that sardonic 

voice 

pausing in its anatomy lesson to say 
why heads of kings come 
off so easily. 

Alastalr Mackie writes very effec- 
tive vers libre in " Beethoven’s 
Chunty” (chamber-pot). According 
to him, the “ Scots' Pegasus " is 
only a wooden horse (“ Hc ettles 
tac flee/ but his intimmers are fu 
a the deld-chack ”). W. Price Turner 
has five very sharp and enjoyable 


English j poems. Tom Buchan's 
"Scotland the wefr." ("land of tho 
millionaire draper, whisky vomit/ 
and the Hillman Imp "j owes some- 
thing to Cummings's poem about 
America (“ land of the Cluett/ Shirt 
Boston Garter and Spearmint/ Girl 
with the Wrigley Eyes"). “Letter 
from a Partisan” very successfully 
uses an Auden technique (see 
"Under Which Lyre"). Alan Jack- 
son scores heavily with “Edinburgh 
Scene 


From the alliteration of this poem 
we move into the rhyme of Sir 
David Lyndsay, the long shopping- 
list of diseases and disabilities 
wished upon Pol wart by Alexander 
Montgomerie (the only flyting in- 
cluded), William Drummond, Allan 
Ramsay and Robert Fergusson. The 
stanza later used by Burns appears 
here for the first time. Bprns’s bwn 
satire is social satire rather than 
personal, far more mellifluous, and 
strikes a. deeper note with its chairac- 


we used to be typists 
but the hell wi’ that 
now we live with these boys 
in a two room flat. 


we've never washed for ages 
we sleep on bits of sack 
we’ve baith lost wir pants ' 
and we dinna want them back 


tarlstic generosity. Kingsley Amis 
excluded Burns from - his- New 


the boys are a* big beardies 
they think .we're atvfy sweet 


Oxford Book of Light Verse, giv* 
.iqg as his reason that " his distinc- 
tive ttfhe or hjanndr ; • . . is still 
•not light, but. parries instead what 
L?: ‘“S a * enial Bnwity". “ Holy 
Willie's Prayer ”, however,. Is satire 
ana certainly not' heavy ; the 


we never know which one we’re with 
that's what it means to be beat 


Materialism, common sense, , plain 


speaking, bawdiness, wryness, anti- 
Puritanism, are common tn all the 


poems in this anthology, from the 
earliest, to the- latest- « 


in Odc^a- The Jnurnco is linked 
lo Eugene Onegin liy the recipe 
applied to both: metre, style, mix- 
ture of imaginary and living 
characters (including the author 
himself), the sparkle and the gaiety, 


all expressed in a language which 
is both colloquial and vivid. And 
yet the result is not entirely satis- 
factory. The mechanism works, 
certainly, but somehow it remains 
—a mechanism. The fact that this 
is reflected in Charles Johnston’s 
translation shows what a faithful 
translation it is. His skill is truly 
remarkable. Here is Pushkin's des- 
cription, in Johnston's rendering, 
of mercantile Odessa on a week- 
day morning: 

The square hus swarmed. You look 
about it— 

it. comes to life; ami like a gumo 
they run, on business or without it, 


will shirk". On this view Hnu.v 
mtui's reputation lias .suffered front 
ignoring this rule, and, therefore, 
"To learn from the fault lie.com- 
mitted/is the first uf poetical cares./ 
Lucid Intervals may be admitted,/ 
but be lucid the wliulc time who 
dared ' 


nvistly on business all the suma, 
Offspring of risk and circumspec- 
tion, 

the merchant goes on an inspection 
of flags, to see if heaven’s consigned 
hint sails he knows. He wants to 

find 

each cargo that's just been imparted 
and registered in quarantine. 

Has the wine shipment yet been 

seen? • 

What plagues, what fires have been 
reported? 

Is ' there no famine or no war, 
or nothing new like that in store? 

The extent bo which Charles John- 
ston has been able to absorb Pushkin 
can be measured by his ov\: verse: 
when he comes to write it rather 
than translate other people's, he 
seems to be most at ease in bis 
Pushkinoid strain, as, for instance, 
in bis fairly long poem “In Praise 
of Gusto ” in the same volume 
(Poems and Journeys). However, 
like all generalizations, this is only 
partly true. In bis latest collection. 
Rivers ami Fireworks, he includes 
his "A Footnote to Housinmi ” 
which, for all Its gaiety and wit, 
owes nothing to Pushkin, but may 
well find its way to some future 
Anthology of Light Verse, if only 
for expressing rhe widespread view 
that “To rench tho top flight ns a 
poet/you must write an iinreaduble 
work,/ so obscure Hint your friends 
will forgo it/aml all hm l lie bravest 


Pushkin, of course, hus dured. nnd, 
suitably therefore. Rivers and Fire- 
works starts with a dedication to 
Pushkin, I 11 it the author humbly 
recognizes the possibility that his 
translation from the Russian poet 
may, in Tact, be superior to his. own 
verse. “ Always ”, he says, “ it would 
have been my choice/ to own a 
separate English voi'ce/But if by 
doing my own thing/ I cqn’t get 
listeners when I sing, /great Bard, 
HI ride in 011 your back — /or chase 
the cobuuHs i»E your [rue ", 


The gljucuus current mirrors the 
darkening ridge : 

leaves sprout [vain water’s surface, 
till the river 
is ovc-rgrovvil with vines. And tltuit 
the shoals — 

what colour are they, when lute 
evening leiigiliqns 
the slindows, and prints out 011 the 
Moselle 

a whole green minima in ! Hnw the 
hillside swiius, 

swims on the nurvous surface, and 
reflected 

from Far mvuy the vine is trembling, 

and 

a full grnpc cluster swells in the 
. glassy stream ! 


The use of frac Is particularly 
apposite since it parodies Pushkin's 
mock complaint’ in Eugene Onegin 
that jie fs obliged to use that 
foreign French word for want of a 
Russian equivalent in' describing -his 
hero's dress. In fact; however, 
adapting tli c first simile, it’ can be 
said that Charles JolinstOn is an 
excellent rider .who does not cling 
,to the same' horse. He likes chang- 
ing his poetic steeds, though mostly 
they come from the same or 'similar 
stables in the sense that the 1 poets 
lie chooses, whether ancient 'ot 
modern, classical or romantic, 
nearly all show a strong streak of 
realism. This is certainly true of 
Ausonius, die fourth -century Roman 
rhetorician, administrator mid poet, 
whose verses are included in. Rivers 
end Fireworks, and even of the. long 
poem by Lermontov, the nineteenth- 
century Russiuu pact and soldier, 
here translated as " The Demon ", 
It Is not, of course, true of ^Rainer 
Maria Rilke, the translation of 
whose “The Last Evening" pre- 
serves the tremulous ambiguity of 
the original. 


The translation of Lermontov's 
poem is the main feature of thi* 
collection and .accounts for uvu 
thirds of it. It is, for all that, 
shoner than Eugene Onegin, 
though, in n sense, it is more 
ambitious because more difficult to 
accomplish satisfactorily : ii was 
'written (mainly in the 1830s) in the 


high noon of Russian Romanticism 
anti is, therefore, Itself less in tuna 


with ' modern . taste (and certainly 
less fun) thpu the more sober vision 
of Eugene Onegin. The thetiie is 
that 01 Lucifer's love for a beautiful 
Georgian 'girl who' tries to escape 


from him oy ’becoming a nun, but 
finally succumbs to Ills' passionate 


f rieas, offers of supernatural de- 
ights ond promises of his -own. 


regeneration — in one of the .most’ 
famous passages in all Russian 
poetry, unfortunately too long tn 
quote ( here in Johnston's trans- 
lation. After her death, hotvover, 
Satan is deprived of Ills prey by 


an angel nf God who carries off her 
soul in triumph. 


Ausonius has Pushkin's ability to 
transmute everyday events into ver- 
bal pictures that impress them- 
selves on our imagination, as, for 
instance, hi " Evening Light on the 
Muse lie ’ in Charles Johnston's 

splendid translation : 


The Twa Twinkies 


I regret, I must admit, Johiisian's 
decision to follow other English 
translations of the poem in render- 
ing the Russian word Dye in on by 
Demon. The Dyemsn in Lermontov's 
poem surely corresponds in Lucifer 
Dr Snren, the latter being preferable 
iu a transl.it ion for the sake nf the 
metre (same number of syllable* 
with tho stress on the first one), 
* Demon " in English seems to me 
not tha fallen archangel, the grout 
anil unique adversary of God, but 
something almost (if not quite) akin 
to a poltergeist, a mischievous little 
sprite, one of many. Indeed John- 
ston uppeuvs to suggest such a multi- 
plicity hv starting ihe poem with 
the indefinite article: "A Demon, 
soul of all .the banished . » . Yet 
Inter on in tho poem .tills particu- 
lar Daman emerges as *' tho king 


An Aiild Sang in Butterscots 1 


of freedom nnd cognition ”, promis- 
ing to mnkfi his beloved '“queon of 
the world " ond able,- should he Inn 


Tioa twinkies' sat upon n stanc 
’Til ane fluckit aff in rage an’ pdin. 
La a v and the ither on his lane 
Wi‘ scrantle sairy. 

AU dismally did he complain 
Tae winds sae airy : 


■will It, to abolish ■ evil 'uliiijioiher 
■ by making Ills pence with God. The 


story, in’ fact, is based on nn old 


Georgian legend according to which 
Lucifer's love for a mortal woman, 
if genuine and genuinely recipro- 
cated, would redeem him in Ihe 
sight of God and, since he would 
once again become one of. God's 
Di'chnugols, evil - would disappear 
from the .world: . " oiuj . may the 
world, calm, unoliserving/flourjyli 
untroubled by my hand", as. John- 
ston translates it. The nama thus 
seems to me of fundamental im- 
portance for, the ppem’s inner con- 


“ Yofi flip trip goes an ’ gnrs me wae 
An’ snimples that she has t’ gee, 
She canna thrufe ane ward J say l 
I clackit serenely — • 

She threw at me a clanning-dray / 
Aye, sic i<nbic»i/p / 


Yet iv’ry ward t hat’s in my mou' 

My Daddie flanked when he war fou’ 
As nat'ral as the auld broun cou *, 

As Scots as parr itch / 

Yon hadna yit, she claimit, ane clue 
Fra here tae Harwich / 


sfstency and thematic . cohesion, 
though it is doubtful whether such 
a consideration Is likely to affect 
1 the average reader's onjnymcnt. . . 


Auld Scots , weil kennit as the kail , 
Intil her wits von couldna haill — 
Her vnderstandin’ aye was sni«il‘— 
Bt aw Scotland’s glory. 

She feared it as ’(were buttock-mail, 
A liggand story V 


Tii the original .ihe poem' Is saved 
from bombast and. taniimoniaiity By 
the simplicity and naturalness of the 


the simplicity aiul naturalness of the 
language' (miraculously combined 
-with Sublimity) and — In spite' of the 
fantastic story— by the realism of 
detailr -(One* -critic- has ■'suggested 
that its descriptions of the landscape 


Wi’ muckle mudgeounes yon dfd fur 
Nae sense on dirth could 1 ver hirk . ’ 


There like a moupit modiewurk— 
My wards garr’d bail I, 

As far frae her as Greek or Turk 
Or bleirit Braille / 


that its descriptions of the lanuacam 
could serve as a topographical guide 
to die Caucasus*) Jn English- this is 
made' par t] cull ely .diff/cuJc by Hie 
greater rigidity of. accepted phra* 


mode' partlcuUcfy ' difficult by Hie 


ing : the Sequence 1 'of wnrds in' a 
sentence, is. allowed far lessdatltwle 

than in Russian, and hence what 'in 


In sic a case she’s left me, sightmd. 

Mu warklum leit sae high an’ dry and 
Whavr kin l mowe ? For want' o' tryand 
I’ll not gae bedwards 

Lonesome ; she’s South, wi‘ Bills m 9 Brians 
Georges an' Edwards / 


Hiqn in Russian,, and hence what jin 
English may be an intoldrsbry arti- 
ficial inversion sounds perfectly 


normal in Russian. Add, yet inver- 
sion In English is often imposed by 


(or, at least, 
tioiv to) the 


Jish is often imposed by 
, offers'* tenhmitg solu- 
exlgencles of rhyme in 


which tha English- language, being 
uninfjectcd, is . naturally,, muck 


Sae ye maun mak a kirk or mill o't. 

The haill jing-bang J She’s chaipt. Her, billet 
Is roch aneugh, lak tfiat o’ gillot ; , 

Pm troubled sair, 

Wi* my hrattt speak~she’s ta’en her flit o't— 
■ She’ll live nae mair I ” 


poorer than Russian with its regular 
case-endings. . Charles Johnston 
avoid* these pitfalls 1 much -moro 


sqccysp fully than any of his prede 
cessors. Though he believes (wrong- 
ly, I think) -that Lermontov's Ian- 
. guage is theatrical and sillied*— 
“buskinned” lie calls It-r-dm very 
fortunately refrains from acting '^n 
this erroneous belief, tettlshns all 
the paraphernalia of & o’er ” ajtd 
** lo 1 ” and “ avaunt " and "hath * 
and the second person, singular, ob- 
• ligatpvy 'in. other translations ,it 
would seem, and emerges. With some- 
thing Winch hearer the spoken Mu- 
guage of todav, which in; itself ji is 
. .jcoBhlueralilo . acWititwaali t. 


Gavin Ewart 


Mr Ian Hamilton has described this as the' dialect used by the' ancient 
butterscotch-makers in the Tblbooth .fa form or forced labour). 1 
a An obsolete bird, according to some authorities. 

“A dialect word for “Jiye''. , ■ ••• . . 

4 sma' ' (a deviant form), 


I 
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Isaiah Berlin 
Personal Impressions 
Edited by Henry Hardy 
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by Noel Annan 

This fourth and final 
volume of Isaiah Berlin's 
Selected Essays contains 
appreciations'of thirteen 
scholars and statesmen — 
among them Churchill, 
Roosevelt, Einstein — 
whom he has met and 
known. The final essay on 
his meetings with. 
Russian writers, among 
them Pasternak, is 
also very personal as 
Sir Isaiah vividly recalls 
his own Russian childhood. 
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The Flame Trees 
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Memories of an 
• African Childhood 

‘From the evocative title to 
the last sentence I found 
myself held and entranced 
by this tale at times so 
tender, endearing and 
poignant and at others so 
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John Jones 
On Aristotle and 
. Greek TVagedy 

'The main thesis of this 
book, that Greek tragedy 
• must be understood not in. 
terms ofcharacter-but in. 
terms of plot and action, 

I seem to mo to have been 
demonstrated with 
triumphant success/ 
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_ John Keats’s 
Dream of Tiuth 
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commentary 


Revising stereotypes 


By Michael Mason 

Henri Beat 

Gate Two Cwitnu, DtnmswJck 
Square 

Heart Bear, which received dis- 
astrous notices in America, is 
attracting large Ruriienctfa in Lon- 
don : It seems to be one of those 
I cases of n good American film 
I whose merit* are mo ft etk-qii-itcly 
| recognised in Briinin. It is about 
/aok- Kerounc and his legendary 
inleml Wool Cassudy, and the Ameri- 
can crulics have persistently com- 
plained l bar it dues hot depict 
Kerouac’s life as the novels and 
biographies do— as if the highly 
intelligent director James Byrum 
(his previous film. Inserts, iyas even 
Lao intelligent for its own good) 
might have diverged from the ortho- 
dox account unwittingly, stumbling 
bemghtedly off course. 

Photographs of writers of the 
recent past often, disconcertingly, 
make their subjects look more 
wholesome and respectable than we 
expect. Most photographs of 
Beckett, of Burroughs, nnd of 
Kerounc himself (at least until the 
inte 1950s) carry this kind of shock. 

M early [he effect Inis n variety of 
explanations, and some nf them uro 
adventitious: changes in the tokens 
of respectability, fur example (a 


* suit and tie th-iioics it more strongly 
today i him thirty years iigu ; jinn 
after the ivur, short hair was nniri 1 ), 
even c-Ii;ijij>i-s in Mil- prevailing idea 
of the run i era's jnli. Hv rum's film 
iiniinaies uiid invest igm us Hie 
piiotogniphs. It tries to identify, in 
ii particular ruse, how much is 
li'iifjifuj in the conservative mill 
nidi ip quality of these images. 

With tile actor playing Kcroimc, 
By rum has u starting- point of strik- 
ing visual accuracy. John Heard 
looks Just like certain photographs 
of linn and suggests ihi'iniglumi the 
clenitfy liumlsitiiu-, athletic quality 
of the man (there is no sign u f die 
slightly udipuso bullocks that could 
be glimpsed in this gifted actor’s 
last important film. Between the 
Lines). Stressing what a contempo- 
rary called the “ Arrow-col lar-ad- 
type ' in Kerouac’s looks may 
remind us of the widely known, but 
less widely mentioned, conservative 
phase in Kerouuc's uttitudes : lie 
strongly opposed the political 
radicalism of the 1960s in America, 
and publicly es paused the views of 
William F. Buckley, Jr. 

Kerouar was by all accounts 
reserved, cerminly not flamboyant 
—nnd by making John Heard mi 
represent him Byrum itlsn implies 
a truth a hunt him 11 s a writer. A 
scene in the film which the Amei-i- 
enn critics oponnllv dislike lins 
Kerounc crouching with his writing 
miller mis, passive, on the floor of 
a mvuinrv while a vomiting junks’ 
repeatedly nnd in I m I v puts the 


porcelain to use. This well ronveys 
whui the dirermr lun. called if u . 
" viiyeurlaiic " side of Km.iiai ■ 
which is one way Ilf .specifying ihe 
genre of his writing, iNi-nmur's 
Met um consists almost entirely of 

minute, often Ini Hi lively ■«- 

luinlsceitce. A great ihcinc with his 
hiends, when coiisulied l*v the hin- 
gra pliers, is that in his writing 
Kerounr uccuratejy reculled episodes 
which they thought him oblivious 
to (especially, in the lust venrs. mi 
tiii: ground that ho wiik drunk) 
Whin would lie the sninutir equivu- 
leni ol the engaging inner liurhliiiu.s 
of Sal Paradise or Ray Smith any. 
way t On the Rami and The /)/i<ii-friii 
Hunts are nnpisli texts ; no triitlifiil 
muige of Kerounc, nu then lie or 
artificial, could resemble the imp 
who uttered ills best novels. 

. Nick Nolte, playing Neal Cassadv. 
IS Visually a much less faithful 
Piece of casting. And here Hynun’s 
revision of the stereotypes pushes 
co extremes. Cu.ssady was the most 
develop*! type of the sexually 
pci Fervid and roistering, violent 
personality that tli« Kcrnudc coterie 
leveled K emu at had to omit fnmi 
,. if Roud , episode of (*u«sudy 
J ••uglily smlonii/mg mioMier 
m a public lava lory while the 
novelist, voyeurisi irtilly, looks on. 
In Heart fat,, Caasuilv is deputed 
us an amiable, niod.i aie| v licen- 
t mis fellow win, leudily seitlv* 
down (unly tin- time, u j s | Mll . 
bill in Viol, it ion of Il„- f 4t , St t.i 
Milmilinn domeM icily with 


unci hir .S,*’! 
Kerounc uiul cHLSj S* 
' • I 'resell U ,| j„ i|,e £ r 
mindless voice-over lm . hi 
billed k. lH ihs ITO?* 

delivered by Sissv c 
Terence Mdick’s BaJSg- 
Ufie surely suggested bv it)' 1 

Ih.il l itNsudy was o'* sexS /J 
Phshed as he really *£* 
lit* en. The theme 0 f 
that impotence undeiHfTw 
giMphy, and Heart Deal dasrw' 

a ctimmuetl peevish aoSk! 

sexual heroics. There j t 
less ,i kmd of iriuii here ala o 

u ! ,d c . ass "<ly, like 
M.US of the time, had ibo*! 
I'ple, icmjKirary niarriag« a- 
now seem so inexpllcilfc.». 
Kerouac g etise episodes oli/ 

months, which actually put ,A 
m quite prosperous noun', 
relationships. Here is. perimif 1 
a case of change in the 14 
or respectalw Iny — like the n 

Ko ro ii or wore to sign copitirf) 
novels for t) tL . public. 

Hut even if Bvrmn’s 
"f louse, vatism agninM Km 
■iml t asMuly do not all nid i 
Mini can remind us thru theno 
people are nm , lllr tonieoipctH 
and di-iu t the illusino dunk 
wav oi lift-, however recently h 


Dilettantism and realpolitik Fifty years on . 


was um i, 


lanttiia social and economic 
? setting ana between Greek 
, science, philosophy and 
. loedici&e# ■ 

J) 70H.I5M 8 176pp 
Reissue. 'October £2.9$ i 
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By Richard Combs 

Th© Third Generation ’■ 
nieclric Cineina;' Pi.ftohello Hoad 

I ' J {if Ww Third ileneratwn. 

fine might assume, is rampaging 

111,11 ill two 

tinea, ,n,s at the tuoiieiu capitalist 
Mine of West Get many and at the 
1 error ki Mdicals who bedevil it, and 

‘ M,, "! M "! CC ■; nirsr: on Imili 
iheu iiuuses. Stall n font is possible 
however, not bi-rumc Mil- film is 
because the -tit nation 
it describes is s<i complex • Mid 

SS“ » ,,d *'»0 terrorists belong to 
heca,,ao ,l,e tcrmristM give 
“SSH*® fo r defining and 
defending itself m ever inm-a totali. 
tarlan fashion. Such $££££ 
done© is suggested In the film’s first 
whera ttti Industrialist presid- 

* n ft!»ss lower ovor Berlin 
past and present (the cilv centre 
church which is a i- e Hc ofthaw^r 

it) d me,ro Po»®. around 

“^Puwn/ed security 
sywems and ihe current state of the 

^ Ch ** Jnw-essed 
In cut and dried terms this is th* 

KwsriS 
irrl 

paimul. Although sonic historical 

8 tTatod O ctober 1 05 I M»err?hS?P^ , intense^soS 

new.. 4 » 108 * horrM nnd mad- 

Fassbinder sees it thn am 

»h?d ,t ’ V ,S t ^ 1 F re in *he I'iMe. The 

2*3 A e " 6 I a,,on ' he said, mifthr 

rSeeh tfiffl / ^ d,e cla « M- 
184 ° and 1933, our erdmf. 

a r n i l? ow they cjnjeiic-n ted 

mfnr^ha lr<1 ? e, . ch arteJ whsi they re- 
mernher of ,t, fllir fathers who 

to hidiH 6 >var, r ike opportunity 
m build a nation which cbuld have 
been more human sort free ihan 

tliX before, slid what 

}£?*• ePPorpinity sul^equentiv dis- 

£ TK? h- I n, °" ■ ®* ™ masHr also 
* e °e f dDon of terrorists 
who Passbmder ««j* a , h^inZ n. 
dMced old revolutionary: . ideufiinw 

or nArcifsisiic. cliques botifteois 'Bd- : • 

1 r? •; 

^ * 'ato-Wa^er, filiea, : 


film seems such a riotous A.-iiiiii,ut- 
ff'ief, Mncc nil the general ions haw; 
been let louse in it, o, le fumilv 
grnup includes n urundfutliur who 
discounts the waffle of rulutivKt 
phi loso pliers end invokes pusitivu 
ihiiikci’i like Ni, , i/M'h,». ami i In- 
rai'it- ,.r wur 111 lii 111 1 11 1 : u|i ,iiM|-.iIiiv 
in 1 gi-iK-r-il. Ili% -nu is ,i pn|n t-mmi, 
whose phiiosiipliv i<i a I'viliriil 
rculiwlttik uIhiiii his role as ihc 
walrli ling nf rapii.il, and his sou 
lit 1 urn is the nuisi Hum ntiiallv 
insecure nf Mu- dllciiiuiiish cell nf 
suhversive?, \\-iili wliirh ilm film is 
inaiuly romeruwl. hi this light, it 
is liurdly smiirisjiift ili,u ||, ( , s ti,m 

iiiitl the ic'irinisis are litcinl bed- 
fellows; the piilireinuii futlivr is 
linvmg an affair with his .son’s wife 
(the rugnliii- Fassbinder octrois 
llainiu -Sr Ity gnl l.i), whn is in 
.'•ecjl-tary to tlw industrialist 
fkddie uonbiiuitinu) w-c see at iho 
bogiiiiiing. 

. The film's action, too, Is all in tho 
family; Hie members of the cell ore 
domestic monsters first and political 
actors second, and reserve their 
scorn for the new member who 
Is still burdened with his suitcase 
of revolutionary theory. What the 
discussion of ideology boils down to 
inthe end is the old Fassbinder 

K noWem of victimization : his pccu- 
ar sense of doom about personal 
and social relations in which every- 
one alternately plays out the role* 
<» victim and Victim izor. It is his 
own theory of tho territorial impera- 
tive, the need 10 dominate, and most 
on.cn takes the form of sexual 
chaiudes. Significantly, the terrorist 
who turns out to be a police ngeut, 

F affi? V° J «* SP en gi er , whom 
Fassbinder has also Cast recow iy (In ; 
In a Year with 1.1 Moons) as the 
Hans-sexual yicura of lust about 
every shade of terrorism. . , 

If the character s’ personal situs- 

Ifc ar ° c vic { n,,s - t7irc * es ' then their 
chances of changing anything poll* ' 
tically are even hwie remote. It 
is a stagnafion which one often feels 

lhe fi,m al- 

though Fassbinder aciively denies 

m * r if >n even as his 
ebartetfts. sink into it. h |. Hiffi. 

cult in the end to reduce The Third 
Generation ■ to a single meflsaue 
■aS? .because ir sqSeeze™ in « 
M«n ». “"! l8diaor y '■ commiuiica- 

tion . wriiten lexis, from nolitical 
speeches to roilct-wall wafli^aidT 
constaut babbie r.f a £& 7 in' ! 
terference. As- Delpair and The 
tom, of Umia br/im ' 

» F |a a «^. n ' stags*: ! 


In Mu* n.s of Si pteniher ;,v, ,u hi, 
R. C'fllll HUCS I I'l'Ii-lIVlf /'.in/ 

I ho Film Till Now : 

■ ■ ■ B bas lH‘i‘it lilnimis, 
nowevor, fur u i-.oinl ntan> >cais 
Mi.li, for all pi ,|« in |„|, j,,,..,. . Mn-ic 

!' 1 1 ., i... 

•V ii„isiik-Mii,: ii.,- a. -stln-iii' 

"v niiji ap.i, 1 m,.- 

i»nil,iii,< l | and lAhiiui.-d. 

exphniatmn ,.f Mm- m,,, „ 

mt, l v ‘jcndt-in ; it Jou a) wavs 
• I'M. and Will piulMhlv foil 1 1 ii i| l- 
»«. nil* giivt-i iimg (allot in itn 
arsMiotic mid let imh ,i| il.:vi*l..pni. m 

his iSil . 1,1,1 ° f l , ‘ V ' " ll>a v 

H. W, H W'KKOii, with i'1-giii'd ,i, 
the vii'iiiul niuiioiifiiv in Mir Him 

inji>> , n, tliui ciiuiinl u]ijii*nr.s m in- 
Prtf 'he induJry itJ|, ,T, 

a«niia| , D , i ,C0 ' h 111 ! ,l,|! «>dllHtrv 
i„ ,£L d,ed w,rh l J , . e neivuu invemirm 

s^ H C,, r a ;, Mr rrfwx h. 

,ha conihinaiiun of 
Ameiican interest' m the film ii ie 

5nd n t?» P ?h ne ’« lre,e u s n,,a u - ,e '''h.n, 
£ 2 J? , cffect lh » nmy have oi 

o Lv o f h ih« re ri rCn,a - l, i S tn ,,t ’ 
which .L im,naal cwdiiiojM 

... i ?hepa the entirae uf film 
production. His own way nf eniiilia 
s.«n* ill, dlatincliun 

HijrBrar in rhe ci " e,, " , i< "’ 

divide his volume into two unniiial 

Siller 6 "a ,vhLh » W-5TS ! 

u-ngtmer, being c-uiiiicd •• th* 
aa ,, °!’’ wImjc S lt! „{”, 'he 
duscr.hed as - .he .huo.i-iu„| ” a 1 

a further iii stance of the diffjuiliv 

’ScSTF^W^* * i,r 7 nnltout refer- 
ill thu'rinem^' ••^•h.fillC 

SwfastiT; **■*•* 

H e f. hat . syrtclironiml i.p,, 

5^553 

for^supposhiw 01 f* j ,lf rt jsioi 


vvi% well dune. After a 
i mil i m- Minimal v nf the iifi/w, 
tal piia’.e hi Mu- liisinrv l4 ihi'H 
\b Noth. i pa-wses m ilit Mfj 
••■mill m ai hie vain ill arjiitf.:- 
<-i,iiidiiii; tijn-% m|' film imt.'tr’W 
it.il iMji.d iMiIilstiirs. He I 

•|miiImIi-si nmpi-i, wilil S’.rti, | 

ill,. pi ■■(tllftil*! 'd r 
ni> i i, | ilullvwiiad (aSiwt-3-' 
and health* kind uf wilifiAk; 
«% -it In* in-s| in ilealmg «i< 1 i 
viilii.il tihii'i ,|||,| (III- UrttL pi fw 
t«'i-. iik«- t >i it lull, f'lxapJin, H-- 

ii.lllk’., I llhtlM'll, mil STii-hi* rl; 

•<tli«- 1 .... A kill'd dwl F 

gn>-.i|, ui-.-ps iiiiu ihe SAj 
•••' i um lint it tiildiltlhUlHy Wi 

Mu? ir.iiln hi imdi I'M-mJ 
lu whii h Mu- imlutiiy b 
hi iis. .-.b.mieh-ss ,oid tjrofthju* i." 
ii-ni nf iniMiriiv. J‘hc 
Vev Is followed by 
piogu-s-t nf film piwhiciW ® 
Bnsvi.i, Gi-niMiiy, France ns 11 *, 
bind. Tile Kussitni and Genn**j 
ihmh «ire exielk-nt naananf ^ 
i on tain the must iwefcdwljg 
•»f Mu- story, 'Hunt ai« 
inieieiied in the tinema •* ( -| 
riitauieo with the ■uibors L 
of The Luhinet of Dr. 
in 1 4 *2«. and The Crtusn W®* , 
made in 1925, ai |lW 1 
which have coniributel , 

to tho development d J r j 

" riiiL-tnaiu- " nr “ lilfflC ■ v" 


CIIS.-IIMtlC 
art ... . 


no«t 


Histor 


**nt in »SMPS’ W Mich 

' " ! ' r " • ’ * •••' •• '^.^Ulorkal piiit-j »i;i , i l«^ l ; l | i ifc ' 


■. translated ^ 

with the assist* 

“ Mo* WcinreifbV'WJ >- 
more than a h» ,<ir * , jf.l ' 

of As 1 ikcno/»c J^^dt r* 

Tfiis work was 5 P nn fcPt ic *■ 
of id ’ 

TijmdiHion in» 

The:;Univefsii| ; 
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Children As Writers 
Award-wiimiug entries from the 
1979 W. H. Smith Children's 
Literary Competition 
Heinenmnn. £2.50. 

0 435 13410 8 ‘ ’ , - . 

Nearly 30,000 individual entries 
were received for the twenty-first 
W. H. Smith Children’s -Literary 
Competition, and Children as 
Writers is a collection of over 
seventy a ward- winning entries, in 
verse and prose, varying in length 
from four lines to twelve pnges. 
It is much eusier to respond to 
the shore contributions ; but just 
why is it that one prefers “child- 
ren’s writing ” to be brief? Maybe 
It is -because one .knows from 
experience that nearly all young 


children are capable of the magic 
itnatge or the mse-naif insight, but 
that few ore concerned with form. 


-naif insight, but 


Their stories tend to be accumula- 
tions of incident (". . . and then 
, . .' and 1 then . . .") with arbitrary 
endings arbitrarily imposed. When 
children are garrulous they are 
every bit as boring — In their own 
way — as garrulous adults, and 
courtesy unfortunately does not 
constrain us to put up with it to 
quite the some extent. And it could 
he argued that people have to learn 
not to be boring, just as they have 
to learn “when to go” when they 
ate In someone ehe’s house. There 
is such a thing as Hterary tact. 

Yet this grudging approach to a 
mere twelve pages is grotesque, 
rrobabfy all rationalization is an 
excuse. It may be that we all too 
readily appreciate a child’s “ cute- 
ness ” but are horribly unwilling 
to give him extended attention, In 
print as in real life: “Mum, youVo 
not listening properly.” 

But even listening properly, the 
heart and mind do go out less 
readily to a perfectly decent tale 
about an old lady, a little girl and 
a cat, than to this stanza by an 
eight-year -old : 

1 always used to catch the mice 
But today I keep my claws inside 
my paws 

And let the mice go through to 

Jesus, 

It’s a very special day Today. 

This is peculiarly intriguing since 
“ going to Jesus ’’ is what one would 
expect the poor mice to do if the 
cat failed to . keep its claws inside 
its paws- In thB midst of death 
we are in life. Cats are tiie subject 
of at least half a dozen offerings ; 
they seem to fire the Imagination 
more than do man's allegedly best 
friend} and, perhaps surprisingly, 
there -are no girlish 'hymns to 
norsesi A seven-year-old • writes 1 
strikingly well about a cheetah — 


Literature by beginners 

By Victoria Glendinning 



A wary guinea-pig by Andrew John Henderson, of Craiufordton Hpuse School — from the hook reviewed here. ' 


A cheetah has metal girder teeth 
it goes hurling down through the 
j . . jungle 

throwing out its fear 
— though fear is not uppermost In 
the minds of these children, even 
when they write, as many do, about 
night aud darkness. Another seven- 
year-old : 

The moon and stars glitter like 
the juice of a lemon against 
the indigo sky. 

It is questionable however 
whether these perceptions arranged . 
in poetry-lines have much to do 
with poetry or an understanding of . 
poetry, as apart From an under- 
standing of the “ poetic A child 
of mine once wrote a description of 
a wood. His teacher rearranged it 
in lines, pinned it un on the board, 
and told him he had written a 
poem. Irritated, he said he had not, 
and ho was right. 

The age-range in this collection 
spans huge developmental differ- 
ences. The youngest award-winner 
Is three and a half, the eldest 
sixteen. How can their work be 
compared ? Puberty cuts through 
the centre of the collection like a 
sound-barrier, and once tbe barrier . 
has been crossed tho writing may . 
be good or bad but it is doubtful 
whether there’s any point in classi- 


fying it as “children's writing". 
By the time Pope was seventeen, 
after all, his . “ Pastorals " were in 
draft. 

What ' happens in adolescence is 
that children suddenly find they 
have access to at least the 
vocabulary apd rite manner of adult 


writing. It is rather like what 
happens, at a much earlier stage, 
to children's drawing, when they 
lose contact with their magic and 
irrational private vision and begin 
making conventionalized represent- 
ations of houses and people, all too 
often cramped and unspoutaneous. 
This always seems a loss, for it is 
some time before they— or the 

f lifted ones anyway — find their 
radividuality again. The same thing 
happens ill writing. Tho children 
have read more, and heard their 
teachers express admiration for- 
certain authore. They become 
aware of * beauty” in language; 
they become solf-oonsclous ; the 
intelligent ones can easily acquire 
a conventionalized idea of what 
" writing " is. As a fourteen -year- 
old puts it here In a poem called 
“ The Novel ", they 

Work for styde and technique 
Place a word sensibly. 

And surround it by a meaning. 

Before they can find their own 
meanings and their own talent, most 
' young writers borrow other 
people's. There ere some extremely 
competent pastiches in tills collec- 
tion. A First World War poem by 
a boy of fifteen for example, called 
“Of a Harvest In 1914"; 

The mayday of innocence was 
battered, forlorn, forgotten. 
The meadow of rabbits and new- 
mown bay 

Lies sombre, only the poppy 
• knowing the last lament. . . ; 
Or sometimes a ' young writer will 
experiment with a particular verbal 
device that has caught his imagina- 


tion, bringing it to life before 
working it to death: 

He charges, robin-breasted 
Through wall-wealed and sodden 
Rain-trodden' fields. 

To dally at the dill-filled dea 
Where deer sleep, 

Sholl-eared end moon-eyed,... 
Larkmad and calwlld 
Lord of the lonely hills. 

Cheerful echoes of James Bond 
and the upper readies pf sci-fi and 
magazine fiction run through some 


of the prose pieces, and a fifteen* 
year-old boir produces a sexually, 
sophisticated fantasy that Roald 


Dahl might not be ashamed of 
having written. As far as the older ' 
writers* own attitudes can be 
deduced, they are the classic ones 
of adolescence : hatred — real hatred 
—of nagging adults, with fantasies 
of running awuy from school nr 
home, but always coming back in 
the ond. One sixteon-year-eld writes 
a short story about marriage that 
reveals her to be as disillusioned 
and pessimistic about that state as 
any tired housewife. 

These young writers are— as on© 
imagines they were not two deoade|i 
ago, when these series began— very 
frank about physical things, Tharp 
is a good prose piece, about' the 
nnrstiflcatlon surrounding the onset 
of menstruation, by a gkl of-fiftefeq. 
And there are two very remarkable 
poems by 'a fourteen-year-old boy- 
called Gareth Powualf, one about 
birth the other 1 * The Homesick 
Abortion 

Feeding and sleeping, , 

Slowly, 

I grew my frail tools in her. 


Her blood like lilac vrin'e ... . . 

With the strict economy nf jgnny, 
They i luug me in a plastic bag.; 

And - watched as my convulsion. 

, ceased. 

Shimmering sex as I died ybutfe. 
Innocence top. dies yqung for ■ the 
children, ncriv. Another iline of fcar- 
etir PolwnallV suggests chfe price 
they pay : “ The sad shining of 
knowing tears”. The young 'ore 
brave and, they ere not- frivolous. 
Nevertheless one of the major 
award-winners, Darrin Prescott fl3> 
from Birmingham, has perpetrated 
on inspired piece of frivolity ; j .- 
I was holidaying In Sweden } 
When 1 'crime across tllitf headline 
In a Chinese newspaper : 

Bank job committed by. vicor’ifc 
Daughter's step-brother, 

A well-known flirt at a famous j 
London Hardware store i" j 
which continues for twenty-two (Sur- 
real 1st and high-spirited stanzas. 

■_ Out the. other major prise-winner, 
fifteen-year-old Katie' Neville front 
Manchester, has the . -passionate 
seriousness of adolescence: . 

1 would have iny name said at} the 
End of every truth seen, , ; 

I would have my name sung at the 
End of revolution won. ; 

I would like to say 1 was rebellion 
And I was peace and 1 was saviour. 
But I am lit only for temporary 
strength. 

Because I am shame and l am 'sore. 
And 1 am child and I am hfeve? 

knowing, 

I am to be left and I am never to 

ciy. 

Her four poeni-i arc among Hie most 

S ttlculate^end self-re vea ling in tho 
qok,* she , typically want*, w be 
known, yet resists tlio people: who 
trjr to know her : 

You scrabbled through my Innards 
to find the heart button, you 
pressed It with contempt i , , , 
and J . would have myself bolievo 
that I wanted you to make mo: not 

alone. 

Although Jn another poem' she 
writes that H I spent the night with 
dreams of you", there isln Miss 
Neville as in nearly ell tho sjbunff 
writers repreBontod here an explicit 
wariness about romantic love- . ; Sho 
writos: t ■- 

That love is probably a> taloi I 
“treated by old wives, , 

, created Cpr tUcy had nothing. . 4 
(and you will nave nothing) ' | 
out the dream of” love' or being 
without pain, ' 1 * 

(I think the children should be cold, 
don’t you ?) ■ j 

I think " the children'’ Know 
already. And so, paradoxically,) jtfaev 
may ' stand at'- much better chanqe of 
having “tbe dream, of . love ^ come 
true. ■ : • ; 




em 


IS FOR 


ANNO 


Anno’s Alphabet £4*95 
Anno’s Animals £3-25 
Anno's Counting Book £3*50 
Anno’s Journey £3/50 
Anno’s Italy £3 *50 
The King’s Flower £3-25 


' ... ; Vv- , *S": J, [ 

Anno’s Medieval World ■ : iv ■ : / • v 1 * 

In this rema rkable book Mr Anno seeks to convey 
the sadness and shock die people qf; the medieval 
world must have felt on the discovery that the world, 
is round. .370303539 £3 m 9S October 30* ; , • & 

■ • - :■ •’ . “ - • -ip ■: 

The Unique World of A^itsumasa Anno - u 

Selected illustrations 1968-1977 ■ > f 

Translated and adapted by Samuel Growell Morse, > 
with a Foreword by MartiqGdirdner^; - . v V’ if.- 

A first collection of Mr. Ahno*s individual worts of 1 
graphic arti 370 30364 4 . £5‘?5 ;N<m:mber27 / 


tru ft ? v.i [ : 


BODLEY HEA0 







1022: TLS SEPTEMBER 19 1980 


August/Sept. | Configurations of childhood 

® ■ - - ric frtiiMrf that when child and ape ninny. 


GENERAL 


I Delflierafe Regression 

ROBERT HARBISOW 

EB.35 . 234 x 15Gf)im 208pp 
233 97273 0 

States of Desire 

ravfilsln Gay America 

iDMUND WHITE 

5.05 20fi x 352np 

33 97301 X 

arewell, 

Bicester Square 

is Old Cantemptiblas 

VE.CAFFREY 

!-05 : 234 x 15Gmm 28flpp 
3 97149 1 

olitics in 
idustrial Society. 

B Eypcrlaticaot the BriU,h. 
'slam rincfll 911 

:ITH MIDDLEMAS 

95 234 x I 5 G/ 1 IU) 5 J 2 nn 

07302 7 Paperback 

SAPTON SERIES 

it Steps in 
rarianship 

JdfntV Guide 

■ HARRISON ■ 

^ipN ‘-r~ 

i Spell 

IQUnE FOX ! > - r i? ' 

► ' IflffjtiMfliiii' * 224^ ' ’ 
I7$J7 4 . - • 

&■' 'i 

i ■ -.v ‘ _ _ : 


By Peter Fuller 



HOWARD GARDNER: 

Artful Scribbles 

The Significance of Children's 

Drawings 

Jill Norman. £3.95. 

0 906908 28 U 


ris found that when child and ape ninny, iriifni-fimntelv. the ro- .* 1 ...- 
were between one .und u In If and bus no way uf ami-inn .„ ll lls [ 
three years old i lieir work fnl lowed assessment oF ilu- pnivmu ive 
very similar trajectories j they then heresy, since Gardner ,», T el v HN 
very quickly begnii m diverge just us iu u famnm** ilmi U'utes. r 

? Z d ilf * l,nnd him alni.ll his li nil i m's 

Jenntioui * J ° ,C f,rfct ruprt " wnvejsaiiofl. Mumivn-. iiiti.rma. 

Tat1011 ' nun is given lie i i her uhmii ilu- 

Recently, however, Morris's find. 1,10 three youngsters who made 
ings have Iilcii cliullengcd hv the j . , * lir «*ndileii jtuimiiifts, uni 
do me) unconvincing claims of two l,ow Iheir work was seleeird 

researchers riiur their upu, MhJh.* , y . Hwn , W'isi (end ii rnn In? n«i 
has been inuking “ rep resell in- ,,e,| ur than ilmi) is tlnu iliese 
t toi ml ” works. Clearly, all iliis is ex f u Ptlimul works, caielullv sel.v- 


human cnpucitv 


I ii;£; u Jx w, ‘«w Hi inis : mT :* *' , in reci ion yneauuii ot me value of conviiif 

0,,e . ,QO { £S 1,1 min through conflicting research mid thon Copying has boon nut of favour ill 

\ J ptehistory, classical accounts, und 1 C0 « ,,,en,s ' unhelpfully, "We mny art educntlmi in recent vi-mc 
n™". writings at the time of the ,l'if n ? ir ' V f| ,,C , to , ’P I,I,M wnw skein icism Gardner urgues that if h ; s 
Ronaissaiico for conclusive evidence b \H' c iMwmunv «f ymmg Moju duced at a certain stage of dev. lV. 
!5rh rf d [ en rfrew * ,et alo,ie >hnt icic,\ r rlf t : i ; -V* , would ft* 11 btalcl nienr, und not over- rigidly imiiiK.d 

sir; sis S£ f d ,ssi; 

S&Sr W tB 

of childhood itself. But there is * ,mh _to accommodate JffihW 10 sevcro erosion of basic 

surprisingly httle significant Jitera- 8 P°’jj y i 1 cw » e ven when 1 rend Gardner's views with 

ture on the subject. One great fe V a " re n f ° f dds Wilh each other. relicf - 

exception is tho work of RfJioda he BD?enn e, M°!l most of l, ! e book. ^ o hundred years ago .-hild 
Kellogg, a self-taught, Amoricon outlmc “ WL ” 111, nt Ieast 1,1 P rt wns , 8norcd 1 today ir^is 

dreds ‘ T |^ C thousands C of ^children's ict'fl ff ** ^ “ H ■"* 

iSIHEPi fr °I? ““ over che world dbcover S oi| fl page *1V| U | , || C r° c ^ of the succois sfu P^U « |V 

and developed systematic classificn- is awaro°nf P ll«?L 1 i 1,1 UI Gardner artist include culiurnllv kKch ni,- 

f2Ss£>Ssu-= 

hiuS’jfu chndwn'a drawings feln " ce * lc,, d to confirm this thesis. ^ famous oxanjpje i s that „f .vUJiJ; 
mi n V, - ei ! bcCwecn lf ?ow. if Allmij ls , iKht n j, " " ul «« ,c S ,,Md wh ‘> »«iddtml V 

Sfn'n ,nterested ln buer- classicni " work which has lieon ..f R a«lm B i Prnd, T c . f,uen * drawings 

£CS g i . ¥***1 a means of done in this field will ho "f . n,lJ, nnls and liurM-mi-n usinu 

]M° -TS ifiisrj S SiW 'IS J3 

£F”'- ,™ r ~ SS in,w “ ,lng op, " i ™ " U ““ SSSL^jET^ifirfife 

Mjgconceivin g the world 

1 a Child J08,:rl1 Rt>SENBI.OOM . jfcn CC iV IO,,S ,h<J *"»!“. I IMS 

"Sr slSHS' iE 

arnS mdt* n?? ck w ‘on attach lug JukTrae Press. £3.50. 'RTvo impulses travel at thu 

“ clrc,l,ar fiKuro. 0 8069 4G12 I f JlRht or that all burtoi? d? 1 “,£! 

interi«. nCC *« " * ««* l7,ou . lj2.fiKi « •<•••««'• - "f .hrfr 


Misconceiving the world 


By Andrew Hislop 


rfmu.the world they live »mw. 

uS' t lu y°. ,,,| R 1 w««ltl liavn h i, | m 
have lived in lltv wm Id f» r s<l|1 ," 

10 have acquired smite nf i!k* 

misconceptions the iiutltiu ha. 

SfX !!r v ,;,n r ™ 

around, their Iiondw I't'iiluie wiih 

JJJ55 . | ,,is K» | idc<l Ilf it f 1*114 i,> ||Ji 

travel at ilu; »perd 
fjjfibt or Ilia* alt bi.ru, i u do not 
reproduce Sexually? ,Mil 

. At least, if the weight of t!i«| r 


lntS nCC n,yse1f ch3llt „ vnil B . - 

. ? u«ic), Arnhoim I, .* writor - wll0 IS v&rsa S 3 . 

d uedon lams. Rio Iu ?5 *"*! 


imuninate Sb psy- tlw '^52 lr #1 cnm P r l « , linB ab^ut 11,13 ««•©. the young readers 


if8.95 \’2Ifix f38mm G72 m 
233-87189 0 * . T 

jA Fiiht of lies 

.GAVIlf SCOTT" ' ' 


•?j ? 5 ^*i29ram 288pp : 

[233 37210 6 • . 

.Wilderness 1 

•ROBERT ‘B. PARKER \ 

}• '*,■ j - •ft,.:;. 


Entire Deutsch 


gfaiSSS 


pr'm... .r,. 


e The Two Sisters 

MS^S'^ss 


nmro on Nadia with r»-j ! 
gust ton 1 hut she '‘ m S 

npcramiK with • “{,>» 
men t al cnmputatimal h fc 0h{iy ! 

si.'ldoin, if ever «.»» » . ^ 

l»Hnm nVailrtKNlfc: 

Is cttaSfc; 

[CffK. Jgs! 

know imi. h tthmii uosrheiiJ 

chosen n! cniailcb >& ■ 

aV* hS ™ , a ! s?3= 

mu m ake | K| . J l 3 E (I { t rt “ h * 
•ii'iu.illy licit er than J!L c fJJ* *». 
" r RaplHlL-l ..r Jjj* 

...S™ ■ v “ra 

1 hi* rlnlii, a wav fmm n ■ 

All Mil], is, 1 hcliuvc, nnuldle-haS 1 
imnsen.se, and if you begin : 

cusMoii on the aesthetics oi rtBj ' 

mt by considering such B fl . 
you will got nownerc. This hi 
Piiy, since Gardner is right h, K 

™R“y . ,1,a * .‘he ncstheric i 1 

rawed by child art nro intrigun • 

C ould it be that we enjoy chlldr$ : 
rawmgs more in the '/ay ,0 
likL wild flowers than for 4 > 
rtasnns we find. sa y, Kiwi 
•test helically satisfying? • 

1 believe I hat an imercstine bit • 
could luive been written of the bi, 
tlmt Gardner promised, but fay 
to deliver. His work is weakb 
cause iililmugh h t > says he is boci 
to bitiiafe ihiUlreii's art in the cu- ’ 
ivm nf the child's developmeai hi 
vvliolf, lie has uu impoverished 
i v|Miun nf .such dcvckiiunent. R< 
^■rnis to know link* of the eiicitoi 
'.sink of I rofessur Venton on ik ■ 
iieveltipiiwiij uf perccpiion, fe 
1 Nainplc. Mureiivvr, he dors or 
l» l ‘l*.n» 1,1 iIiViim (he “uf/Kthi 

inainx ’* of rhild art until Ki * 
peiiultmuiv page. I inline to i 
ute row, tiding researches of Briiid . 

nUKce rcl.i linns '• tfaeorim, fib ; 

1 . ,a r.i 'V •nniom. Murinn Milw 
'V , 11 . f-hnHes Hycmfi, »n symbols. > 

iNiisiiiii und intai'inaiinii. |hios(>> 

Milei«i|ile H|:|it on ibis vital 11 ^ 
rhild ml and its iduiiio u 
speeir.culiy liiiiiian biuluyy. ( 


HUPS BJSPra* VfBSRijGB 

ttwnwarflHwv 




Detween -chilrl " » -uj - 

7 - John Mole 


• '-i 1 *, 

, !.-r- 


llu ie Is much infumiotiun, li* ‘ 
••ver, (lint can he tim'd by cfaildico 
wlivii they air mill ynung. W« ' 
jM'llile lb** ptucuis uiin giie »« : 
'i 11 * . l| ! *he(r idfsprinx and di« \ 

' h'fhe ihem In inltnnnt rather ib> ; 
ts hiii! iiiidin wear on the |Muwi ! 
•hat it is wurntvi. And. if % 
*P«t tiny eh ii lire 11 niinhinf w“ : . 
ntnciV 1 m lilies for lice und flM* *» i 
license them of acting like "S* , 
niniiktys » they will >0 on bt & \ 

■ iphi. Monkeys da not look hr ; 
iiwects but tiny bin of ult if** i 
Persplraliun which they pop a,s 
ilicir mouths, bacteria ind all *® J ' 
doubt. j 

, Polar floor, like It Hof h ■ i 
American book und Brit Jib IW* 1 .. 
of any age are presetued W“j' 
number of mlKonccpiioni 
* tings which, in all pUg 
they never had cnncrptSons 
fjiey W i|| probably have tM , 

<-f the Chicago fire, let alw?*^ 
thin it vra.i started by M»i 
cpw and they would not be iw? 
chew their way through 1 h* Ft 
joni of whether a Baby i 

b j> r ha* named after th* t: 

Player or Preiidcni GrortrJ'g f- 

hind* eldest daughter, c»« " OT I. 

had their teeth in one. ^ J 
But tide does nor cuke ^ 
kf* useful. Knowledge for C;= 

not the dedicated cradl«‘^,^ l 

igao ranee, bur no importtg : JJC ' 
dient in one^pawnsWV j^®!'” 
that you know sometbing ^ . '1 

one has not heard of i» ikrt 
hut pointing out in *?**??* Let ’• 
they nave got completclr , im r 
Jdtfeii about it I* more pb* 1 **^ . 

ut latent pedagogical [•' 

Joy of « reader . ^33 r 

that pneumonouItramicrescoF^ 
covolranocoaiosii f» 
wdrd Jo she dteiioiiary. J* 

»hen the Mary PoPP iH * R " 
boy nest, door thinks *•«*"-»* •_ 

'* <uperc«1!fragilisUce*pi»I« loc ‘ ouS ‘ . 

which h a neologism. . 

.. Not ail of Mr Roaenbloorti's v 

have the 'complete certain^ 
p«i truth: i Afid if you *p h ,;°3S 
, "bout the 1 rdth of lhe, Bible h«JJ 
Jt talks of Ihi voice W S' 
in Song of Songs, the iurtle JJJJj,. 
far lurilcdove). Rut fhe? !'ft 
bo jt great mlrtonceptinn 
reade r were to iWris wf* 
word in a book Jike ibis w* 6 Ht;.. 
put ably true.-. 
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MACMILLAN 




l E CHURCH MICE AT CHRISTMAS 
Graham Oakley 

Arthur and Humphrey - with the unwilling help 
of Samson— try to raise money for a mouse 
Christmas party. Another gloriously witly story 
about Worthlethorpe’s most famous y^K 
inhabitants. Jt-f js 

£3.95 

TOM BAKER READS THE CHURCH-^' 
MICE ^ 

The Church Mice and The Church Cat Abroad 
are now available in a pack with a cassette tape 
of Tom Baker (‘Dr. who') reading the stories. 
£5.99 (including VAT) 

JACKO’S PLAY 
Ray Smith 

with a record of words and music by Stephen 
Oliver. 

Jacko, Teddy and Barley put on a musical play 
which Jacko has written specially for them. The. . 
T record contains the songs, with the music 
played by Jncko's Band. 

£5.99 book + record 
£3.95 book only 

THE VOYAGE OF PRINCE FUJI 
Jenny Thorne 

A large format cartoon book with illustrations 
of outstanding qunlity. It portrays Prince Fuji’s 
adventurous voyage with stylish humour. 

PEACE AT LAST 

Jill Murphy X 

Father Bear cannot get to sleep. He tries ^ \*jA 
sleeping in the living room, the kitchen, the 
|ara|e- even the garden ... 

PADDY’S NEWHAT 
John S. Goodnll . 

Another tale from the adventurous life of 
Paddy Pork. A book which uses interleaved 
half-yages to tell the story. 

THE RAIN CLOUD 
MaryRnyner 

How a small, plump rain cloud searches 
desperately for somewhere it can let its rain fall 
-and finally finds tli6 spot. 

£2.95 , . 


■ 


LOOK IT UP > 

A first encyclopedia and an exciting set of 15 
reference books, plus an index volume, for the 
young child. Arranged by subject, each volume 
contains full colour illustrations of a high 
standard, clear simple text, and an Index. ‘ 

Just published, the final 6 volumes: Sport and - 

17 *n xtr 1 • _..i 1 1 r . . , 




THE MACMILLAN ALICE 


ALICE S ADVENTURES IN 
WONDERLAND anil THROUGH THE 
LOOKING-GLASS 
Lewis Carrol! 

Completely re-designed and re-set,'the New 
Children’s Edition replaces the present 
Children’s Edition . It features all John 
Tenniel's illustrations, including 16 colour 
plates last published in 1911. 

Alice’s Adventures in Wonderland £4.95 



Through the Looking-Class 1 4:95 .! 

Boxed set containing two volumes £9 .95 

ALICE’S AD VENTU RES IN . 
WONDERLAND: a Macmillan Pop-Up Book 
A dazzlingly ingenious pop-up of scenes from 
Alice, using illustrations true in spirit and detail 
to the T6nnie l originals. 

£4.50 

THE ALICE BIRTHDAY BOOK 
A charming keeepsakc in which to record the 


birthdays of your relatives and friends. 

£2.25 (including VAT) 

ALICE’S ADVENTURES IN 
WONDERLAND: 

A Macmillan Colouring Book 
A large format colouring book to introduce 
children to Lewis Corrofi’s classic story. 

60p J 

JOHN TENNIEL’S ALTCE- A PORTFOLIO 
OF PRINTS IN COLOUR 
A delightful mini-portfolio of lGTenniel colour 

nrikto 


THE BIG CHEESE f. 

Eve Bunting | 

The lives of two lonely sisters arc I 

re volu lionised -by a cheese I E 

£3,5U . ■ ■ \ 

WILLEM'S GOLDEN fiONE..*, ' i ’ 

Marilyn Erica Rogers : u " \if 

■ What happens when apuppy tries to find the 

golden bone at the encfoftne raitbow; “ ^ 

RESTLESS SHADOWS ! ’ 

Mara Kay. 

Marguerite meets othei- Russian girls at her 
new school, but eveyprte soon becomes-flivart 
of t he other, older inhabitants of A^troyp 

■MANDEVILLE l 

Geoffrey Trease ■ 1 

Charles i’s agent faces many dangers in London ! 
and Europe Bcfore he can execute Jiis master's 
commission.- , 

£4.95 ■*..:. 

THEHAWKOFMAV fVll . . , ; .• 

Ann Lawrence 4 

More than his own life depends on Sir GaWain'sl 
ansWc ring correctly tlie question 1 What do 
women most desire?' * 

£4.50 



prihts. 
32.25 ( 


25 (including VAT) 



j? MACMILLAN 
HILDREN’S BOOKS 
New publishing 



EXPLORATION AND DISCOVERY^ ^ 
Genera] Editor: Dr. John Bcckluko 

Accurate scientific information for 9 16 13 
year-olds, Written by experts in the field. 
Informative full-colour illustrations. . / 


DEAR HILL !s - 

Gwyneth A. Jones i 
The lonely O’Hitrc children fall dangerously 1 
under the influence of the original dwellers of 
Dear Hill, . . * 

£4.95 

■ *.*. . : ■: ij\: • 

MOUSE WOMAN AND THE i 

MUDDLEHEADS .1 
Christie Harris ;*■■■;■ i 
Supernatural MoujjcWopwn has to sort out the 
problems of many silly people, be Toko order r , ■ 
returns to the inhabitants of Canada’s North’ 1 
WcstConst. ' ; f 
«.!» : . I 


I 


THE XENON FILE , 
RichrtrdHayes, J ( 


rbii«i’i 1 :u 


Complete set: £29.50 

MACMILLANCHILDREN'S 
ENCYCLOPEDIA 2nd Edition 
General Editor: Leonard Sealey ' 

A thoroughly revised edition of this deservedly 
successful encyclopedia for children of 8+, with 
full colour photographs, drawings and diagrams 
throughout.- 

Volume l:Afa«, Animals, Plants, The Earth 
and Beyond, Famous People. 

Volume 2: Travel and Communication, Work 
and Industry, Countries and Homes, Arts and 
Entertainment, Sports and Pastimes, Index. 

Also available In an tl-volume edition for 
schools £19.95 non-net 


Man ahd the Moon 
JohnBecklake 

The Undersea World 
Thomas Wright 


SueBeckiake- 

0w Changing Earth 
Jan Mercer . • 

£2.50 each 


y/\ 


THE MAfcMlLLANCOLDUR LIBRARY 

Two new titles in this pppuTar series of large : 
format reference books for 10 to 13 year-olds, 
With superb full colour illustrations and expert 


Ute Earth 


Jonathan Rutland 


f 
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King for a day 

~~ . i . . iblo. 

By Sarali Hayes Si 


. • jWe. Fiinhormnrc in Rood fnlk- 

Bv Sarali Havpp Joils 1 Ir; , '«!'«""• the foul noi only 

Odfdll najes • survive* his diMMicr' hur irininnhs 

1,1 ,hc ‘ Ninny ll»K a nnirnrnJ 

r- - — - — _? =■ - approach in life: how m keen 

CLIVE KING : "“'.'"f, ®" d *'«y mm of the way, 

» «- rime— these J" 

Kestrel. £4.95. Bui it does not Imppun qiiii L . ljfc e 

0 722G 5G17 3 fhat. 1 he 

— — - — w . i!l Ni ' 1l, y be kins for u day nr 

■ R ilnv ® Forever ? asks the elder 
Clive King is a p l a i n speaker. Hfs of rl,e A "files. There 

story, though set in the Fifth G f l,ot J? em 10 n,l, di of n 
century and buzzing with historical fi?? ice A Co , Nl ?7’ a ,! ,d h **Mily after 
and mythological references Vil 6 1 Angle-fnik have thrown all 
surprisingly direct and approach 1 i f , * >ossess on ? *'iro the snered 
able Unlike . other tales 1 o? the JffifJ ° ap P?”° lh , e «od of the Flood 
jk Aw*. this one is quite free r ® a ? es l !! 8t ho, as temnor- 

of doom-laden atmnanhr.'-i.... m j ary king, is also" nbout to be ditched. 


Last things 


surprisingly direct and approach- , , P°“«*Iwm *nro the sacred 
able Unlike . other tale? o™ the 8K? ° app ? 4 ”° lh , e *«* of the flood 
Ages, this one Is quite free l£?. t Ji ,e r ® a ? es l ! ,at ho, as temnor- 
doom-laden atmospherics. Flood al “' R h 0,, t to be ditched, 

civil war. . human sacrifice aiant d,e *? IC ^ tln,e ho shins up a 
squids and die niorte d’ Art Am- ate £T M * 0, !} y *2 *IV 0 r *vnl triba lurk- 
“l" matter of course i-nndr? ,e fnrc . st - Ho proceeds to 
and not weighed down with tunZf t 0 ■ ,,ar| ev from his useful 

description. n re,d vantage point and muimgcs to p,- 0 . 

In language Mr Kinu • VOi * e cI,e f,,r - v of hath sides, 

rageausly anachronistic, but 1 this j»nW Ve if yt * , J ,,g Nhiny does wrong — 
part of his method and part of turned does ev . ei y thing wrong— 
of hl 's ngreeabie book i rh, mysteriously to be right 
£*, styI,seic approach which uses en i d ' . After surv{ viug the 

modern metaphors and timeless '1 a df*Pted as a sort 

rhymes anri u~i__ ._ n,eie . M of mascot bv bi? flffn •i, A 


by oil parties and is eventually 

swept up in I lie Northern iiuii'cli of " " ■■■ ' ■ ' n ... 

the army of mie Medruui who is in D i _ Ii! . . • nn mu,r ring pm], e M . 

fight King An mins his father. By JcillllfiT MootiV I,, 1 ;. lwm . tempi aiiim* „f 

Aftor Hit Inmlc, du.liny .n-crs J “"iL 1 '" 1 ™- In 

Ninny mid die haul tliut cmri.-K ilio — - — -— mi" u-nf-fnci way, he reiS!,SV!* 

2S,E'" 8 ll " i ,,r "' l ' J0,,N 

I-nr Anurias it h ih. Ins, ’ , . l “ K “ ft,- ™in f ...Id “.E j ! 

place. Inn fur Ninny the island pid- <,o| hmez. 11.95. 1 l w ‘"«liwhilo addltim1» • 

vidcs ihe answer in the riddle nf » U2H60 2 tt riuge literature. U,I,0B “ 

his ridiculuit-s ijaino. I lie inniiks’ josPPlIlNV I'Utn i. 1 ■ ' . lliimiuh Cliance is » mi.iJi. , 

records tell of tin- birth, n«.t Fifteen ' «"*! pleasant l Y as rii,U„, , len ? cd : 

yeors ago of Niniim s.m of tlrr, IIl,n!lllh Stance m a srim.il fin cxi. u.K.!!! ,ca L c ? w ' 

jhu long-dead King of die now dis- ITiitdilinton, C4.50. Mturints ami duuHiier of 

inherited Lesser 1'icis. Now Ninny 0 09 14J190 4 worldly clernymmi Shu ? Ilei ' 

is like Offn, n lundkas son ,»f h -■ - :nr...-._. .nuc* i s ,i r8wn 

dead kina : mid ir id m nrr.. 


iicressury mid iiieideninl a T. i ! 

existence us euthiH mid J ,i l>ort . °t : 

I his is n wtinliw/iilo nddlH lll& '• 
teenage literature. ‘ ,dil,on w 

Hum null ( liitnce is ii midair 
nml pleasantly ustringiS d wS2 ’ 
m a school for extru-hrii-i, urnh ,,^ 
M«u .‘ijis and dan, jluer of uRS? 
woi idly clergy mao gin. i ; ^ 

fellow teacher Chris CimiiinLi, Wr ■ 
lids Is a classic murder mysten 
complete with die now nbliS 
explniiatimi of why 
emmol he culled in Chd it* 
out, bus been murdered be«2 
he hap lien ed n„ „ p!ot [0 
nn ccoWicoi disaster and S 
hold np the ccnnumlr (li'UAlnnmn.i 


te-isa: -rs-sSS sssask ,l,e I,,uds ihM 

adventure stoiy ns liisiory. D “ r,,1 e • sioim Ninny manage. 

fr. T ^thr k n': t „™^r,i n e B £,^ e j . ed « f p ss f j’SEs's: 

greu.^r en.^TV'lir jdSSs* 3 V “"K 

SJSK-. “«* J »o., ’jLgSS^ft".* J2* S“ 


■>« t a i, resist- ninny is 

Future darkn ess 


Ninny does uni pause in reflect lr ® ,oar - l«n» is uineiy ..Id ,! e Imp lien ed on n i>| m [0 

before he speaks or acts, and | 10 « farmer and funner tin miner. ■!* ccolmslcol disaster and th^ 
nr T«lft r i nl i not i, , ,° ,,,l,ke jodgmenis Agam ^ohn llr unfield has drawn hold up the economic develoonS 
or look back. II s nurruuon is thus J‘ s njspirarion from the scenery and °f l, »e area. The members of tfj 
“/ l,,cidc "'. s 1,1 ' vhich l»;n‘e of Cornwall, and ayain .h"? Pl»> “l» nReiua ,.f -.M 
ieei.mi 1 n .? of “ co ' v 111,0 u hout have n °t foiled him. For he has Power with an interest in eroding 
JlJ’SJJJ 1 ., % s “” ie 1 importance os Portrayed, in a mature and sensi- lh « economy ", which is vbem 
S i* ^Ji| ° f Mli r km & Ju , st I once ,he manner, the blooming of un enough to he politically unem£ 

ffl. if! ,k 2,,K’ y J„S,a S “ n „ 

Ss biiii " 8 , r sts T y - V K .r' at ,n V; s *•,!—- 

s srfjff STs-Kj'msr Js c "-Vr " u 

cSs 

ft book to be read and re-riad - hnr LrS . COlIt ‘V lL ‘ s und «»mc of d . humourless black labrador 
to be read aloud and borrowed to DcsmB S u < thwply hiinmiie. ’[j^h /‘he wnrst threat modo by auy 
bits from the lihrury. For Cliva lnS ? a, J d Vu,u K «we. M r Tie- “hrador I have ever kimwn has 
King h«s the B iFt 7 ,lJ guh-n,“ tS J 'JflSfcP “ nd Ui " «ife. lit. *■«" «" >«ck me to dtuith). Tha 

os he would doubtless pm ft n fJr t 1S K i J lre , ,,r 'J fi " , ing Ml | ( ,„ g g* 10 *® S ‘‘" V moves n nng with greai 

sly Pictisli talk, the uif. , lf ,1.. 5SL .. rew ? rii nf mlicriiouce el.ni, anil liiough there are ocw 

gobh. ** • h Above nil. stands Mr Trelnar nrmid shniiil iutises min suli-i’i|ucnily un- 

cunning, independent, cleMr- a sti>ln„,i e . x PkiiiH’tl mystciy, on the whole 


Hit Unit ni sometimes lose "psychic chunks" 

By Holly Eley t n « «aniny drawn os to evado 

th « ‘ntBRinatlon. However assid... 

' ? us ly WB follow up dues and trv 

VmoiNiA HAMILTON t TT. r^o ftWjj* «®VQn witf! 

Dustlund Tolkien nr° Tesla »™nt, 

«* 

5iS%£« ° f ch “™ ; 

Th . iS was the second day that the 11X143 ^ieen combined 'ft 0 C1 TP l,, . ,uks 
unit had, been out of its own a P k ^‘le wo5r7|laln ii 1 usl! ?« d 

fvfifa ^, l !lnc f S.i. ,l ^ r 5! <n r T i,,lriKuinK *"'" 1 

W^JS" a frightful day. because bj , * n 5j u ““ r . I,ep .W we grodunlly 
fcfi the 5 Bl mlnd JwK powers* oi \ uf , tl, ? l 

M ffi' „"®c re ; £ l d&hv™" '™ jse 

2? -, a ^ 0 hflpls, qo humans. Bur ii • ^hjch is skilfully inserted imn rkn 

gS^.“iayx "ir.uJs 


. . /he hook : the race m brine v,»r,i! fl u *h«*s of intuition which m’afce ui 

mid ? cnse > f,l| k ndugo 1*“° t!, o nwinslrenm uf n -cesslhl n,, ‘li"«rv inonals feel so incomp*- 

hefo ki? ;r UCOtio,, dasji stlwiw” history Mr Treluar's lift’iime of iwr l V" 1 * in which Hannah 

J,f lp k ?fP ‘ho story on a knife edge 01,1,1 experience. Whin thiJ elumscs the least likt-lv nf a huo- 

2££ ! ,« lh P same time we d °no. his own eventim] dSth i ^ " of «*■ 

q prepared for the improbable. “ **® n *le rounding idf „f ,, nr . always right. Tin- dens t-x ninchlm 

. Perhaps Miss Hamilton's nrial.ml llved - pL T ,u, ‘ , \ VM’li. ahle bv the Cm 

in rent in.: Was <me In.”- iv ?,-m The hackdrn,. m .i i , - th.il tlimugh Ikt fatlu-r she is dwr 

her publishers ,L ¥ l’, , illness nn,? !!, 1 .! , . lu ’ <hnl iliau iiihsi. 

lanh’ < 7 ,</ h *r. nri *tor* MtUtosb hi no wily din's iliii' ,.,'J '*1 "J* 1, l,M * All in n4l. n r.itlliiij: gnad nit. 
ih« , l» ,IIU Cl i ll , * in Ble title. Such ju of dreed or denressimi ii. 'V w-rhieit with puce anil pcuplcd bj 
rhhi S ih Un ^*i , i 0 ^ ,t ‘ 1, f,r «t honk that if 3, ns proved triump iiiiilv I’llicv.ihk- mmi-.n i-.. In the «ni 

l!l h«PPi ,n we wiiii I d Ik- ' in *Wnlleili cemurv'l "mV.'.i 1 ,,C 1 1,1 5. w,l 5 11 l,il 1,1111 the drwJM 

Sn!5 i f* IU " ,h ® dSfinw" ^u' niwVin' MniriJ- 1 ' 'wa^nlll'pml’rfSi 

psTni 1 !? era® ■_*~ M n i6 a: sr ss cr uf “ 

\z° t syss — — — 


i : ; 

Worltnas, Slakers. -Rolle^i the W J* and Dor «n who has healina 

sipisfe. saws -sS ; 


.v- pari III Altlcrk-Il. 

Ss, th °y respond t u lifu will, ,| * 

J5 0 vaS?u P r«. Unl,iOS f0r "™ ki " d * «“ 
kc 

for ' “feiJS? S kn e i y lo J “"J" extern 

jor. block children. She can hardlv 
W to have absorbed ihe walks 3 

yit « W |m 8 ; To - ni Prison, 

yet at no point m Justice ami /,»« 
r£5S e 7 ° r DtiSllan(t does she allow 

J5H ! ? suas obtrude and har 

reltiSfm 5 %?r powur f"l f°r this 
to 2S ‘W™ lu J ol l , ®r reason 


v;:„: ;.“ ,a '“yet onouier reason 

SLjljK ' b “ th « cemre of 
vustttmd may one day be enrauH 
In its appropriate shell. ed 




Development 

Tha House uf Gad is tine to tic converted. 

ThV-lV 1,0 !! Ug "" ofsn much -Vrtfe, 

\ h ? all xnnvn up and moved tnvuu. 

A fanulp setutured, sail hut cammanpluce. 

Bmolinfi or hnusep housetj ? No theatre 
r other devil's playground, heaven far fend t 
A last stroll round the old backyard, and then 
tie leaves to room with same old Reverend. 


D. J. Enright 
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Mlcfcpy Splliane 


OIF we imvisibu 
V?**** W 0*fgM»gEckft 

‘ , r f ,n f,l « •MenMitag 'Be * Super v~.iiti' vciinot 

iWrt. K->ourisM deiecine who du*i.» 13 . 50 , 

BVEEN NllEn A. D- Langholm 

side of wMs between defiam f fl and h« rahni 
'-.truc(r«u m ih« ihowjurrpuig jrenj. £3-30 ' 

Vf V WITH A BNIC»T 

CLOUB Gareth Lovett JonM 

i nr ( e boys e» «/d|ng hobdar in ih« W*u of 

^ "* c,p, ° r,ni 4 lW * ,,,W 

THCUIVITAR Hi M. HoavBT 

252?ySS& VF 0 *- **+ ***** 
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Hero with a difference 


Tunnels and trains 


By Alan Jenkins 

HELEN YOUNG : 

What Difference Does It Make, 
Uutmy ? 

Illustrated by QuciiLin Blake 
Deutscb. £3.25. 

0 233 97243 X 

Dunny Blane has everything going 
for him — he is a bright, well- 
adjusted, likeable child who ehines 
at game-, (especially swimming), 
papular with teachers and class- 
mutes alike ; and he has epilepsy. 
This is how he puts it ; he is not 
'•'an epilectic ”, he "has epilepsy". 
A modern moral tale which, makes 
a plea fur the freeing of epilepsy 
from thu prejudice aud ignorance 
which surrounds it (“ more myth 
and superstition ” here than with 
any other condition, according to 
Danny’s doctor), Helen Young’s 
What Difference Does It Make, 
Danny? tells the story of r crucial 
episode in the boy’s life as his 
parents, teachers and fellow school- 
chi UI l eu are taught to come to 
tunn-, ivii.lt and accept the condition 
in u very matter of fact way. 

Anyone can have a fit ; just 
think now often we say, 'I nearly 
hud a fit 1 ", remarks the en lights 
sued headmistress. Danny’s first 
fit at school is watched with interest 
by Ihe children and with alarmed 
but capable solicitude by his tea- 
cher. " * You looked like a disco dan- 
cer wlm has gone over the cop ’ ", 
a friend commeuts. This attitude 
of offhanded ness mihgled with intel- 
ligent concern is shared by Dnnny, 
his parents, everyone, it seems, who 
matters. ■ His convulsions and 
deathly stillness are managed com- 

Literally 

speaking 

The mie way rn revive a i^ctupiuir 
once it has d-ied is to toko it liter- 
ally. which is what Shirley Hughes 
lias done to some fifty or more 
exanimate English sayings in Ouer 
the Moon (Faber. £3.25. 0 571 11594 
2). She has picked her cliches 
shrewdly, and made then into 
amusing pictures. It is comical to 
watch language being brought down 
bo earth : to -sec someone actually 
casting pearls before swino, or 
keeping their nose to the grind- 
stone, or being bom with .a silver 
spoon in their uiourh. The style of 
the drawings is cnrly-Pwic/i, 
strongly naturalistic everywhere ox- 
cept for the human faces, which are 
furiously expressive. On Shirley 
Hughes's first page It rains worry- 
tngly lifelike cats and dogs on to 
two cowering pedestrians ; bverleaf 
a revoiringiy meek young man is 
visibly tied to his shrewish mother's 
a proir -strings. ‘There is an edge of' 
unpleasantness to ' these two draw- 
ings that will please any child, and 
which too many of the remaining 
pages lack; But this is a simple 
and engaging, book that might 
prompt Tbs readers to have fun pf 
their own ; visualizing the merely 
verbal. J.S. 


potently, if nervously, by the sen- 
sjble Miss Pringle : " ' Now we are 
finally seeing a fit . . and we arc 
going to let Danny gel oil with it'". 

The idyllic occasion of school 
sports day is marked by Danny's 
winning the swimming races and 
doing pretty well in the running 
ones ton ; his taking naturally and 
skilfully in the new equipment in- 
troduced by a young games master 
Into gym lessons seems to promise 
grunt things in the wav or enjoy- 
ment and acclaim. Sadly, the tea- 
cher who recognizes his talent Is 
also the only unenlightened adult 
in sight. Finding out about Danny’s 
epilepsy, the masterful Mr Master- 
son immediately buns him from all 
sport involving the slightest degree 
of risk — which for a spirited boy 
like Danny is the only kltld worth 
doing. Worst of all, the ban Is 
extended to swimming. Overnight, 
Mr Masterson becomes Mr Nasty- 
son (though he is not really as nasty 
ns all that ; lie can see Danny 
appears to be fine, but worries 
about his reaction in a competitive 
crisis). 

Danny’s reaction to this crisis is 
sadly predictable: hurt and con- 
fused, lie retaliates with insolence 
nnd rage towards bhe teachers he 
now sees as his betrayers, aud with 
surliness, “moods” and irritability 
towards schoolmates and parents, 
losing popularity, sympathy and 
support in the process. Shunned by 
all, he becomes miserable and with- 
drawn, and is thrown back on 
defences of the “ if I'm going to be 
punished I'll da something to be 
punished for " kind. Unable to turn 
to his infinitely wcli-nienniiiB 
parents for fear of destroying their 
cnmidence in bis normality, he 
takes to na ugh tin ess, stealing a 
swimming cup (which he considers 
is rightfully his) From the head’s 


office and, finally, playing truant. 
Throughout all this Danny never 
actually seems tu grow less lovable ; 
we know it’s just a Cry for Help, 

It is not long before Danny hears 
a real cry for help, when a toddler 
toddles nff the canal-bank and into 
the canal. Danny to the rescue : 
scenes of joy and relief, congratula- 
tion, forgiveness, reconciliation ; 
exit Danny the Difficult, enter 
Danny the Hero. Mr Masterson Is 
unmanned (beautifully, he has 
broken a lag sprinting along by a 
swimming-pool— something he tells 
the children never to do) but man 
enough to admit the error of'hla 
ways. Danny lias given him just 
about _ the best crisis-reaction 
scenario he could have, and from 
now on no one is going to stand in 
Danny's way by throwing the win'd 
'epileptic" Rt him. He always has 
been able to cope with epilepsy { 
the grown-ups are the ones who 
need help. 

It is ail just about believable ; 
though the characters are like the 
cardboard pebple on the back of 
corn Flakes packets, and everyone 
seems, n . bit too nice to be true, 
the school scenes have an authentic 
(if a shade too sophisticated) air. 
Helen Young writes crisply, but 
she cannot prevent an occasional 
schoolmistressy note creeping In. 
However, she never talks down to 
her readers, and this book, 
generously illustrated with appeal- 
ingly sketchy drawings by Quentin 
Blake, will strike a chord in most 
children who have felt the sting 
°f injustice — which menus all 
children ; and a deep chord, in 
any who have felt that they were 
being singled out for unwelcome 
attention. For children who have 
epilepsy and their parents, it should 
be an instructive, heartwarming 
read. 


Round arid round 

J have an ancient hike , 

.S’o liie is never dull. 

Sts handlebars are coiy horns : 

Its saddle like a skull . . 

Its Handlebars arc cowhoms ; 

Mu steering leads to muddles. 

I wish / had a Raleigh 

To get me through the puddles. 

I Wish I had a Raleigh 
Or one of the proper makes. 

Not this old rusty spinner 
With antediluvian brakes. 

Not this old rusty spinner 
Which always makes me late 
J rise upon each pedal 
With one leg very straight , ■ 

I rise upon-each pedal 
And press the other down. 

That's how the wheels go round 
And round and round and round. 

John Fuller 


By Judith Elkin SlbJS 

. . portraits 

i ! _ ! ' 1 : r - — r . result in 

LAWRENCE LEONARD : Story. Bui 

The Horn of Mortal Danger that soint 

Julia MacRae Bonks. £4.93 at 1,,c . ,° 11 

0 86203 010 2. a ‘! , epil °B 

ends and 

nARRlKT GKA1IA.M : life nude 

The Ring of Zoraya ‘j 011 co .‘^ 

Hamish Hamilton. £4.95. {*“ “f 1 * 1 

0 241 10475 0 ?6I V iw , 

nn— ■■nr - - L gjjJ e „j 0 j 

The Horn of Mortal Danger U Law- The Ri 
rence Leonard's first book. He equally fi 
begins rather slowly but once under within rli 
way, this is a lively, ariginul und novel. Ii 
exciting adventure stury set against the time 
an entirely credible yet faniustfc Alexunde 
background. ■ ■ . : Ru$sias; 

T-ha two main characters, Jen and guardian, 
her brother Wid-gie find a strange from La 
passage below a disused railway and where Fh 
discover that beneath the sheets of Russian 
London there is a fascinating secret on the O 
world of small-scale can-als and is disti 
railways inhabited by rather old- migration 
fashioned, child-sized men. But ohis Michael 
Is not a whimsical world : it Is a what con 
savage world of working men strug- jnvolvemi 
filing to survive In a harsh environ* Michael's 
ment. The clothes, names and king- throw .clu 
uage may be quaint but thesq are cover of 1 
hard, fighting men. funeral. 

.Ten anri Widgie immediately find There i 
themselves involved In a deadly of deceit-! 
struggle for territory between thb nnd ama 
two rival groups, the Railwayman considern 
and the Canallcrs. Tlio early Samuel i 
skirmishes the great Battle for ventriloqi 
Bc&slev's Arches and, subsequently,, chase thr 
the joint, initiative against die innn- side In a 
eating rats, are vividly and reaE* by tlio .b 
istically described. The children's final dim 
escape through the confusing hot- -.King f 
work ot cunals and railways, attempt, 
closely pursued by the under- lively, cli 
grounders. makes interesting boy and 
reading. The suspense and pace of confusion 
the story is well maintained The pac< 
throughout and the children's appeul t 
eventual arrival ubuve ground pro- cloak-und 
vides a humorous climax. toi icul at 

Believe it or not 


The imaginative detail with 
which the underground world U 
described and the very individual 
portraits of many of the characters 
result iti □ fascinatingly credible 
story. But I felt that It was a pity 
that some of t-lie impetus was lost 
at the Cud by the author's use of 
an epilogue to finish off the loose 
ends and provide more detail oF 
life underground. If such informa- 
tion con In not be incorporated in 
the main story, it won Id appear to 
be rather superfluous and unneces- 
sary for tiio reader's understanding 
and enjoyment. 

The Ring of Zontpu provides, ait 
equally funtbstic story but this time 
within the context of a historical 
novel. It is set in t-lie year 1894 at 
the time of t-lie death of Fmperur 
Alexander 1IT, Tsar of all the 
: Rujsias. William, Flora and their 
guardian, Samuel ure on their way 
from London to St Petersburg, 
where Flora is to train with a great 
Russian ballet master. Travelling 
on the_ Orient Express, th-elr peace 
Is disturbed by die rather 
ungracious arrival of Crown Prince 
Michael of Slovadia. This some- 
what contrived event leads to their 
involvement in Crown Prince 
Michael's affairs and a plot to over- 
throw .die King of Slovadia, under 
cover of tile confusion of the Tsar’s 
funeral. ' 

There follows a thrilling sequence 
of deceits, kidnaps, disappearances, 
and amazing coincidences, helped 
considerably by the fact mat 
Samuel fc a skilful conjurer nnd 
ventriloquist.. . Ail early morning 
chase through the Russian country- 
side in a carriage and pair, pursued 
l>_y t>he. .baddies, culminates in the 
final climax when William saves Hie 
•.King from the assassinnl ion 
-attempt. The story is written in a. 
lively, chatty style, mi railed by the 
boy and cnimiring his leiiximi and 
confusions In the fuce uf irouchury. 
The pacu Is fust moving and will 
appeul to children who like a 
cloak-und-dugger approach to his- 
toricul adventure stories. 


By Oliver Liss 

Funny Facts About the Tiger 
0 237 4552.1 4 

Funny Paris About the Giraffe 
0 237 45510 4 

Funny Facts About the Crocodile 
0 237 45541 2 

Funny Facts About the Wolf 
0 237 45524 2 
FjVnns. £2.95 each. 

The Euiiiiy fact about the series. o{ 
Funny Facta hooks is that U is fha 
pictures rather ttinn the facts which- 
are funny. The facts are few in' num- 
ber, a mere ten per book, aphoristic 
in their succinctness, reodom exam: 
pies of, rather than poignant- epi- 
sodes in. the lives of tnese 1 beasts of 
the field and river : *' The wolf, 
when fully grown spends almost the 
whole year alone ” j “ The giraffe 
very rarely lies down to rest, but 
stays standing up until it is time to 
sleep ” ; " The crocodile moves 

slowly on land, although it con 


tyarer “The tiger lives hi Asia, 

, .tmtiqly fn India”. > 

Tiie pictures, delightfully uxu- 
cutod by No 1 la Bosnia, xure of limj, 
subtle in colouring, use thoso bare 
faers as nil excuse tn take these 
wild luihnnis out of their natural 
habit itt and pluce them in a Ivor Id 
■ of make believe in which they 
Indulge in very hitmiin practices.. 
Thus, tlio wolf spending his year 
alone sits in un arihcltnir (admit* 
tedly on top nf a mountain) rend lug 
a book hancutlt nn unibralla ; the 
giraffe, who very rarely lies down 
to rust, stands looking out of the 
window of the Orient Express, while 1 
the sleeping-car. nttemlant yawns ; 
the crocodile is shown travelling at ' 
groat speed in the water on water, 
skis artu the tiger-' who lives' mainly 
in India is reclining on cushions,', 
a turban nit his head, his gluzetF ■ 
green eyes concentrating on the ' 
mouthpiece of the hookah which he 
draws on with tigerish attention. • 
Children will, vlsbally, be greatly 
entertained by these books, though 
they might get some funny Ideus 
about the animals from the' pic- 
tures. • The facts, alas, might Just 1 
go in one eye and nut the oilier, 



Tales of Polly and the Hungry Wolf 

Catherine Storr 

Just twenty-five years after Clever Polly aiui the Stupid Wolf 
was n rst published comes a brand-new collection of ‘Polly* 
stories, in which the evor-hungry Wolfs tireless attetfnpts to 
win possession of I’plly by fpirytole means or foul arc 
frustrated, as ever, by. her own quick wits .With drawings 
bv Jill Bennett. £3.95 

Horse of Air 

Lucy Rees 

When her mother and father separated Julie’s world foil to ’ 
pieces. The family dispersed and she lost Everything she 
cured about. The basement flat in Easthourne was bleak and 
unwelcoming, and depression overwhelmed her « until site . 
eridbuhteVed the Welsh toli Brenin. JJer’eflbit? to Look after 
Br^nirt and tier eventful Hde to Wal^s mqilieati a'bspfrbiftg ,j 

story, in which some of the characters (icntx Wild Pony J ' 

reappear.-. £5.25 

jlTWt ^ iV,"V V lA*. 'X'V/C'V -* » fjnf'.t* quih 


Dog Days and Cat Naps 

Gene Kemp 

In this lively collection of short stories animals play a 
prominent part, though not to the exclusion of their human 
owners, friends and slaves. The moods of the stories vary as , 

, widely as, the diameters portrayed, though humour is never V 
far from thr surface. With drawings by Carolyn Dinah. 

£4.50 1 ' 
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The Faber Boofe 

of Northerh Folfe-Thles ^ 

Edited by KeVm CrossIey-HoUarid r • ^ 

Thirty-five folk-tales from Scandinavia and Iceland, * ^ - 

Germany, Flanders nnd the British Isles, drawai noconfy ‘ . • 'll'. - 4-*- 

from 3uch great folklorists as AsbifirnsenimdUieBroth^ ..;ii . - * 
Uripun, but ab° Tmm many lesser-knotyn spurces, are here;. us’-v Si * ’ V ~ 

catherecl ihfi.vnhr.hdsome \!pKim 0 ddlilfihed'te a aqlfei%'rtt4nV.]?; ... .J ' ; . _ 

ro The Fiil«h* Bool, of HbrtheVn I-Cgeiidr. With drawingsTjy ■- ' r / , 
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Beginning books 
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M. M. Kaye 

THE ORDINARY PRINCESS 
Illustrated by Faith Jitques 
M. M. Kuye, well known for her bestselling 
novels of India TJic Far Pavilions 
and S/iciilou' of the Moon, now demonstrates 
her masterly storytelling skill in a 

new field with this enchanting and witty tale for children. 

0 7226 57293 £3.50 l Published October 30) 

Jan Mark 

NOTHING TO BE AFRAID OF 
• JJ/ustm reef by David Parkins 

A collection of deliciously eerie and startling tales by the award-winning 
author of Thunder and Lightnings, 

0 7226 5677 7 £3.95 
Rosemary Manning 

DRAGON IN THE HARBOUR 4 ' 

Illustrated by Peter Rns/i VtV 

R. Dragon, who fi rst made his a ppeara nee i n pH nt in 1 957 with 

0 ^ 72265690 V" ^5^ " ncw scries of riotous hoJida y adventure sjffl ' ' w' 

GmisKuijer f:\ , v TO 

DAISY'S NEW HEAD 

, Illustrated by Mance Post : 

SmiWe short stories which portray with humour sod umk-M.mJing ,1„.» % 

woi id common to most small children. 

07226 5571 l £3.95 A 

Nora Wilkinson j3Bf 

THE SNOW HOUSE S kSw 

J Unstinted by Xla nin J, Cotta m » 

^ cha'-ming wintertime story of how young Fred rescues a family of mice V\A 
and lings them a very special home. I nr ! ft 

0 7226 5687 4 jinm 

Brian Thom p^pn ... '■ %m 

TTIE STORY ; OF PJtlHCE RAMA /j'Jf |j 

WiuCnvrnZ with jnflniiscri/Jt Jtaiiifin#i and byjcroo Roy ^ Jf.il 

RlCa j Asian epic * thcRamaynna, lavishly illustrated in full JOT 
^A r >iS^ fil1ete P roclu ctlons oflndion paintings. ^ 

•P : ^$4 X ; £6i95 unti 1 Dec 3 1 \ £7.95 thereafter 




By Gillian Cross 


1 Inn comic ulee at v . 

clearly aims. 'vnich if. 


m 


New Children’s Fiction from Dent 

----- ■-. 

iS^SISSSSSe ## 

.Of.kings and, warriors who areburied there. Agtslt+ £4.50°*** * , 

..the; ItlVER 'ROAD •. JOYCE WEST “ , 

: staUoA r^ aHatLer^d for Mary and her 

'■ 8h1 “«slers threaten their lives A nrinoinp eA&V‘'S WfKrJi 

i b i n l stor * °* life in the fi SU 

•: fyty* author of The Sea Islanders . Agts 10 + £4.95 /mViW 

OF family monsters 

!?%: , Wfa|&»>y JENNY hawkesworth A >M$A. I 

L r mw^lSiUd by COLIN McNAUGHTON ' ' pfcl J 

f Mmilv Sf* !f«^^ bdok *Mche»vabt« monster owners to • Wf <’ /f 

m S2 s,ers J* S? r L... >!/ E 

• > ^ (oif^R^Am S 5hf ^eo wngerous Greater-EoraxetJ- ■ 6®!^* n- J 








/ft 




I 01 ANA WVNNK JON IK : 

The Funr GniiinieN 
llimii.vll llamilum L2 J. r «. 

0 241 1044. 'I H 

NAOMI HUTCHISON : 

The Vegetable War 

llamihli llaniilimi 12.2.1. 

(I 24 1 1(1444 0 

ALKXANOMR McCAU. SMITH : 

The While lli|i|m 

llamish Hamilton 12.21. 

0 241 10100 2 

A lull Iciifiili book cun he a for- 
liultlin-g si«hi in a child «vlm lias it.si 
learnc to read. It U mu MuwisW, 
til ere fore, that luildishei's i^rnduce 

m Ilke I hose in the llamish 

Hamilton Antelope series, which are 
nitrucnvely bound, full »/ black and 
white pictures and short emni^li inn 
to deter now readers. Dm such 
books are not easy in write and 
these three reconr additions io ihe 
Antelope Hut dlusirme so mu of the 
problems. 

Din no Wynne Jones, in The Tow 
Grannies, .starts wiih a promisinu 
slutnium. Because of their parents' 
previous marrlugee, l-niily mid l-m 
have four grnmlnuuliei s : nno Ntern 
P’UL. ,,,l * i l 0l, *i imp selfish and «uie 
feebly saintly. When the parents u«» 
away, nil four crannies come in look 
ufier i he children. The prospect i.s 
tmconi for table mid the ihlnus uei 
worso whon Krc’s in vent ion, made 
ftont strnv hits of household etiniit* 
meut. develops manic powers, 
apparently turnln H F.milv into y 

.M dlly beur - F i r *' s bfrt.t.* in 
keep this n secret from the cron, 
ides are entennining mnl result in 
the production of one iiiuim-iillv 
uniulcamaicd Stiperitruniiv who 
Combines the annoyin K ch»i»clcris. 
uc< of nil four. 

Much of the action is lively. 

«mir spirited dru'wlnns 
film iiielni:i I .n oilier I . Hut the 
l- ... 1 w «i»iH*wh*ii wooden, 
ihuiiu Wynne Jones is „, u ol ihe 
ntusi Invumivu mid oiiKiii.il of 

fur ih»ld.,.,i. hoi 

bur uMIUSim bcviii cramped lure. 

I ho Kianiiics full Ix t ween two 
stools, borne neither heli.ua hit 
clitmiciors nor MMisfyinulv itiou- 
Hnius monsters, and the plot is 
solved unsatisfactorily , IIU | «|i...pi|v. 

V an Iirclilom. It is u fairly onim. 
iinninfi honk, hut it fulls slto.i of 

Growing up 




»• Sh»*^st-gg! 

■ heir fathers' veueiubl« «? 0 : 



M.ck scene of vwtffl SUS 1 1 
hi'furr one nt , te Wys acquS 
21. Ii.etice w itch will enable thtm a . 

Peace. Hat the ffi,*! 

■ s,, '‘*PI».v and imtKlid. with* 

. SMITH: *•' ramls I Inn cuuiiot he properlfS’ 

vl- loped III so short » * 

I'ussiitK I'el'lLH'iinns mi ihe r R 
21. J If* It re and the ntiiure of Xam 

hum homo n i sin are inmalhiiuo. 
— - ,ni 1 a !* ,, k would mean little 1 1 

7^ ch.ltl. l ew of the boys, eJJ . 
can he a for- /»iiRo*l, the hern, Imre any inJi. 

Id IV im has just vultiitliiy. Indeed, it is imriosdbh : 
nut aurprimnn, t»« tell whether Kumaso, Kiinu ! 
■v hers producu i,nt ' hupuso are three different bon 
l Ihe llamish or merely one ivhn is excepiimulfr 1 
t ies, which are s'tbject to primer's errors. In uj j 
N of black and l ‘. use « , t0 11,1 inexperienced reritt I 
hit emniKh not H 10 chisier of similar nattivt m! ■ 
?rs. Hm such v ules u further confusion in u fc. 
io write and already confused honk. . F. 

Id ft inns to the The White llippo has no tai ! 
e some of the confoshins. It } s a simple tale d 1 


,*■ *i >ini|>ic ia.e g , 

an nlliiito hippo who is nroi«hi 
by villa iters .in The Gambia, fliti 
attempt to mislead n white mu I 
who has conic ostensibly tu photo j 
Antph the, hippo. Kuessiiig that ht 
actually tv t. sites to shoot it. But ibtj ! 
fail. Tile hippo dies and is (oa- ; 
iiicmnrated in u souk. It could well ; 
he a moviiiK soup. But Its cipa :. 
imm into a hook of this length eddi • 
noiftltiK to the story, i^e turn . 
linn is j>edestrian with octasionil 
inept atu-mpts ut fine wririaf ‘ 

(Wliy. fur insiHiicc, docs the autbw : 
dc-sctihe the stars as " illpping and •' 
swiiiRinr. like l he lamps of u ■ 
iiiilniuiciitahle festitul"? Do tie 
stars move faster in Afrits?! . 
AIiIioukIi the story ends wilt t 
death, it does tun build to mj - 
kind of climax. Mnruover, di • 

author dues not explain wily At . 
white man sliouhl wish to jhoctth 
hippo. 

• Undoubtedly theie i« n ntdftf t 

honks of this U-ittlth ;«u! ^ • 

Hut a p telly cover ami thaty- , 
hair illusii'tiiions do not *** ■ 
mat teal iy make n lM.uk , 
read! tip. Nor do they cumpe»«« i 
fur a tt linden, confused * ■ 

periesnian story. A book «' M 
ihuus.uid words or so can »» k 
well worth ifudhip as » abort *wtj . 
or n novel. Hnr it muH be oj"}*} 
with the saute skill mid ihaapW™' 
ness, not tossed off earthw 
exploit a |>romlfliiK mwlri. 


By Anne Carter 

GKI6I3UDA GIFFORD : 

Silver's Day 
GoJIancz. £4.25. 

0 575 02861 0 

ELEANOR ESTES : 

The Lost Umbrella of Kim Chit 
.Illustrated by Jacqueline Ayer 
Oxford. £3.50. 

0 19 271443 0 

lnu C t ui C Pl enly "i »>orl*s dealiaaB 
with , the likenesses! of Twins not 
nearly so many where, the emphasli 
Js on wbui ip ihe twin* themselves 
IR often more Important, ihoir dif- 
ot IIC if 8 i 59 8nd Carrie may look 
amse but they are two very distinct 
ptopJe, eaRer t 0 be themselves and 

iw’ t y iLh . a ? ouch r,f “tlness, 
lhat their early closeness can yield 

N n , n Ti n H ro < sl * an £ ,,ev I frfenili. 
nor doe* their author give them 

52L h r a l,ke , eq , ual wei B hl iho 

wok. Cass, the heroine of Silver's 
Dap as. she wa 8 of iho earlier Cuss 
dcvMBri^iA* «nUdy, impetuous und 
efiu°t Cd /« 0 1 ^ c . r tu *>hy old punv, . 
ojJjE. C ^fl e « careful and 

KB? ba t ,cs horses. When 

SwJ e rES es fr,ends « ith rich 
JWy. c, . e KB. possessor of, a rhar- 

SnW* cd flnd a swunming 

T -""aTSW-anJ left 
out. Her ojvn friendship with Mora 

SSfeSsswi-ae 

SStelS;' 

■ -Silvers '.-Ooy'ts' a- 


■ale of no flrtai drama hui 8 Jj 
enieitjiitinpiy v.rittrn >ad 

r-intple realism of its »*ri |D ? 
hacked hy cotisidtnahh • MiWj" 
Griselda Gifford has mkert ihfjJ?; 
vcntinnul coimtty vkarafe 
«nJ remade It in ihe ullage o‘ . 
preionc day. The *. .meslic 
Ihui emerges, with. the )' w< 5 f Jf 
mother, new uaby brother anaJ^jj 
lodger and general lwiicf f ’ 0 a. M- 
con tinting pne and the relatw^L 
«nd adjustments within « 
impurtitm to the story a* 
what more exotic problem * ■ 
Honeybuns. 

To an English reader, . 

setting of Eleanor E*tr*‘ j. 
The host Umbrella of 
*l range. Kim Chu livcs i«e«^ 5 
tnenf in New York City’* CbfnJ 0 ^ 
rWn underneath ihe 
way# and the umbreHa* ‘i'J. (0 
Apeakin ■ belong* nn* to w “ j*. 
her father. It Is ■ xpecial pt *# n 5 
non uuuircUa with a lK L re , t Lht« 
in*ide (be handle, w .^ a in th« 
Klin loses it. on a , vt* 1 * -jj. 

libraty, Giandnloiher Is ^l- noi 
fl«d In lending ter ten 

10 come back until *ke »* * „j 
It. The quest lakes her by. »W 
the “El” to rhe Swtea 
ferry before, wiih the MP ,( 
friend Mae ^ee, her ^ K*a» 

improbable degree of en ^j 
traces the umbrella ahd 
cosily. The nwraiwc- 
eltmcntary eyCrt fqr 
and the adult charsic*era sk<^ J 
drawn but the budfc £ iv fA a , ] e p> 
Ihr glimpse inio 
unfenullar | l.hff >* . 

■bother century. , 

Joviug link- Kmiv -£Soc6ift f ’ 
fmaRioaiioTi and w»/ W|y W 

is an endearing . |Mf«Aii; r JSMif 

with Msw I-tao ig-bo»h vnWenal 

au0M>nilc.' : v 


Stories east and west 


r 1 “ ,—l .’ cud product in l( wuy which brings younger children could read and 

untold pleasure to very many tlious- enjoy For themselves.- 
By Brian Ba until Ctid Bl,ds tVouBhont euch year that Tlie second book The Ivorv dtp 

passes. is ideal for the adult storyteller. 

■■ ■ ■— These two books, each in its dif- Marcus Crouch lias brought to- 

- ferem wav, exemplify this tradition, gather a fascinating collection of 

niARfiAKCT MAYO: The first, Stiinls. Birds and Beasts, stories from India and Pakistan 

Soints Birds and Beasts consists of a collection of legends, and has retold them in a lively 

Illustrated by Caro Lockhart Smirh apparently by different hands, con- and entertaining way. The magic, 
.. , . lA . , fioc certunK sums and their special re- mystery, poverty and splendour ol 

« mi > an .Hr t laiionsnips with animals and birds, the East is evoked time and time 

0 /lot J Margaret Mayo appears as author of again— even tit nt tell die essence of 

— .... some, and has assembled the whole, the stories is that of our own 

MARCUS CROUCH t Facts about the lives of some saints familiar fuiry tales. There is a 

T k. Tvnrv fiiv B,e occasionally difficult to dis- mixture of fantasy, of goodness 

-nrf ftfh/r atnriBE from India Aitd cover « a,,d when found can be dull triumphing over evil, of horror— 
e ‘ stDl,es from Indla a ‘ ,d reading for a child. On the other exposed lot briskly dispatched, 

illustrate,! bv William Stohhs hand - ,herc ure numerous legends a nA of cotnntonsense and shrewd- 

Illustrated Dy William btobbs D f th e more brightly shining figures ness overcoming stupidity and 

Michael Josoph. £4.95. which have more of the substunce honum frailty. Common to many 

0 7207 1188 6 of fairy tales. of the stories is the idea that. 


MAKfiAKUT MAYO : 
Saints, Birds and Beasts 


0 7182 1235 3 

MARCUS CROUCH l 
The Ivory City 


Illustrate.! bv William Stohhs hand, there ure numerous legends and of comm on sense and shrewd- 

Illustrated 0y William btobbs D f the more brightly shining figures ness overcoming stupidity and 

Michael Josoph. £4.95. which have more of the substunce hmnun frailty. Common to many 

0 7207 1188 6 of fairy tales. of the stories is the idea that. 

- — . ti.. —n: . . , . . beautv of oersonand kindness .of 

■ . . ; ab7e-^u»ll5 :h irl2 1 \S3Sk go logeUier. In bha t«.Ie of 

Story tellers have been with us since forward, occasionally patronizfng. „i e ^^rd^ont ' "^ohniat 

the beginning of time— or so it However, the stories are short, com- ? f r L B m *rf i,9 5 1 t n lln, 

would seem, and like the sun they mending themselves to the child of ,5*T e a „ ; ” d ; 

rise in the East. Today their import- junior school age. There is also a l 

ance is also seen In the West, with useful appendage of the feast days KfiVf..!* ll! 3 K?l n * l" d 

children’s librarian* telling stories of the .saints, and a factual summary at i!l“!-!S? S ^.-T T.^?. 1 !_ 

of nil kinds to young people from of the saint's life, prefacing the ^ an ff e h«B,»i« 

ail nationalities and ages. Not much legend which follows. The black- “ **” - 

tribute has been paid to their skill, aud-white illustrations are not un- M 

except liv the children themselves attractive. Useful background g i!? s, ^ Bn »2a #■« S Ln ry «-rfir# e 

and, while they are not the con- nmteriul therefore for class assemb- Ilf " led 

culvers uf tales, they deliver the lies— but also a book which many S ^Lstly skulls which Sfie? 


Strange encounters 


By Sylvia Clayton 


desperate counsel. Four friends 
seeking to learn the secret of life, 
I MT1 1 rrj V witness huir-raising visions but they 

VVA u are all given good advice ana 

l ,, . . . . . ^ folio vr it so smartly that the future 

bold imaginative stroke. When a cannot but be idyllic, and horror is 
large cast of characters from dtf- shortlived 

fiTTUL ®??f mb,ed B Indian words and terms are em- 


X" n s.ZJ A l wucucr, « 7 J5si“K 

~ w y .r5 a “^“ mrusss. •- 

0 /l82 1249 5 eutly owe their existence to unseen SSh^h^p °i h’J’wl'S HE SS 

i but nil-powerful Soul Guardian*. ' • l , i j of the West. Ho has also 

la.lSARETtl MACE t The village’s mu in activity Is the ,nc “ d 5 d a Slossary. He draws, for 

• performance of a kind of pageant w P , , m ,j^ e ? H l en , 1,0,1 ro , V* 8 e wa ^ 11 

The 1-reedom Cage | n ll|is Guardious’ honour; In return . w,ach the Brahmin (who features 

Andre Dcutsch. £4.50. for unques Hoping obedionce the 11 ' tt,u,| y stones, and is top of die 

0 233 97260 9 villagers are supplied w4th heat, caste tree 1 is portrayed as foolish 

a -- Hglu, food and all necessities o! uteffeciuul, but nearly always 

life. Twi» of the newcomers, Austen w 1 1 affection and tulcimicc . 
Witches generate drnmn. There Is and Minim Kolinsky, teenage Aincri- The illustrations by William 
un JioM'nition about .their actions ; criis, brother and sister, feel in Siobbs are doticaie liuo drawings, 
in a flush they can turn an euomy their different ways uiieaey in the .'evocative of rho situation described 
him a toad or a snake or change atmosphere of total conformity end — it would Have been nice, though, 
themselves into tho Intimidating attempt to escape in tho- company "to have .had at least a few of them 
>shupe of a cat, a dog or a beur. of Kit, a descendant of seventeenth- in colour# This is a particulnry wel- 
They need not walk through n door, century si rolling players. Minna come .title when sn many schools in 
tliey cun materialize; they can and Austen arc sharply drawn bm our |nrho towns have u large number 
speed through tho air at night on the mountain scenes havo a cotton- of pupils from India and Pakistan, 
a heunsialk or a broomstick nnd -wool vugucuoss, am] the book is There are not many books which 
conjure up a gale or a tempest nt nut charged with sufficient energy cun bring - buck their own culture 

Willi Thalr isirfnnf tiisrctoriAMi fit ufnpL* -.u *i tinruliln n f llltitriti in rlinni c#i talulrllu 


tn rha airunon Vi inaiHH woi as ana ierms are em- 

- s 1 - ssss — 1 Mayfield 1 Magna the story Srift! p . ,oyed ‘X hich r0c iulre explanation if 
hSo . tepid 1 “.i’ici of micouJSri, ft 9tori « f ■«. 10 be “np, eclated 

lui’lrinu in Inncinn l,r>r-aiica fa... -lab. fully# Blld IO tills elld tile SllthOr 


ium » toad or a snake 
themselves into the I 


will. • Their instant mysterious to work us u parable of liborty. 
powers make an immediate appeal 

• to children in the context of legend -w~i > £*11 

or fuiryiulo, but difficulties con I— j T/'‘\ I I/' 

arLxe when tho storios related huvo X Clvllv X\-rXJV 


to rhetn so vividly. 


a background of historical fact. 
Children’s curiosity is usually direct 
and precise, and the best books 


■~-i— -T makes, the b\iok as much a musical 
_ experience a4 a literary one. 

By*"*™ 

27 ; vBND ; - o ; u ===== =====. 

Winifred Finlay has taken ten of »*bNDY wood . shore ami cattle In the haggart, tliey 

the best-known episodes in the his- The Sliver Chanter . .... tumble over eucli other Tn exuber- 

tory of witchcraft in Britain, among Traditional Scottish Tales and am succession, and always behind 

them the story of Elisabeth Francis Legends them is the island backcloth, un- 

and her cat Sarhan (white i» this chutto and Wiudus. £3 95. obtrusively but regularly restating 

version buf more usually spotted) j 0 7011 2448 2 itself, like the refrain of a ballad: 

the witches of Poodle, Isabel Gow- the glen gold with gorge, the north 

die, John Darrell the fraudulent katiilkgn KfLLIP * wind on the mountain, the sun on 

exorcist, ; and retold them in 1 tidy. * the seagull’s wing, the flash of a 

strait-laced prose. But tho very 1 . A'X 8 ,? !,® p ? . ...... fuchsia hedge. So powerfully doos 

fact hod of retelling — Isabel Gowdie’s Other 1 alk talcs from the Isle o( s |, e recreate her world that within 

e j*.. -1. . -i . j ..j M» n . fi.... .... i. a !a 


confession about the wild, murder- Man 

ing- activities of her coven. in Nairn, Hudder and Stoughton. £4.25. 


north-east • Scotland, fs put into the 0 34Q 24832 7 . 

third poison * Isabel; and the other j , L -.~ j r — Smfi rr 


iVlan a few -pages one Is caught Up in it,' , 

Hudder and Stoughton. £4.25. ' tn rite- extent of accepting, without 

0 340 24832 7 ... surprise let alone credulity, even 

— -- — the supernatural elements In if.- for , 

• . . ■'*. tliough these stories grow naturally i 

Td those' reader s^-and there, ihusl but of. field ond. farmyard and chlm- 


witches decided .to destroy all this tliough these stories grow naturally 

LaiM’s : raale children’' — gives - the Td those reader s-^-ana there, thusl but of. field and. farmyard and chlm- 
stories a tone of accepted fnci which be many— who use these columns as «ey '.corner, yet pi wavs there is the 
thu odd paragraph of reservation u shun cut to choosing the besi teeling ol magic in the air. Thread- 
does not destroy. On three occasions available literature for children in ,n B t , hu,r >yoy in and out of them 
: in a short book witchcraft is linked their care, it need only be said: are the evil spirits, the. wise women 

with epilepsy, shd while sorcery wish here- ure two collections -of folk S b ove all the Little People,' 

.pi'iibnbly blamed for the effects of talcs, one from Scotland, the- other j? 5 *J P° w * , ‘ is absolute and -who 
“riiis nervous disease, it seems uni- from the Isle of Man. If^ ^ you have - “ dd /V 1 8 * i r“ t * ime,, aio n to nearly 
helpful to underline the connection, money to spare, buy the first; If--® 11 tn r stor,es - 
especially in a book intended for you have none, beg, borrow or steal In -the wake k of this , enriching 
. children. Most of the stories can bje the second, for in it you will find book, Wendy Wood's' The Silver 
Found told with more zest :Iir* both poetry and truth. . Chunter: Traditional- Scqttifh Tales 

Christina HoloV Witchcraft _ ip v..kW A ICillln. -utfcnr nf Tuhlhie L' !!*.!??? L?* 1 ®. Hi 


Chanter: Traditional ScQttifh Tales 


Christina Holo's Witchcraft ip wn.hWn Killio nmbnr nf Tu»Istin« and appears pale and 

• England, which is-so vlvidlv Written' „ lbcn .Kk®* »i- , , prosaic. , The stories aro mostly 

that It Is ‘easily accessible older £ it d um 0r ^ k ^i f 7!d vi,lagfl tales, alwutfai^ers.wood- 

children and is enriched bv Mervyrt V l i lc a / Jit ®!L d cuitors and pedlars, giants, wizards 

Peoku’s mysterious drawings La&zlo brought ur> in a Manx farming com- Hni lf aerie folk, but they lack shape- 
" Acs's illustrations to Winfred Fin- porhaps explains the atl< j ti l( j language is colohctess. eveh 

lay's book look nle&Bina but cast no" 5? t8 ' authenticity of. these stories, banal.- Occasional Scottish p^lases 
shadow of mSnaCe 8 ' One never stop* to question It ; one ( » ye did no *ae badly *1 rub shoul- 

na w or menace. . accepts their truth as one accepts d ars with everyday Elfish' ones 

Elisabeth MacO's short novel,’ The Hie rising of the sun, and it j* the .; (“ I think .we should raid the 
rreutiom Cage, begins with sudden truth not only of hard fact but bf larder ”1, with incongruous results, 
•supernatural happepings. . Visitors ' imagination rooted deep In the very There is littie feeling of . die .past, 
■to . d stately home disappear from soul nf an island, people. The stllJ less of the supernatural. *As a 
the- earth in. an unexplained' fire Triumph of this book is that its . • colICctinn this is readable enough, 
■and. join families who vanished^ rdm author can , give such perfect vo|ce . hut It doe's not begin \o compare 
;tlie same place In freak blizzard* to wlidt indeed wps originally meant: , with its’ clunsts Oxford Unlvhrsfty 
-- in the seven teen til and nineteenth to lie listened to rather than; rfead.- > Press 1 cobmeipurt; by. Barbara Ker 
centuries. The rest of the bank Her wt*rds -have, a, melody ajtd n' Tilt-* - Wilson, still head of the field after 
duvf.- not. un fortunately; match tbi«i ing ihytlini of their dufu whicl^ l t«eittY-^h£"»fflir9?* ”■*” a 


JULIA MACRAE 
BOOKS 


The story so far*** 


THE MOTHER GOOSE BOOK 

Alice & Mur tin Proveuseii 



'A dclinlil - the hoKt piulur^bnok I huvo i 

Horn fur a long linn* . .. If yon wnntnhoDkol > ffiHA f 

nursery rhymes, this nuirit he the one.' j ; 

Tint ph Lit erury Supplement I j 

'A bwtk ihul will give enormous plvurtutu 

both to chi Idreu nnd to those adults who ‘ . yU USL wO0K 
share il^ with tho very you ngost. ' *** Trf • 1 . j 

The bunl Mut liar t toose ninco La vonder’s I' ’ 

Blue ... it setit a Hinnriurd far Heal Buys 1 

which ii« unlikely to he HurpuHscd in the I 

year.' Junior Hook shelf u 1 — — | 

One of ‘Sc coin lip's Selections' for Nuiionfil Children's Book Week 
Now avoiliihU' 64 pp foil colour £ 4.66 All age n j 

SMALL WORLDS CLOSE UP 

Lisa Grillone & Josoph Cicnnoro 

'lining ii aL'niiiiingulcclron uiiiTOHCnp*' the nut hors Imve lalem rixnarknhla 

phntogrnplia In show object* oi'uni mill, vugetubleund niiiK-nil nrigin in'i-Lwe- 

up . . . llip lucid text, expert and totally undcral ipidiihhi. Hiiji|Kii'(Hpli<itiigrtiphB 

which shuu Id help to feed young imiitls.' Cf rowing Point 

'A mind hiigulinglnuik which will Kiinriinipp ninny ]i«mrrf u( pi-ut-o and quiet 

far parent and li-m-hnr.' Times Literary Supplement 

Nuir aroihihlr tUpp hj*n-l: £• white illnshrilpuis £ (.*:■ .lj|<v 7- id . 

LOOK WHAT I’VE GOT 

Anthony Brow no 

'Aimthr-i winner from thiH new puhlishing linn.' 11 ,KA 1-nntuct 
’I.OUK WHAT m: call is iiuinvUntintt (oilojusl Hint. Lmik, l.nnk hind.., 
livery png'- bus iU viMiul delightn.' Junior Education 

'Ilidi-H it- Huhtli-lv I mmm-uiIi un I'niiinulleri Nurture mid aii«lt(i<Licil virtual 
jnkiw ... a hwi-ly Until.' Sunduy Triegrnpli 
.Vini'iiitiifafJ.- H'Jpp full rolour £11.66 .lye-. < 7 

A DAY OF PLEASURE ' 

Tsauc RiihIiOvIs ^inifor '* 

With phnliitfnipfiH hy Homan VMiniuu 

'Kurh rxpprirnco ii aavmitftd to the nlmost. l»\ll tlwciplinwl by a M l regard 
I'm- liii-ni. Thu nuiihinnlinn isorrosiatihip,' Thc J.it erfiry Review ; , , 

'llirt vitmin life cdiit din L-d fantastic happening* (mil iii ntHriic cl iji nii-faro and 
llnwe lie diiscrilMK vividly ... in rouding Diem we fire let ialu |Jic Mtfrvl of Um 
gennHiH nt’ a tfnuiuk.' Tlinem Eriucntlonnl Siijtpleikieut 
Now avuiluhh' 'JUtpp JliMd-Ages J«/ 1 * 


♦♦♦♦♦♦♦ now read on: 

THE MOUSE 
AND THE EdG ' t ■ 

William Muyne ’ | 

Hln *lm trd h\ Kry»t\nn Turnfia I 

TIilKrltissicitlly siniple slnry by William I 
Muyne Ii,ih fiMpiri-d KryntyiiuTure-kH a . L. 
mosi Hu/zlmg pu t m im tu date. A hook t o | E 

eiqnyund tu tiL-ii^ure. r ifiMwP 

32l tftj/uf/ c^tU!!V 
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^irrn Oinshurif ' / . ; -. /} ,-r i U'- r !i>; LM 

JlhiAtfited-h . Hrivn Hnrhm 


The wurWumvIw full »»r iuhnrfttfM on'a «hukV »fwy’. A rtiinpfe (yxl pud 
bright, t'urtnv pictuiux nialii-tliif aji hJuiiVhhok |Iir the Very yuuriff.; ; !j'-‘ <’ 

ruhlioiti'ifihtitli Orhihrr •I?/*/’ fullctylyty^M. fJw Atfr* pri , 


DEMON DAISY’S. 
DREADFUL WEEK, . , | n -& % - 

Phniida'Cni • -• 

The .ill Vtniltf It-.-* of ft H/n ull gi rl.wi th the Mat 
or int.nuonh who jiiet rimhdt keep’ fait of . 
tmuhic. euniply Inkl iihd jlliUhi^dtf Ip.’ . " 
bt-uul ilii.l |ijf- del colour/, s V. • i. 

Ju*t published lt‘2pp full colour j£3,76'‘ . 

Agra 2 5:; ■ i‘- [ \ _ ’’ ; i.- : • -,*f. V ft”, ' 
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Attracting the reader 


Children have s>uch a Hide choice of 
picture bonks and so Short a time lo 
enjoy Them, that the problem is to 
select rhose that are too good to 
miss. The standard has been 50 high 
for 50 long, that no child need spend 
tame on the mediocre, nod new 
tdiles must have some sojid. merit if 
jihey are to .compote with those 
already available. Newness alone Is 
no recommendation to children,, to 
whom everything Is new, The books 
in this batch, for children old 
enough to want a story but not of 
an age to have outgrown the picture 
book format, have all been pro- 
duced with care and skill ; but most 
of them lack the vigour and bright- 
ness necessary to attract and satisfy 
the young reader. The most com- 
plete failure is The Prince and the 
Lute ; .good design, colourful pic- 
lures,, but the story falls fiat. It 
strives to make a moral point, but 
tibia is somewhat obscure ; the 


By Joy Chant 
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™ simp, from* reflected S*A' 

.struct s, the glow of cw5Sl2"S 
witu lows, ih e 8 ie an , of 
grey cobbles. Most of nil 00 4 

»* {>«w i.. chiidM'^ja* 

w»mI«I l*u clmrged with en. 11 * 
blllfloM of niuJlc 


W; 


■ :/A ! 


the happiness that- safety and pros- 
perity nave not. Even ww priggish 
nero does not find (he idea convinc- 
ing. 

Several of these books have the 
dttaidvantege of being imports, with 
that faint strangeness which seems 
to. deter children .more than the ex- 
otic. The Useless Donkeys has a 
general flavour of smiling vapidity, 
-unexpected in .an Australian book. 
Snoiu-Cttt has a stranger ambience, 
fpr example North American ani- 
mals and vocabulary, mid the added 
problem of illustrations which 
though lovely ate in muted shades of 
broiva and blue ; but it has a charm 
tibat may outweigh these drawbacks. 
The writing has an easy awing, and 
the book is lifted bv the person- 
allty of Henry the ski-ing Siamese, 

. affectionate, self-absorbed, ami 
utterly feline. Arnold Lobel’s 









‘•Mr Archimedes' bath always Ot’a ffoied "-/tviu the hook reuicild 




------ -i» , j mmiu uuuoi a 

\ Fables, in itself excellent, is likely 
t0 he best enjoyed bv anv adult 
. "ho laughs at the jokes in The New 


; Yorker; but the huinmii*. is too 
down-beat for children. Tho morals 
- Whether strolghtSOrward; or ttmRue* 
in-cheek, IviU pufcrlb rather’ than 
■ ««.“y ( \ r .And uli.tr is .1 

The Loncln Skfurapcr in mh- 

• rounded by roads and is nnliodv’s 
4 hunie. to he u proms him self uiid 
, finds a now site in a forest, where 

• He became & li/vme 10 hordes of 
' £ nia " animals und thus is warm and 
. bflflW- A good irjdiiinn.il thunc, 

bur perhaps skyscrapers are too 
. 11 oad to Jove ; certainly I found the 


whole idea rather too strained. The 
illustrations are cheerful and un- 
impressive, w ith one serious fault ; 
the scale of the skyscraper alters 
when convenient, tu that the build- 
Jnfi which dual fed people i D in- 
visibility can liner be intimidated 
by a farmer and converse with a 
bird. Also the first opening is 
Poorly designed; the first picture 
js nn the right -hu ml page, the ifory 
hryms on 1 lie left, ami I missed the 
tevi every nine. 

Two vtiv IhmlM, hunks mm 
thru- eyes 10 the past. Chestnut 
Farm IMP is the &ulu production of 
an illiisiriitnr, und rends like it, 
l!ho picture* me warm and solid, 
but the text, ill organized und dull, 
does iioi adequately support them. 
Lfli/ip s Story is nho a cme-wonum 
show, .l>m R grout r if incomplete 


success. it is a praiseworthy 
attempt to deal with the .subject of 
death. • Friendship with an old indy 
brines Cathy into contact with n 
liar slier experience of life. Mrs 
Singer rue nun is tales of her own 
past describing , t world where 
measles could he fuml and little 
girls uuended their young brothers' 
S£?!n s ' happiness was still 
possible. The lung dead people in 
AIjk Siijjii'i s I'oMcnlon of (iliiiin- 
grunlis live for Ik r, ,md at the end 
of the Mary Cathy is .ible |„ acceiit. 
her friends death, ibifoituuutely 
the picijii'ts ate unlikely to attract 
.voutm rltiliitcn. .mil the tent is toy 
brief fair its task ; this might liuvu 
been belie r dune a* uu uidluury 
liuuk. 

Not What Vmi Think c*iituut& 
two Mimas, the M1.1.Y of Oliver wliu 


is afraid of the old pt<‘iq;i"t'u-, 
nml tliu slin y told him hv his 
m«n»rr. of Oliver the 1 1.1 by i b pliant, 
litis seen 1 id Oliver it* liulouslv 

accepts all he hear-, aboil l “ the 
ancient elephant " tvhn bate- child- 
ren : until experic-nee leaciii s him 
tluit ymi do mu have to l>« lirve 
, 3 WW hear in tho pl.ijMrimd. li 
la dolinhtfully dtnir. nub line 
balance between picture. .i„d u \t, 
anil tho _ little l<i>iiin i'iv. 1 Icpliaiim 
ate iii'eMMilile. 1 could it , hi th»m- 
wliJiuut the mill 1 -.iiu v, 11. Id in 
ilallivi at lieitinitini: .nui - ml, nhii h 
makes the lesson iiioic isplieit, but 
it j*t uni a hciUhis ik.twbatk. I his 
is line n would be .1 pity 10 miss. 

The best last : H'd/n'., / 
t.lmrlcK Keepinj' is ilu- .ntiM „f 
the jmier city, iimlmip 11 s in mi- 
its Shapes mid putln u-. ( ilu hi-.uuv 


iiiimuiioiu in Keeping's vision 
ci, y ; o« the first iL tffi*. 
are ranked, heavy straight 
dull cnhrnrs but above them ^ 
the fiery golden haze of the* Can? 
and opposite, Willie sits ouu&ft 
solid grey tenement, drawn St 
pressiciir i S almost of a 
with n swift liquid line wT' 
little more than a sketch h1mH‘ 
weight of his background tt^ 
ling with life. These are Km^S * 
Jhreo visual themes; ifSt 
W *»"«. the fluid lines ft 
^o/rcatures, the lambent 5* 
Willie's imaginary heroes art 
men of t lie horse-drawn enginteh' 

wt.i lf wjnr ro Mick ,he m1 ^ 
ifiii. n i? 1 i e gQ< ; s on h *s Qn«J 
Mick, bruying the dangers of ik 
streets, guided past locked gaieh 
a beautiful turn den, he coran m 
stronghold ruled by a giant u)h 
place where life und dreams uk 
lleuvy lines dissolve into life, d, 
pagfji are suffused with fiery tobu 
?".•}, »» l , nf U*e drabness of ,1,6, 

** ■**•*? s dream fluivcrs in scarlet ej 
j;uld. Splendid, catluuiic, enricbci; 
nr 111 ni her iviirds, Cliurles Ketpi^ 
Ki n v Baumann: The Prims d 
the I.UI*\ 1 1 1 11 s 1 ruled by Ili 

1 lavmie. Victor Colbnci. fiJi 

» r,7r% anon -t 

I vtMA IM.nu) u ; The Vstiess Bn 1 
hey*. IIIiimi .iird bv Judiib Co»d 
Mil I iiicii. U.M.l. 0 416 

Maiiv in: Snow-Cat. flfo! 

iv uii'iJ by Frick Ingraham. Yittu 1 
(.oil, mcr. lJ.Su. h S7. r , OWN 
Aknuiii I .uui 1 .: Fables. Jonirtu 
fape I.W5. II »»4 01666 J 

Jinny ilAWKswmnn: The lw|y 

She ii/h 1 . flbi u Mud fy 

rmaiiucl Silnuigut. . ihikc, 

I US. 0 -1 lit 2 

tii'Hiuiv I'aiiiuskn: (Kyat 

Fat m Nthtl. Amin: |icuntkHZ> 

H -M l '17,‘tit: n 

(Aiiii him: iliiK.iKuN: Ivfhy’jSHn'- 
l-.vuim. # (I JI 7 4 -K 69 1 

Miha 1 .11111 : \nl M7mf Vmi 
IIIii- ImiIi'iI bv SnsJ Wiigt’l U 111 
I MJV tt - 1 M> Id.M'JM .1 
1 . Maui 1 s K 1.1 i>im; : IViWu’x fo 

1'ny.inc. Uslmil V*uivrrsiij 
I J •IT. II V) /pi?}* X , ■ 


s Alan X 

r Aldridge J 

& Ted Walker 

THE DON'S CAVALCADE 
* ■ Jn this magnificent sequel 
s *.t to The-Buttevfiy Ball 
*- whit?h has now sojdpver 
1 " ft qf arailiion copies, 

nTed. elegant and 

hilarioiuspqems perfectly 
complement the incomparable 
picfijresof Alan ^J^ridge and 
! litij yi;r;iHaif^^ijl0cfc; V : 



Il i 


Burningham 

THE SHOPPING BASKET 
John Burnihghaih ? s most 
delightfully entertaining idea 
since his classic picture bopk 
Mr Gumpy's Owing . 
fe-95 f - 

Up and Down ox 
: i The Farm 

JAMES RIDDELL 
A captivating new 
'tpps-and-tails* book which 
invites you to make your own 
everrehapging fabulous 


f Vernon lord! 
& Fay Maschler 

MISERABLE AUNT 
BERTHA 

‘Mr Lord’s intricate rigorous 
illustrations generously repay 
minute examination 5 TLS 
£3-5® 

Mike Wilks & 
Sarah Harrison 

IN GRANNY'S GARDEN 
A brilliant young artist 
' captures one granny’s 
fabulous domain of creatures - 
prehistoric and modern 



Mas«wer*^ 

KIT WILLiA$ _ 

■JSSSSSa 

buried treasure - a 
golden hare whose 
become a national . 
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Pre-school pictures 


Parents wo often tcosed (usually 
by people without children)- for 
.buying the books they like, rather 
than consulting their child. The 
implication is that children would 
muck prefer more lowbrow stuff. 
There is some sort of justice in 
the charge, though I would wmit 
10 argue the child’s point of view 
slightly differently. But a wise 
.child will try to please the parent. 
How can we read aloud a book 
that bores or repels us without 
conveying the (a«? There Is no 
point In being apologetic about it. 
A story that is irritating to read 
ifiie first time round is liable to 
lead to child battering on the 
thirtieth. Furthermore, I know 
tihat I am not the only parent who 
lias ' actually fallen asleep while 
reading aloud. Having a story 
together is a particularly delightful 
way of sharing jokes, ideas, percep- 
tions with a small child: they like 
it much better if your teeth are not 
gritted or your lids are not 
drooping. 

The only way we can judge 
children's books is in terms of 
whether or not we would like to 
thare it with particular children. 
With that in mind, we could pass 
lihe complaint on to the publishers: 
t-hnt they are the ones who often 
select books nn the basis of artwork 
which gives them some kind of 
aesthetic or sentimental thrill 
which they therefore assume will 
please the under-fives, The import 
of Japanese picture books is a 
hazardous business in this respect. 
The two in this collection. Rain 
and The Da y l Got Better have 
strange, empty, mistily coloured 
pages, and some of the pictures, 
particularly in the second, are ex- 
quisite, Peggy Bhikeley is masterly 
at writing simple, vibrant words 
for this age, and the two should 
po together well. But the result 
is emptiness compounded. 

Possibly much older children 
would have seen the pictures ns the 
publishers intended : the idea of 
■ the appropriate age is an elusivo 
one. A book that leaves a three- 
year-old unmoved may intrigue her 
when she is ion. The bool; that my 
eiglilycar-old liked best in this 
group was Jeln Mari's Eat und Be 
Eaten, n picture book without words 
almost certainly in tended for pre- 
school children. On each opening 
ihere is n picture of the ferocious 
head of one animal about lo biio 
the tail of another kind or animal. 
Turn over, and the head to which 
that tail belongs is ubuut to sink 
us teeth into another kind of toll. 
Then look ngnin at the cover : the 


tail on the back endpapers goes 
right round to the front cover and 
the savnge circle is completed. I 
wouldn’t have chosen this for a 
little child, not because ■ of the 
savagery but because I found the 
picuii'cs rather harsh. But my older - 
child (ominously) loved the ideH. 
He has also recently grown into 
another of these books : a few. 
years ago I tried to interest him in 
Animal Lore and Disorder, n book 
that I had loved as a child. He 
was upset by it. He only wanted 
to see correct animals, and would 
flip frantically through the split 

f iages to match lion top with lion 
egs. Now, however, the latest 
book of this kind by James 
Riddell Up and Doum on the Farm, 
leaves him helpless : with laughter. 
For those, who do not yet. know 
these books. I should explain that 
each pair ot pages is devoted to an 
animal. On one of the pages is a 
sentence about the beast, on the 
other a picture, and its name written 
vertically beside it. But the book 
is cut in two horizontally, so when 
you flip it 6pen the tops and bottoms 
get jumbled. “ his loveable little pin- 
cushion goes * snuffle, snutflc, 
snuffle *, and if it doesn't take to 
you it can give you a horrid butt 
on the behind ", a clear account 
of a Hedgeat. ]f it docs not sound 
very amusing to you out of context; 
you should' try to imagine n group 
of children reading J| out through 
hysterical giggles. 

A pair of urtists with a wonder- 
fully -fresh touch, whose pictm cr 
one would be happy to share wirh 
any child is Jose Aruego and Ariane 
Dewey. Their col I ubo ration on 
Ator/e Louise’s Heyday has pro- 
duced some lovely creatures, in 
theory possums and mongeese, with 
very appealing expressions and 
gestures. Marie Louise is in despair 
when asked to babysit for five small 
possums (“And on my Heyday."!. 
They turn out lo be terrible but 
she fixes them. " * I'm glad I'm me 
and not you’, said Marie Louise 
to mama possum, and she left ", a 
sentiment sharer.' by many baby- 
sitters of oilier species, lun gciuiy 
put by this pal ic-m mongoose. • 

The Grannies Three by M«ry 
Tozer is a good Idea: she has 
a fine perception of the different 
kinds uf grannies, an area of experi- 
ence .which most under fives urc 
well acquainted with, but which 
bus been little exploited by authors. 
The pictures uru ricli* bright and 
Tarrant-like, elubimited with bor- 
ders woven from tile subject. The 
grannies have a brush with 0 dragon 


By Ruth Hawthorn 

and four bears, but it goes on just 
a little too long, and did not have 
quite enough 'originality to hold our 
attention. Pamela Allen's Mr Archi- 
medes' Beth has Mr Archimedes as 
a present day grandpa trying to 
figure out why the level uf bis bath 
water rises and falls when he and 
his three curious friends get in and 
out. We enjoyed the pictures: 


Mr A Is an elderly version of John 
Burlngham’s Mr Grumpy : pink and 
wrinkly, he is mostly seen in the 
nude getting in and out of his tub 
with a wombat, a kangaroo and a 
goat. We also enjoyed the idea, 
but I am told that if you did not 
already know the Principle, the way 
in which it is approached here 
might mislead you (Mr Archimedes 
asks which friend is responsible for 
the mess, and it turns out to be 
him). A good example of the way 
in which reactions to children's 
books will never be predictable. 

Finally two books from North 
America, in both of which the art- 
work is more likely to appeal to 
adult than child. The Fire 5ren/er,> 
an Indian legend from northern 
Ontario, has marvellous collage 
illustrations by Elizabeth Cleaver. 


It would read aloud well, but to 
older children, ami it would Jbe an 
excellent addition, for example, to 
a school library. Ox-Cart Man which 
won the Caldecott, medal, Annoyed 
me. It describes n year in rhe 
life of a New Englander and his 
family. The pictures arc in 
the style of American Primitive 
paintings, and the text is a simple 
statement of the things that the 
family made and sold in the market. 
Again, this should be dc-Jiglitfu! ; 
Laura Ingalls Wilder can clwrm us 

Tecgy Bi.akei.Ry: Rain. Paintings 
by Kota Taniuchi. Adam and 
Charles Black. EJ.50. 0 7136 2017 
X. 

Peggy Blakeley: The Dap 1 Got 
Better. Paintings by Ghiro 
IwRSaki. Adam and Charles Black. 
£3.50. 0 7136 2018 8. 

Iela Mari: Eat, and Be Eaten. 
3. M. Dent and Sons. £3.50. 0 460 
QS054 6. 

James Riddeli.: Up and Down on 
the Farm. Atrium Press Ltd with 
'Jonathan Cape. £2.95. 0 22401709 

Natalie Savage Carlson: Maria 


with details like this c.f pinncc-'r 
survival. But this bonk lias the 
details without any of her npirit. 
There is fine opportunity 10 be 
witty or wry or In any other Way 
human in books like this ; wb 
have always enjoyed Grandfuther 
Den by Eva Scherbarth for nil these 
qualities. But this book just takes 
the whole thing too seriously. One 
can't help feeling thnt the medal 
was awarded by one lot of suk-mn 
adults to another as a celebration 
of some tempiy ■ myth. 

I.ouis<?s Heyday. Pictures by Jose 
Aruego and Ariane Dewey. Julia 
Mnclfae Books. £3.75, U £6203 
065 X. 

Mary Tozkr: The Grannies Three. 

World's Work: £3.50. 437 7042* 0. 
Pamela Ai.lbn:' Mr Archimedes' 
Bath. Bodley Head. -£3.50. 0 370 
30258 3 •■...* 

William - Toye: The Fite Stealer. 
Pictures by Elizabeth Clearer. 
Oxford University Presa. £2.95. 19 
5403215: 

DONAi.n Hall: Ox-Cart Man. Pic- 
tures by Barbara Cooney. J liliii 
Mac Roe Books. £335. 0 86203 076 
51 ’ ’ * • 


In among the hedgerows 


By Celina Fox 


JILL BARKLEM: 

Brambly Hedge : 

Summer Story 0 00 183923 3 
Spring Story 0 00 183922 5 
Winter Story 0 00 1837 1 J 7 
Autumn Story 0 00 183739 7 
Collins. £2.50 each. 


The Braonbly Hedge bonks arc a 
tastefully produced scries which re- 
call the Little Grey Ruhbit titles 
but ns if they hud been redesigned 
fur the 1980s by Triciu Guild. The 
smrics centre on a culleciimi of 
mice und (lie plt-asum world ihi-y 
inhabit "on tho Other side of the 
stream, ncross the field ' ’ Their 
neat Cquntry cotiugrs are full of 
pretty finings and furnishings — 


patchwork quills, long, circular 
table cloths arid rows uf pots with 
frilled covers-*-while the Sinre 


Stump, a tree stump where nil the 
food for Bramhly 11 edge is kept, 
is stuffed with enough nuts, honey, 
jams and pickles lu do a edit, to 
Arabella Boxer. 


The Spring Story 16 devoted to 
Wilfred Toadflax's birthday and 
largely concerns a picnic which 
is secretly prep ured for him. One 
of the manv strengths of Jill 
Buiklem’s Illustrations Is the 
beautifully detailed flower draw, 
ings appropriate lo cnch season 
which decorate the outdoor scenes: 
violets, primroses, apple blossom 
and blue bells for spring, honey- 
suckle, kingcups and buttercups, 
wild rnses ana forget -me-nots in 
high summer, ’ hawthorn and crub 
apples, hips and blackberries for 
autumn. To any child close enough 
to the hedgerows to be able lo spot 
the real tiling, thcae bunks can pro- 
vide good lessons in uutural 
history. 

The character mu inn of tho mice 
is simple mul unt uiiuMctl hv .my 
rani problems. There is a nursing 
referonCe to Wilfred's naughtiness 
with acorn missiles. Primrose Wood- 
mouse, the subject of die Auttinm 
Story only has time to worry fleer- 
ing ly when she is Inst nhout the 
wcnsols before being found by 
loving parents and nuighbnurs. It 
is a nostalgic picture -of a- rural 
idyll. The old order Is pieseivcd 
with Lord Woadmouse in hiH uu- 
cestrul home (though It is a relief 


to note he is not above taking mint 
ten with the cook and that his w»f£ 
Daisy is distinctly hourgcnise, bc-iuft 
the daughter of homely Mr and Mis 
Appld). Old Ouk Palace itself is an 
intricate wnrren of stnircnscs in «n 
oak tree, leading to high ccilinped 
bedrooms with four-post era. Yet 
it is still sufficiently countrified in 
hnve stencilled borders on the walls; 
bunches of dried flowers suspended 
from the beams and a suspicion ot 
Luura Ashley in the closet. In ihu 
kitchens the fond lins a pleasingly 
simple chic : these mice seem to 
enjoy French cheese ; Provencal 
crockery adorns the Welsh dresset*. 

The encroaching uuiuinn uml 
winter prevents the i Ilu si 1.1 lions 
from iwsvumlwg too ruined in sopot y, 
pastels, Tho darkness of the iiii.ht 
.timing the biiiitibk-s ami tfi.idsii-ol:: 
and 1 1iu qJightJy haunting slmdowi* 
art the mice search for Primiosp 
Jilt rod 11 c 0 B darker ncuu. Tlie wide 
sweep of the snow-covered fields 
in the Winter Story, coiiir.iMiii£ 
with the warm firesides, mast null' 
soup insido nro very appealing. TM« 
scries is to bo rocoinniended but 1 
pui-outs should not .be surprised if 
walks ura delayed while evtiy! 
hedgerow is scinched for altos «f 
these 'delightful iofinhiiiliilr. 


Russell 

f Kobatt & ^ 

Quentin Blake 1 

THE TWENTY ELEPHANT ' 
RESTAURANT 

‘Thisis another brilliant piece 
bf work by.’Russe.lIHoban ... 
Quentin Blake’s illustrations • , 

: are superb* Book Window. 

■‘It’s about wh at the book has ~ 
humour’ Guardian; 

Ace Dragon Ltd 

.These disringmshedcreators 
■ of award-winning Captain' .. 
Najork now inproduce a dragon ; 
inaraiUion. 

£3-25 




&Quentin Blake 

THE TWITS 

Only Querttin Blake could so 
stylishly capture Roald Dahl’s 
'genius for the unexpected. j 

£3*95 

Arnold Lobel 

; FABLES 

One of America’s best-loved •' , 
« • illustrators presents a 

L beguiling tollection of fables J 
about everything from true love m 
SSL. . . totablemabners -'A 


ft Joan Aiken\ 

THE SHADOW GUESTS ' 
‘Shcisaboundingly devoted to 
our entertainment . . . The 
writing is a constant 
unobtrusive pleasure’ 
Edward Blishen, TLS. 

‘It's an exciting arid beautifully 
realised story, a comfort to 
anyone having trouble at school 
as well as anyone persecuted by 
phan toms’Eri cIC or n, Su n day, 
Times/A glorious mixtube ; 
of time-warps, the supernatural, 
the mysterious and the 
mundane’ -J tldith Elkin j 
Birmingham Post. 

; £ 3-95 

Willard Price 

ARCTIC ADVENTURE 

. Illustrated by Pat Marriott 

. . The muth-lo ved and ever 
- popular Hal jand Roger Hunt 
. make thrir most exc|tingtf ip 
l ; ■ ever in search of Arctic , . 


Wi 


Jr Lionel X 
r Davidson ^ 

UNDER PLUM-LAKE 

With decorations by Mike Wilks 

Under Pltim Lake is asnoother i 
place cverdreamt of, Aplace : 
breathtakingfot its' extravagant • 
beauiyand fun where 12-ycat- j 
old Barry discovers the \ 

bouhdlCsSexhiliration nf 
Whizring down tfoepowcf slopes 
: -■ of a Onmodiitain, ! 

sky-diving in kites over a purple 
lake that gldfos and tastes of j 
flowers and wherepeople live j 


7i T . i »:V; »v» « ini 
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One shilling plain, eighteen-pence coloured 


Taken from the introduction to - A 
Nursery Companion edited hy foita 
? n . ^ et . er i Opie which wi/l he pub- 
lished by Oxford University Pres* 
on September 25 (£8.95. 0 19 

2 122 1 3 4). 


By Iona and Peter Opie 


Chi Idcep hare been Forgiven fm: 
being children ever since nd tills 
discovered the fun uf sliuring a 
iake with them ; : pnd Lhe person 
who, more thau auy other, brought 
.about this amnesty was a young 
. woman, Sarah Catherine Martin 
who herself never had children, who 
indeed never married (she had 
ahead, turned down a future king 
of England), and who does not even 
seem to have been thinking about 
, children at the time. The score 
and more booklets which form A 
Nursery Companion were the result 
,ot an innovation she made in chil- 
dren's literature, which ro this day 
is not fully apprecioted, let alone 
celebrated annually as it should bo 
with a public holiday. 


July 1, ISOS, a middle-aged, 
publisher, John Harris, who had 
■ »™u,red control, of the . lending 
Idreh’s book publishing liouse. 
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Inspected it, 
Jumped over it, 
Kicked it, 
Laughed at it. 
Mourned for it, 
Nodded for it, 
Opened it, 
Peeped into it. 


ill hlnrb v i s , lon mat Is 


in block and ivW»a t lIs * 
professional coIouristAS 

work with their wa, e ™S> 
ri'MiJts were wonderbf 0 ^*' 

uifhiimnarv g nvs hj 

Novelties for the Nursery 
Harris commenced his nL 
mih u splendid,; re-ll 
Comic Adventures 0 f Old u 

Huhhurd. nud followed SthS 
choice of such 1 


pf the nineteenth century (iaye rji 
alertness and grace not’ achieved in 
guy other period. The reader lias 
the feeling from them, rs is some- 
times portrayed, within them, of a 
period in whiA cultured parents 
possessed the inclination us well 
as the leisure to walk hand in hand 
wilh their children, and together 
look at the world around them in 
wonder. But the Lemper of the times 
was sonn to change. The belief in 
progress, and the possible perfec- 
tabillty of man, was once again to 
take hold of men’s minds ; and, as 


Comptroller of the Navy ; and natur- 
ally her family moved in circles that 


always happens in periods of moral 
'advancement, lightheartedness was 


choirs SSEUtS 

Pi*.. Lock Nnbiu, and X o* 

Archer — u _ *8- 


to be frowned upon. Before George 
I V’s ten-y ear-reign was over the 
quality of the nursery colour-books 
had declined. Indeed the market for 
them had contracted. Their novelty 
had worn off. Cheap imitations were 


mass-produced by less fastidious 
publishers ; and child-workers were 


Archer and 

Si.nl 11 “tj**.**. fc 


cume to appreciate, It geem ! ' 
much bis success miTjA 
huimuiring the child’s m Z' 


well as the child: 

m the series were genuine 

! c » a book of P«en^ 
styled Peter Piper’s metfuffci 

ciplcs of Plain and Perfecting 
elation. He published thtSm 
.... b “ ok of limericks, The J&jT, 
lhe Si xt evil IV underfill Old Wmik 
on if lie uf fu red the di seeming thti 
Shwm grammar ever wH*. 

The Pur hi J.r r ......... 


employed to diiub on paint where 
formerly skilled colourists had made 
a livelinpod. By 1832 and the no- 
nonsense days of the Reform Bill, 
the inhabitants of'tlie nursery were 
once again being looked upon as 
little pudding-bags to be stuffed 
with knowledge- The wonder Is, per- 
haps, that people had ever thought 
otherwise j and the suspicion can- 
not be avoided that, in part, non- 
sense had been allowed entry to top 
.nurseries through a misapprehen- 
sion. 


included other people active in pub- 
lic life. In fact, when bur father was 
naval commissioner at I’urisimnith, 
Prince William Henry jufiurwurriy 
Wili'ium IV;. who was stationed m 
Portsmouth in 1785-86, hud been a 
frequent visitor at his house, laid 
fallen in love with Surah, mid 
offered her not only his heart but 
what was scarcely his in offer, ltis 
hand in marriage. Sarah, i hen aged 
seventeen, had apparently under- 
stood the impossibility of the situa- 
tion. Instead of attempting a secret 
liaison, she informed her family. She 
was prompriv sent away ; and, 
although William com limed for a 
while to affirm his attachment, it 
is a matter of history that in time 
he found himself able to bestow his 
affections elsewhere. Sarah’s feel- 
mgs, on the other hand, are un- 
recorded. It is known only that des- 
pite her evident attractiveness she 
never married ; and that 1 when in 
1804 she and her sister Judith were 


the story or -the Huhhit is 'con- 
sidered allegorical. Before Sarah's 
hook jet wns submitted to John 
Harris for publication she thought 
fit to insert a dedication : 

To J B Esq. r M.P. 

County of — — — at whose sugges- 
tion and ar whose liuuse thus 


mi table sketches were design'd, 
this Ln/uHte is with all suitable 
deference Dedicated by his 
Serv 1 

S.C.M. 

This dedication hud exactly the 
ingredients necessary to turn n little 


plavbook into a society bestseller, 
unit, in so doing, irakc a new kind 
of literature fashionable in the 


and, in so doing, ivakc a new kind 


staying ar Kltley In Devon, the home 
' ’ " " " «Fe “ 


of John Pnllexfen Bastard Ml*, her 
romantic days seem to have been 
over ; the sister the MP was court- 
ing was Judith. The legend in the 
Bastard family was that Sarah, an 
incessant talker, used to exasperate 
her host, and to obtain occasional 
respite he encouraged iter to find 


home. It not only named, cryptic- 
ally, a member of parliament, it 
acknowledged him to be the insti- 
gator of the pretended nonsense. 
Who could doubt, an uliis evidence, 
that so unusual u publication was 
in fact a lampoon oil some political 
figure ? 

Indeed we are left with only one 
question. When the verve of nursery 
literature a hundred and sixty years 
ago is observed, how is it that 
educationalists and others have 
kept talking about the dreariness of 
books for the young in the past? 
The nnswer- must be thin the critics 


some way of entertaining herself bn 
her own. The Comic Atlrcntwes of 


have been a w8re only of the dreary 
books, and that is or course undor- 


Iti 1805 nursery rhymes were not 
widely known and beloved as they 
are today ; and when 7Vte Comic 


are in The Turkey and ‘ the t £ in T' lJU, ' or ’ or thv / Personified; erfc 

. aud“ each * wa“ s difEli ^ us «**• |fv. J 

; graphic but not very accomplished k,tp, ided for the young Nobody renuiroH u Y“ ,ld ,be tyP* of verse „ ,,n f“ ihu hand- .utd Muuduy issued cloAs 

; engraviug. y p however venerable; needed to feel KuiSrtiil. 'J 8 i Co ^P* ir ’ !i !:!d,v n Rv vL 1 Wt Ilium ted mic t teal grammars usdriL 

! Tile nrobahflhv^ « »i, ► u • Mibarrnisoil at being seen with h- w rin -J, or ;.,°F Guinn ,onr , ' Cl, d of Novumlxir ! ,nn, * f education (includfa i 

— LJ1 - 


•Adventures of Old Mother Hubbard 
was published many people 


. lIUtiUB 

minion se ly popular introdncfeii- 
iLMnuiiK music: they mitddb. 
new Muthcr Hubbard i/lih ku! 
Umi clutruiL'd the infant, i 


imagined the tele was an original 
composition. It so happened 
that the amateur who, as we now 
know, supplied the sketches for the 
verses, was well connected. Sarah 
Catherine Martin was the eldest 
daughter of Sir Honry Martin Bt, 


Old Mother Hubbard, Illustrated 
with her sketches (the manuscript 
still exists), wns the result. 

In every age, it seems, there are 
people who are incapable uf under- 
standing that nonsonsc is no sense 
in disguise. When confronted with 
a composition of no obvious mean- 


ing they Install rly suspect a hidden 
' U/t 


meaning; and Alice in Wonderland 
is found tn be r veiled account of 


religious controversy. Winnie the 
Pooh becomes a phallic symbol, and 


standable. The books that commonly 
survive from the past are eithix- 
those that were expensive at the 
time or wore unreadable. The books 
that give immediate delight, and arc 
passed on delightedly from one 
reader to another, arc seldom the 
ones, that arc set aside for posterity. 
Some of the booklets are now so' 
scarce they are not to be found 
even in the largest libraries ; and 
we must admit to having been assem- 
bling them for this volume fur mure 
i linn thirty years. 

<gi Ioun and Peter Opie 1980. 


Dim!*? iviggifw * o/ 

n Wonderful Cftfs: Ml tktt 



Well-heeled crocodiles 


By Kicki Moxon Browne 


Arthur’s New Power features a 
family of middle-class crocodiles 
addicted to electrical gadgets. The 


family previously appeared in the 
extremely amusing Dinner at 


RUSSELL HORAN : 

Arthur's New PoVer"' 
Illustrated by Byro n Burton 
Gpllaucz. £3.50. 

0 5/5 02835 1 


Alberta's ; but although Russell 
Hnhan’s prose is as elegant as ever, 


the satire In Arthur's Now -Power 
bit 


anyone but an older child— or an 
adult— lu appreciate. 

Goodbye, Arnold I Is more 

obviously aimed at children of 

f iictur e-book age, and deals with the 
Dvc-linte relationship between two 
young brothers, Arnold and Webster, 


P. If. ROCIIE : 

Good-Bye Arnold ! 

Hainisn Hamilton. £3.95. 
Q 241 10455 6 


is just a little bit Indigestible. The 
mother, who Is a yoga fanatic, Is 
Introduced making kelp-nnd-cnrrot 
cocktails in rlic blender, while 
plugged > into the bio-fectl back 


who arc portrayed as mice. Webster 
' s older brother is hogg. 


machine listening .to her nlpha 

is liiLo 


Portraying people as nniniuis Is a 
stock device in children's picture 
< i ■’ “Mnugih It is somctiinos 
criticized by the serious-minded far 
Us Irrelevance. In most cases- rho 
animals retain some ' of their 
cnarncieristics, or are contrasted 
agein&t real human beings. More 
tardy, ihe animals are humanized 
w every detail; they could be 
exchanged for ordinary people 
Without alteration to the text, Tills 
<s ine case with two new ' picture 
woks, Arthur’s Neio Power and 
Good-bye Arnold I, although both 
”jese books would lose something if 
with humans. ' 


wav cs. The tlnugluer 
television horror . movies, which 
she wiiichus wearing her Slinima 
Electronic Wonder-Massage belt. 
Substitute humans for the 
crocodilos, and the mind would 
be drawn irresistibly to quo 
pf those television situation 
comedies about tlto well-heeled 
bourgeoisie^— an impression strongih- 


oned by the snappy dialogue: 
” Have you aver thought of pitiying 


a guitar that doesn’t use elec- 
tricity ? ” — ■" What other kind is 
there ? Steam ? " 


fools that his 

lug ull the good things, ami 
passionately wishes him out of the 
wny. When his brother does go off 
to stay with his gram|muiher, Web- 
ster ecstatically invades his terri- 
tory ; ho throws himself on all the 
toys he was not allowed to touch, 
mid leaps into the top bunk he whs 
not nllnwcd to slcup in. However, 
as tho novelty wears off he misses 
tlio nolsey games and the companion- 
ship. 

Again there is something comically 
absurd about two mice liuving names 
like Arnold and Webster, and be- 
having so much its brothers do. But 
the real bonus Of using mice rather 


The sophisticated subject-matter 


than little boys is that the stereo- 
types can help to put across t lie 
universal but painful subject of 


is nicely' juxtaposed with spaiRO 
« t 


drawings of the fouc/ie-lonking cro- 
codiles, with utterly blank expres- 
sions on their faces. But the brittle 
text and sombre ochre-and-grey 
illustrations may make it hard for 


sibling rivalry gently and In abstract. 

““ ft ’ " 


Sr 


ft w-key, affectionate text and 
the uncluttered illustrations, which 
on closer examination show them- 
selves full of intriguing details, 
make it a likeable bonk, well worth 
coming back to rime after lime. 


in* . . ■ - - 



i • - ■■ ■ : 1 ■ / 

evert if ijvas very 


different from your 
i-of-li 


:a average runof-lheniil! 
Vfiangfeac/er. • 

• ■ • • f ' MTV? Akin • 



VT#CI || 

Rectifior, a frtyat&ious 
fpedern-day Kfllin Hood 
figure. 0ut wiiat beginb 
asagamesiarteio 
ass^rpeihcp^s,,,^ 

proportior*£«\Ae 


:.4 


1,1 * praporlior* as u'e ; ' 

(>;'• “J 1 • S. Sraclua*/ dscove/ who 
si - M^B.’jytiolite^arigjs 





against -ir-j 

K evenluaflyiiietme ■ 

rtantihsAf . 


iSuNiT^/ji.'v.a 


HALCYiJRJSLAND 
by Af-JNE KNOWLES 
i . . . 03 . 95 ) 

A reside holiday is Hie 
■ vor ^ ,h,n fi Ken’s p.irents 
v.0tiH hive cWrsen for >. 
I'hm, with hfedfttproolc-d' 

of A'aler. Sul the 
fj/pr begins foJas:male 
nrni -and than he 
rnt-els a mysterious 
Iimml ... i 
Giviii Roive illyslratos. 
l l .BHO?!6p099h 1 

Maybe none of il woukl 

haw? happened t f phdip 
had bUenPd jq . 
falfier s warning not to 
pbyw-fh the- Jute on his 
own. Maybe. Suiwito 
cfinteiiAiti,Mag^?For 

readt-fs.Vflgj 

I»u fr ^tipris by Petei Ru^f i 


andma?k«.ffr {, i7’ - h , av f *>«o..te matter of cWIjrgyS 

Il mind'ift Sams's books had, If« issued cnloupboogj K 

of clasj flr, J ' r f mc ’ ° f "" t,{ ikc ew f ett 2 k 

reanneJrJSrtn/ kil,d ! ,,l ?« that has the Dandies, us in Uwr JggT 
m ‘■hildrun's n»Kj»i Have done of (JjffSJj 
r i ha Bright Young TMnft.® I 


Inheritors 


1 i tei'a t ui-A n I! y il i,,e,y 1,1 ‘■•h'ldrun's "»Kh| have done of 

bi S ln fn y0a,s ' I™' ft t» *«’ '»«a Bright Yuungl^fSl 
cations of t JS!iJ n a Une,t ’ publi- perl plush-haired njjf 

1840s ani ii t 'n Aj'HInwly . in the duced titles such « f,P. 

In the Bunks ‘The Dundy's b^' nS i jt,].- 

t ’ • Andy's PerambuhitiOK' g W - 

in 1819 Harris, now Inlnna t... Ihotdius’ Alphabet. Exact iy l, . 


The snow is at the same time as the owl ; ; 
When it drops down to the sill, the .wings close » 


1 « 19 Harris, now joined hv his Hedies’ Alphabet. E _^j If K" 

■orfi Cl a? Ihe My tradc «4i going J* 1 ®*®’ f re *Si9 and : 

“" d bol dly up-marketed his im?. Neads uf families fn J 819 . d\:, 

»eiy hooks still further. The small wu do ,l0t know. Vfc 
22?* fao °We«s that he had been 11,5,1 1,1 ir booklets M! 

Plain 8 ’ pr ‘ cetJ a ‘ "One IhUline d,al 0 ne child, who 
Jf 1 ? 10 * . „ and liicliicen npnp« hv them was Sheridaps 

Coloured ", gave Httin pence araudduukhtet, C4V°J ine, ^ • 

w syFsKa ^- 51 ■ 


■ First question ‘ Why sho-uld the owl *■ 

FJy down each night to peer at our painted room ? 


Softly the snow- dots tumble from its back 
As it stands on still claws and looks in, 


Second question : Why does the owl 

Siare in so long at our wine and velvet chairs ? 


he ttiine * ulur ® notorious Mrs Xo JJjL. air:.- 
• ...» skjii of B J emulated Mary. Shellei^M^i - 

engravors in lottoring. He now dw *tally was to butome a ^L 
to 7i,i x 4l„ s „ V *"t. hor«lf lung 
t. which writing the veries of i 


Away from iti nest, old feathers, suspicious gaze. 
Away if you walk year the loindoipj but qlways back , 


we tize to 7ii» , 41« «„ and herself turneo 

ihat picture and text, which was writing the verses of » Djjtoj . 
now usualy iyp e . sctt touldanS TAe Dund,cs r Rout « 
together Jrt comfort; and more rt-tnarkuble produclioi 1 ^ ‘ ^ 

miportandy ho deterntined ’ihS in flewm-year-uld, ** J; 

his new "Cabinet of AmuSciu best of the genre. As al» 

iructlon ? the bunks sBd «* «b* rarest (even CsroW Jt 
id only with their illiicrrJ. graplrers do not seem i in JJ. ^ ii 


Third question : If one of us has summoned it. 
Which ? . 


— —1 T-. . , ' | ' 






—And so toe sit, four men in a shared house, 
Jn a particularly scarlet room. 

Not easy as toe snow down cards, four . 

After four on the shining table-top ; 


Not easy as our fingers claw them in ; 


Wondering what is meant by -these visits 
Pt&m two aid interested eyes, not easy . 
Wondering also which of us might know, 


iAIaji'B^wrijohn 



Goscinny and Uderzo 


Trap sia hd by A tUhca Belt ami Di’n k ffwkriflge 
Tlte 24lh iidvenlure for these iinslop|>nble Gauls in which our 
lieroes go to disprove lhe Romun assertion l hut live Height ns ore 
the bravest Gauls of all. Bui when il comes lo blows, il is of course 
the Romans who conic off lhe worst! 

0340 25735 0 £2.25 net 


"OBELIX AND CO now available in limp fonuut 
0340 216307 X £1.25 ml 



rdtiUcn$telti$ Jfuttt 

Align Rune Pettersson 


A macabre combination of horror ami humour bringing together 
once again the Monster, Dracula and the Wolfmim in 
Frankenstein’s sinister castle somewhere in the Alps. And it's as 
terrifying us it’s funny! 

0340 249331 10 + £ 3.95 net 


J\ Guilds Treasury of Verse 


Edited by Eleanor Doan 

A beautifully produced gift anthology of poems which should be 
part of every child’s heritage - here are short poems, long 
narrative poems, lyrical poems,* funny poems, religious poems, 
country poems, nonsense poems, famous poems, unknown 
poems. 

0340240528 -8+ '-£6.05 net ... 


I Hodder & Stoi igh Ion 




KAY&&VPARD 


This Js our special picture -bo^k Christrtjas, 
£5.25. Other pittUrfe^ ^obks which 1 ares firm 
favourites and have just been reprinted are 
THE FIR TREE 
illustrated by SvenovOtlo S.^ 

AND THE. WOLF by Serge Prokoffeff, adapted 
and illustrated by Warren':. Chappell, £3.95. 
NeW, end Something for,; tjeach6rs und ctiildren 
to enjoy ORIGINS Ojfc : AND 

FEAST? by Jean Harrow v eii»* £?l 5u7 : 
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Studies of children’s literature 


By Brian Alderson 


KhXVZ DODEUER (Editor) : 

Lev icon dcr Kinder — und Jugeml- 
(Herat ur. Volume III 

863|»p. Weinlicim ; Bell?. DM 1G8. 
3 407 565135 


tirms, occupy some 2,067 double- led to a greater expnnsiveness. It of editorial williiHUtevi nr 

column Mgos. Roughly 650 of these not only includes about 20 IWi* L'ent ilurrmn ni.ti.v.o.l T.! ^ 1,S SOCIitl 


f- 

jVocal 



resources 


from successes in " Jackanory ". 
William Rushlon reads Alice in 
Wonderland, sensibly speaking 
Alice’s thoughts and words in his 
own voice while characterizing the- 


Bound nntl iacketerf r h„ ,. n ■ , , ut “o»ses mui owns any oi ns to gi-uml> c nbout 

r" tr^Mssr of K| »'“ 
^£*& au i r-lf . w , ? ~ »««-. 

fK.'JsasLJ-E?, o e f du .“o' af % 

aeknowKio« l ll. a h tni]- thc ° lar S esc articles outline the history ffxnon is founded, mid particularly 

If 1 iff u& ^dispensable help 0 f children's literature and present J? ,,ncur ‘ ai " ■PProodi tn comparn- 

members of the Rprlnlrin!! i aclivhv in individual countriS- With the best* will 

[C j® ll ", Redektion who the now volume includes such 5? tha "o ld one cannot claim that 

the mure than S'eStrSI...!!!! 1 - 01 If * f ! ive,sC P*“«m as Czechoslovakia, . l,dS ‘JfC mma richness of 

hos piniWe Jus , 'i* u,lrf Urugiiay. Almost all 1,1 cliiLiren's literature as 

into 28 fdi-Jit “ w?L R n f i' 1 •raclas me nccompjiiied by cxien- L,* nut inns, hut j„ 

w iS UnTSv at F,,,!* f ,V ? of seconde y •5 e " J1 « f^nior base 

' k ™ e " lc> prin,ur * ssssr 

feu?f U S?y U c J.*] a ^ itio h us .. International ism tff Jafyhig C 5!u« o°f rtSHmer! 

!f S ° l ^nt Se tl»e , S tmj wadon* displayed^ Sf ^these* three S' an iffi JugendbS’ 

rurf-ri.? * BsC - ' ro,ume Professor volumes go a long way to excuse for seining that is central 8 tn Hon" 

^^r n 7ir^r; ra bl ^i e a s P ::r f ";; 

raftrss'riwa ei?. 2i. o,, ss!n. , *ja 'awt* es i in * u %" 

S-™- w, ttu? Mr .?.4sssr'.*“ 

on the present worli. -. . . work on this scale carried c 

Ai'cni'dinn ' sucii a period of timn ti 


originated elsewhere, and ' lie sets cuiiisiroS- n t ;«« bbeit P™Mft e * n) 
j 1 " 1 , w,t l orderliness the which aSr, P f ?“ ®" BgS 

sMies i lull this raises : .selection of errors M, , 1 * 7 ^? s ? ver «l 

SiSfe-te . 5 ,, ?. n ** e * fljai mwk m 


H ^Well-stocked children’s bookshops other creatures Diniisiiigly. His 
p ■” ? ’'iiow include a revolving plastic diction is occasionally slightly Fuzzy 
from which you may (if you and it is always a little clipped and 
w /'"can) extract eel 1 opium e- wrapped upper-class — an eccentric uncle per- 
c, dBCtl cassettes of a wide variety of books haps— but this is an animated und 
■«t nursery rhymes to James unaffected reading. 


10 followw!Een3 ot and Frederick Forsyth. Affectation is Kenneth Williums’s 
“uVUnlike the surrounding books, thief stock-in-trade, however, so 

dity of ditk^ oW S v ® r ’j* th ^«« °r!,Hf, Xe ^,, a //nfo r 'b at he is not an entirely obvious 
■Kfis of- tl* ? small indication of then contents, choice of reader for The Wind in 

istlcaJIy-diftw^ 1 ® C0 Y er wil * 8 ,v ® , e rit,e - Hn ** the Willows, another in this two- 
nrgooisie ' author or render s name, of rape series Curiously his baroque 
lance ", fl tB er ! ,a P? I i ier . ely , ,attar \ a s ,n extravagance brings into focus 
Icrer’s Glenda Jackson 8 Story Book ) similar elements in the text itself, 
dude an^but l J « Ie eIse -, There will be no The selection follows the adven- 
n of tW' e ? erence t0 P layiT18 1,10 ugn tures of Toad whose natural key is 

“™thcs may vary by anything up to B comic hyperbole exactly suited to 
half an liour. The ■cellophane Willinms’f exaggeratedly rising and 
her voluaaicomniits you irrevocably to your f allies tones. The three loyal 
pointed oDiisoalJ expensive parcel, whose price friends are also vividly realized but 
obsessive arjnlsht purchase up to nine paper- Ratty and Badger are clearly less 


uppncuoie, primary L, 'p^ mvestiga. Ul i. in -^ M V. T„ ^ , 't V ,r " 1 «- d Tiwb-u-kl Vw P“ ,nie d o«H b«?"« expensive parcel, wnose price f r ,e nt ]s are also vividly realized but 

V°V°i tMe ma *ing of children's 1,1 l, 'J e ,V llf »w f rust rat ng “ l , ks "'is obsess V e *5nfglit purchase up to nine paper- Ratty and Badger are clearly less 

»us Internni-iminiid SST^S.'S” 1 co,l,,t ‘* y c ounlry and ^ ‘ Tahbc, ;t tu suy that ^ '! «' l0 childref^s, though it is likely to be well-Led than Toad-I hS always 

bulk of "• “#*“ L V' 8 nature of tlieir Inter- , ■ M Pcdl l Co '** luile known in ] ' ■,“ ? r? n ‘- r , ?“ are com^thorter in terms of a word count, imagined them as having more 

,,„J k ® f !'. ,for ‘ acceptance. Moreover, ^' "'uny imhom hazard iny some !?!. ! K !cf t w‘ng bias. It 1| nHiM any of them. So how ^ do you bicedinc but less mnuev. Badeer. 


„ •-“trr'S? . moreover, •“»«'* u my sumc , i. _ , ...T J.;;,'"* » aMtiBW"" 1 ““y » UB, “- S° how do you breeding but less money. Badger, 

ForsrhmH. IhnH ' fUr J««endbiicli- "Jj‘. tlu f s “ r eninmcmiiw on t Hms , H Ur 0 ,k r e S . ch eazic|«5gMse ? Presumably for the f flr from being respectably buflcr- 

J ■ 1S .central, in gen- J, JJv q V' ul, J> of translation of the J.™* 1 * “ d «#ree of criticism fc3^“fd companies this is h non- j s h, sounds as if he shares a park 

giaphiciil and intellectual terms, to , b,, “! cs puWtsl'od th ere. Alter- O'*' ‘'IM’lied to propagandljtjitiPfOflt-making line, since they bench with E. L. Wistv. But if 

burnunail Crlin1in>ak: M J... 1 I. MUtlVCJv. ill nn .... » n. OUler IIU n: ^Jhaelefani-!.. AAV Fa., thrt cimn Pcf ' « 


ou tlie prVs^it^k. 0 ^ 0 oeen spent wol k . in a i,,, ,,,, r iv « 1 'ed opporluniryTo S?,l- S ei ? ,anv l(1 "R before" Tlie "n; society, und pro^' 1 ? ^ ud g e tl,e ?\f y crit , ei l B book’s rariier da tVd puipl e pHs'sagi 

•» vz ™ t™ jj-a-J*. 

wT.aasi , in S'?- iur. listened ,o n tl,c =322 ? f ° r 

1 Ntrd- in us predecessors has ,v i!l fuiWtre-pi! '•«» »«« been S.w whether ’ the combinntion'^of 61 ! 


inis ion, like BennoMj»nsistently opt for the simplest somethin* of the atmosphere of 
me is brought up skk&pd cheapest use of their medium, Edwardian clubland is forfeited 
ike: “Soviet Im3« single reader, normally un- none of the opportunities for 
broaden Polish rtjlst'4 u PP orte " even by » lie most basic humour are missed and younger 
ding of the soclalitt a^-eound effects. It becomes difficult i, st eners will soarcely miss the 
society, L and providrih', 1 ? i ud g e by criteria other book’s rattier dated purple passages. 


The sad knight 


Thai thix opportunity Inis not been f,tr c ^ u - lexicons week ness us Imlns nn" l Wi!li n . C f^h'i i P?^ 11 U r d ° 


iwo cassettes from America arc 
especially intended for a younger 
audience, though I wondered 
whether the combination of an 


an enchanting rendering American accent, a fast rending 
Hoban’s The Mouse nnd speed and thc illogicalities of Dr 


By Ruth Hawthorn 


MIGUEL DE CERVANTES 
SAAVEDRA: . , 

The Adventures- of .Don Quixote 

Translated byj. M. Cph?n 

Abridged by Olive Jones 
/( tusf fined by George If ini 
Metfiuon. £5.95. 

0*116 87910 1 


Dues purl Oifi.vote work, ns a i-hilH “" , . ,, y , «»usiv requires great wuiri».-«7i V* *™»y are 

!".VSsa!?S SSSjS-rfsS 

tuie 7 Cun *wu iirnwi , iin ■ : ...... ' • l*KS Ilium off like frltlers.” " Bui Wl'nii tlwim ni:.... . 


rein non ship to the genre: :■ - , 

! ,b , «ul when suriri/ing deeil 'r 1 ? nd fi ' Vt - n nir n much 

it ? He frequently i-eflecis on ||. ft Vu? ?J"r ymcnt ,,f ll,L ’ Knight »f 

T/ie P 3rf“ Re , 130,1 Q “ ixo,e discusses POTa^io?| , 12?* l, ? B U ” d Sn,,L ' ho 
The Adeenturos of Don Quixote, h .»! J if \ s 1 ! vI,C11 1 dummud 

itself with Sampson Carrasco dis f,, ' a lime "fio, «s well 

arnimg future reviewers with a ’lance ino d rain! ,, ^i f l,, Yi atte ' ui, *n to suppurt- 
: tli« readies over Xqur hundred JES 31S?4S“ *!? of Mnrltiirnes and 

ofS S° 800,1 the lrtyUlion weane. Iff Pil,,za : ^'e reader 

of pi in ting was the world Plll^rf JiJh th .° nawtimoa rcl entire 


ate.*hrv .ires: 


S? 

Tn l.or -infroducriiii «I,J .« fioul an iibrldiii; 3 . 


wider audience ? 




Latch-Key Child 

Iftnmtl him 

sitting in the ,-nf,| ilurk mom 

wiitciniifi t etwi stion 

«»ii/ stuff in^ hininelf with sweets. 

t, Wf, V didn't you / a »k r.»rf 
*wu the hunt ami fire nn ? ” 
tic it uni’ t uns war : 
just fingered his cup. emhtmasseii. 


imly nm-rmvlv 1 upped bjibf fa Manny Rat menacingly Brooklyn, T — . . , 

nmiiii- hnglisli-spcakinB.cBunlwl) the child high and innocent. It is J a " a "°S^n Berenstnins rending 
lln* fiuithiineiitiil olijcciion Is rsile wlated with a total involvement ?L ", 18 D . ears ,s ' by c . on - 
i lull ifiis biu.> shakes one'i faith b that precludes the traces of self- i, clear and slow 

'be Frankfurt School's ability toie consciousness that so often surface 5*“^ e L ,l 0r - a W one . ,v ) lu , cn, J 

mid judge children’s iiientltf.il [a such readings, A marvellous per- ™5J“ .?5 e c/ea King doggerel and 
uiivtliing hut un inKlfomntErfie formance, and a splendid introduc- cdictable _ plots. Mother Bear s 

iiimini* a qiicstimiriblesetcfpoliDul Hon to the book, If you do not ^°i "*! c 1 as J, h be post- 

liiH'lrinec. Such an oilltidfiayh already know it. tively blush-makiiig. The IJcren- 

f ni'J, j Vl-ll (If., fiiiniilnri nf Til l ■ » ■ ^ StOIH BCUI'S Qlld licibtlr DtlvCTtlSC- as 

Ward bill h hiluK^SStdeS Listen for Pleasure l^qvc recorded un additional attraction the music 

c.s nf s‘ jii»i» iH.>nrlu a num ber of classics an two tapes of Don Heckman, which means .that 

imi sii v ..,-v ! rdaeBt ?° xad together, which makes the tha stories tiro divided up and sdme- 

' ), ! v •- ^I’i- nsisc * rutting less drastic than in The times ncconipauied by irritatingly 
* inis. ... '’Mouse and his Child, and provides tuneless phrases, repeated ad touts- 

Outstanding value In terms of play- emit. There is no pretence ut 

• - 4'-- - »ng rinie' since the pair cost less matching the “ music ** to the par- 

pan the standard full-price singles, liculnr story Hnd the phrnses, when 
-i« i ’ The readers are well-known, several they have not been pinched from 


narrator’s voice 


'By Colin Mills 


tag tod mi 
chivalry, w 
the 

and inucl|* 
. ambiguity ■ 


And then I remembered 

hwo Vd tmcc waited in the dark— 

thinking that if / kept still 

so mould thc shadow bp the window. 


Shades of the past 


By Mary Furness 

John rae : 

;Tlie Third Twii| 

J/ M. Deni. £4.50. 

U 460 06051 1 


. . , , . • .. ;- ! «CKBY SPILLANE i 

. emhan assea. _ 

ffhe Day the Sen Rolled BRck 

red . ^Methuen £3.50. 

in the dark — .. j P 416 89620 0, • 

bp te window. CIB8 ^ : 

Vicki Feaver, a.so. 

***■■«“* n ■ 

.;i* ^ mark i “ ‘ *" 

" ' ' *« ®bort Voyage, of the Albert 

- v . , ■■■' jranada. £3.25. - • 

. ... _VnMi*4 I 24 ® 11241.7 






in, tl,i s has Wkm me teck to X 

HtMd \ T'M pASL <idain . r t>est^av.b -Htt\ 

dinosaur mwM m wttciHt i&omm 

Mahthr..&, Mm ah mtmai 

fee WH» Mtr trin\ ihM 'u\ fykHdxr , 1 
TUHfh ffyiM '■ £ i- *5 eAc*v - sjpedaUu ptiai 
fa (ibrariaiiS'f ttoi Hfiti Indule GOING to 
Sffe; POCTfe; P^jMOHDh*fe MO&Wft yp&S\ . 


me; t^TotcypysMofip/rtte ' CJirgg 

fi mm ah mw.J, isruss.-a 


SpiFane's adult books, there is some 
taut, urbona pros a but Micro is a 
hint of writing, to a formula in tho 
derring-do amidst the hidden 
wrecks. Wo get little sense nf tho 
boys' involvement and the conclu- 
sion is perfunctory and unsatisfac- 
tory. 

Gloria Gibson's bnok restores 
hope in the Pied Piper series 
and its publisher’s promise of 
“ lively and imaginative stories”. It 
is vigorous and engaging: fifteen 
separate episodes which, woven, to- 
gether. give a vivid montage of thu 
authors childhood In' the 'Hew 
Zealand outback of the 1920s. Tlie 
banter and camaraderie of family 
life is skilfully evoked as is the 
elemental nature of activities: swim- 
ming, rabbit shooting, riding and,- 
In a dramatically drawn episode, 
surviving a rising river flood. The 
narrator, like Tyl^e Tyler, is con- 


twiua ‘have J dTl | fr j Rhlcned The Sh<n,,.| *„,! \{r P,.«l « e ^ t^ 2417 ' surviving n rlsin/rivo? Vlood^^Tht 

Sf t„ H, d S, ,ed s l ,u "b Hie mevthm tudiscuU wWwft^S T^^ g- rr . narrator, like Tyl^e Tyler, is con- 

or 1*5* iLJ Vit^hSi P ,s l ? 11 n ‘ orK ihe pmpi.Ntid zH-niBbt i J 0cent r *$° P™rUe.* Of Arthur stantlv weighing, and evrfluatlng : her 

as the ASvff 1 , “ nt ^ eih *3i wH have will mean tlm end of iW i a ^Qme reminded me of what has experiences. She wants to he a' 
to the nubll? St*?,??! . lD - °P enad ' *b»n and exercise time MW^SJjMiRes jarred about his classic «««*■ ' v b en , she grows up and a 
raiMmSrerLpn.."fI - m 0f V Br tu "Mill and dawn when stories: they were an telling sub-plot is here In Iter efforts 

se mote revenue for hh upkeep. nut of tlieir cnffui^ The ^hM? U ts ’ sha R ,n 8 of children’s exper- t0 raa tch these real experiences with 
As, not scared but friahrenpH • *be two Imy% is enlisted never really got a child’s a storyteller’s art. Gloria Gibson 

they try 10 „„ la g , In Vli u nnriii’ lo * nwMhig r*r the brand ^,^ vte W of., the escapades. The has . verve wit and a direct volc« 
loft, they listen to l ie Bl- i cil nf Ghosts li. discu« author was that of a which makes the stones ideal for 

Tiff ask-en -unot U.^v« ^kindly, L l.. • I — i Tan 'Mnrlr has alponAu ^iinu>ii iliar 


■The Third Twin is a dI.mi- u i nours Shamus ishalfaskpn The «h«^ cannot >r^ ’Rmdur. unclo. The Dap , ; 

John Rat* headrnLLr^f 0ry - by when , he bears Jonny suLcsHnS 0 mowinu with the J,v,a * tenp .^ r Rolled Back has lhe ^me .Jan Mark has already shown that 
star Aohml i! |- Wes m,n J * n « they should climb | 0 £ !f punishment for this is pos'lf^Sr^ -. Urry mi^ht only be a young s!, = combine the direct voice 

e SeSS^bV pai }". sixty teSt ul. Pronmih... » wisdom of maturity ^vjlh_the storytelled art t» depict 


Roimis Anguli PuensIs 


-fetM- AL-ntkA's mv/te 

atrdfUtit in. papttbxck aViO? 


j:,. p h' _ ml*. «*nuiu 

unless 




wng^iu 

m,4m : 


— — aiinmririci or me .. ddi'tfa -i. i. c ?“V ■ ua "‘uuiin.ine isianus, ivitsiiiuen. xa.ua. u «*iu ooaou u 

Naturally he has cimsiderabie is left alone, with these secrets— — 

midnight fl*'; *17 jlfLiVio d 8 P ¥?teQ's in52, n ;!! d .i. ? f ■ Gaoffie y Salve iterum Pu, deUcine Bri- 

snoring Honk is about lih Sifo* t^Jutyne tbaf ’ 111 tha pro ‘ tannorum omnium prudemum, con- 

bL-ciinius The Throe Twin* main! am. Wyenture story, pa rents^ verse in Latlnum. Quid deiiique 

ie obbey tnvstcry— •wliirh world « ^ « 1 distant or dicamus tie animajibus Milnei. de 



■cdiiig hill ultimatelv *., hi? 1 *' und mikes ’ n rhe abbey •mvstery — wb.irli ' nor|d m i-n" , : Jffikd n 1 Ah «J5£ r „ l j d s , °5 dicamus de animalibus Milnei. de 

chap whit is fond - of mUiJ 1 ^®l 8 °' ,,B * Cl,n ^ Wwrfd,^ ■Slwmii'.'s world vf ^££Sw®utal PhetStw^«« apd U u p xp t 0 ^ lied £ ue » Borcello, Lepore, lore, Cahga, 

< K> ip ai«^ . disaiinearind 1 ^ , 1^ u dres&J*^ iJT^ ■b"M | - They are . the . M^gr natural pf !h]s £?*--? ' ^3?- ? ue lUo.ipgrvulo? Menu in ilium 

siiidy!' ••••• ■ , .1 IPf.^ring' mia. .tin differi?.i»* , l » c 7?* ll!fc "* f f »« .! fcuiltl *»i cafimipi* at nw •"’H&u aSsuro^i nurSii h* : «. ®*S ore ji®' ^ el l cem colunt ■ innuraerablles. tarn 

'! Tiia dA . , , lih/isr^VF, ^ history, The very eiid. llie iniusual ^q^g,^ th e dastardly iuvenej qu'em senes, orbis totae. 

The ^loiy bofiins \vitb the .sonw- fiJ ou|t, are the- ' exciting' 1*^. FV? t ' Wial clSSnfeiS? n I e r'u 0 pair r !? f .- Vald.e luvpt iungere iinguam jatuism 

ingrwetied. 'Not; inbred or eiiytluiip hbbey--imi»itg : dtucb most ..oil ■ ■ "WH ^uess fioin ..Mickey . .hensam r |cum . jacei j;s ; lopidls. ..et 




any moment a heavy dinosaur might 
come lounging round the corner, 
leaving footprints like moon craters 
and clanking Ioudor r than k lorry 
load of milk churns”. At ttt 
simplest level, as a narrative tale. 
It may not satisfy the ynungei- 
reader : the more sophirticatud will 
he challenged, as by fables. The 
best compliment is that Jan Mark’s 
writing, in its artlessness. catches 
the stories that children the a?e nf 
her leading chnrnciers write them- 
selves : she plways gives thp child’s 
eye view. 

anpiiclsslim.? . Milnei fabuhirum. 
Wtnmo-//fs-Pu panlo pust annum 
MCML Latino reddidit Docinr 
Alexander Lonardus, et liber prns- 
perrim.e vendebatur. Nunc hoc opus 
elegantor reddituni e.st a Briano 
Staplesia, qui oliin 1 q bibliotheca 
publics Blrmlnghamiae extreebatur. 
Editio haec, Domus Anguli Tuensis, 
sicut The House at . Pooh Corner, 
tnta exomata est ab Ernesto H., 
Sheparda. Hoc solum addinim est 
— iinago Fui logati atque lanrifcri. 
Quocumqiie i bmlt, et qundcumque 
eis obiter accidof, hdc iu ' lotfo 
praecaptato sunirna in Silva site 
puellu$ et Ursus . sbus semper 
ludent, ; j:--; Howard" 
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Grieg, .seem to conic off n junk 
music assembly line. It is hurtl in 
sec* why they are there at all. except 
to extend the playing time which in 
the CHSe of Dahar Comes to America 
is exceptionally short. The second 
. side runs for less than tliiitceii 
minutes, so that only meanness or 
mindlessness can have prevented 
thc inclusion of another story of 
similar length. The reader, Louis 
Jourdan, must have been chosen on 
the basis that a Gallic book deserves 
a Gallic reader. Sophia Loren rend- 
ing Pinocclilo must be nn the cards. 
Meanwhile Louis Jourdnn struggles 
manfully to be comprehensible 
against overwhelming odds. 

One might wonder at the rnrimt- 
ale of Laping Bahar or Orlando 
books whose appeal is so largely 
visual. The Babar translations nre 
literal rather than elegant and the 
stories have disappointingly bean 
selected from Laurent de Brunhoff 
rather than from the more original, 
complex and inventive work of 
his father Jean. Kathleen Hale’s 
Orlando books read very well, how- 
ever, being written in a sharply , 
humorous style well-matched tn the ' 
illustrations. Peter Bartlett (who 
apparently gained a RADA distinc- 
tion in diction end sounds it) reads 
them in that special reading-to- 
cltHdren voice that Joyce Grenfell 
loved to mimic. He and Barbara 
Bliss organize Telia Story, a com- 
paratively recent venture into this 
Field, with a most promising cata- 
logue and prices well below the 
average, though at the moment their 
tapes often seem difficult to get hold 
of. Barbara Bliss, unlike her portnef, 
is an exceptionally gifted reader 
and I greatly enjoyed her version nf 
The Snow Queen , which at lust be- 
gins to approach thc dramatic, with 
the voices sharply differentiated 
and some sound effects, though not 
enough for my taste. Finally two 
authorial readings: Joan Aiken 

reads The Wolves of * Willoughby 
Chase in nn unexpressive mono- 
tone that does scant justice tn iis 
unremitting suspense. Tolkien rends 
The Hobbit is made up of n half- 
hour reading nf the ” riddles 
in the dark” episode and some 
bits from The Felhneshin uf 
the King. Buck&rnuiul nc»Ko is 
high but those precise donnish 
tones beJong to a horn acloi i . If 
you want the whole story, there .is 
a version by Nlcol Williamson 01 ) 
four tapes, vividly realized, if occu- 
sionnlly rather gravelly in tone. 

Neither of these Is us enthralling 
as tho BBC’s dramatization of Tho 


sliurper Issues. Steven, the central 
character In -her new bonk, writes 
his first siorv during ilia jciion of 
tlic novel. It is nil important achieve- 
ment far a shy, diffident buy. In his 
imaginative, secondary world, lie is 
chased by a shark culled John, hut 
he defeats it anil survives. In Iris 
real world — a nondescript Kentish 
village— he Is bullied and mocked 
by the older, less intelligent, John- 
Through the reft of the title, self- 
knowledge and not a little courage, 
he triumphs over the boastful rival. 
As In the earlier novels, there are 
the pervasive mental mans, the mas- 
terly portrayal of shifting moods, 
the potential power Within the com- 
monplace. A deserted field is "a 
brown desert with sly serpents lurk- 
ing behind every clod of earth. At 


llohbii wiih Paul D.mrinan, mode 
sumc years ago, which prompts the 
question, why has no one l a ken up 
the old Children's Hour formula 
1 hut sii magically trails formed ilie 
classics and the nui-su-rlassic (Toy- 
town, Jennings und Derbyshire, Said 
the Cat 10 the Ung) into sound 
drama. The fantasy character of 
children's flctimi lends itself per- 
fectly to this medium, better even 
than to cartoons, with iheir need 
to simplify nnd distort. It cun only 
he luck of initiative thnt rime nnd 
again demands thnt a single actor 
orchestrate what a sniull group, 
with a few sound effects could re- 
create so much more powerfully. 
Perhaps rhe BBC itself, now that it 
lias begun to market thc odd record- 
ing from its archives, might release 
some of thc old favourites— John 
Keir-C ross’s adaptation nf The ’ Iio.\ 
of Delights might be a good place 
to start. 

Russell Hodan : Thc Mouse and 
his Child read by Peter Ustinov. 
Caedmon CDL 51550. £5.65. 

Lewis Carroll : Alice in Won Jar- 
land read by William Rush ton. 
Listen for Pleasure TC-LtP 80125/6 
(2 tapes). £4.50 each. 

Kenneth Grauame: The Wind in 


thc Willows read by Kenueili 
Williams. Listen for PEv:.suru 
TC-I.FP 8U081/2 (2 tapes). C4.2.",. 

Dn. Sungs : floppy Birt/tdup 1 1 * Von! 
and Other Stories read by l!:m , J 
Cn Dried, music by the Oct. ions. 
Caedmon CDL 51287. 15.65. 

Jan a nii Stan Bek i-n stain: The 

liereiistain Hears rend by the 
authors, music composed and c-ui- 
ducu-d by Don Hcckmnn. Cjiudmuu 
CDL 51549. £5.65. 

Laurent dr Bnumiorr: lluhor 

Comes to America und Hulun's 
Birthday Surprise rend hy Louis 
Jcjurdau, music composed mid ttm- 
ducted by Don Heckman. Cuudmuii 
CDL 51551. £5.65. 

Kathleen Hale: Orkimfo ft he 

Marmalade Cat ) read bv Peter 
Bartlett. Telia Story TS 311. 13.4‘J. 
Hams Andersen: The Snow Queen 
icatl by Barbara Bliss. Telia Simv 
TS 313. £3.49. 

Juan Aiken: Thc Wolves of 

Willoughby Chase rend by the 
author. Caedmon CDL 51540. £5.65. 
J. R. R. Tolkien rends and sings 
The Hobbit and' The Fellowship of 
thc Ring. Caedmon £4.95. 

J. R. R. Tolkien: The Hobbit read 
by Nlcol Williamson. Argo K4K 27, 
(4 tapes). £14. 
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A Ladybird Bible Book ||JL| 

THE LIFE OF 





The wo 1 id in which Jbiub llvod somaiimn sacma 
va>v lamoiu liom our madam age. but hfe Innniy 

hio was rmi really m different fiom that of a Linid 
of today, lie lailurr, worked, end hie notlmi looVcd 
altar them both, woirylng when things wont wrong 
and proud ol her son, Juat as a madam nun Let 
would bo. 

Hate, told limply for everyone to under stand, is the 
warmly human story o( Jesus, the man who was 
the Son of God. 

Published Sopionihsr 1st: C1.9B 

ladybird Backs Ltd PQ Bax 12 Baechss Rond 

Loiighhoiciiuti LalcBBiorshbe LE1 1 2NQ 
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MARY WELFARE 

. ■ - • • " .- " 1 ' '■ j 

The hilarious ad vei) turesDfthg- ; 
twb retired wjlchBB. Gladys and ‘ 
' Victoria, b&gln alter tfciair cel, t 

'. MissWIgfla.IlDdsalittlBboxof 
brownduBtinthecupboard.- 
Nothing is Over quite lhe same 1 
• *■*.! • again! 

! Award-wtiining artist Shiiiey 
Hughes describes WltchduQt aa 
; 'F.ull of maverlcK charat?lers and 
V scenes 61 exuberant chaos, just 

v v longing to be translated inlo 

. v , ' drawings.’ 

* 0719537894 £ 4 . 95 . 

»Jv ! ; " ‘ : Age peoufi: 7-11 

jL;i , JOHN MURRAY 
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Looking it up 


By Mary Warnock 


Lock's First Picture Encuclnnaedia — ■ . 

lhe .nanjlyn Children's Encyclo’. samV r ^ Qrd - It has i- 


A J uni ell s Concise GncyWo- J ,1 «„ , .' e,Rn PhrajcV,,, 11 ^ 

~ «»'««/ entries about people, or old- Leonard Bernstein and a picture of Km ir canfuj 5 inn pS«io n Vth7tm^ of &* 

.••" r TK C 1^ JrtfcS! Ro'.chan,,,: twwiin °a' s 5WM 1Z™™- 


'he glory that was . . . 


uuuuuuuuuu 


or Fairly recent children '« , ® 0llIe “adress themselves to raluriaiu raider of twelve or so 

pedias. It 1, " fit sS | S X& Hva a.S'' f S ° d tr f m Iikc 10 1 <« ri R Ilc tl„'o„ C l, 

that remains truly puzzling An !!»« T f books , n W for U,l t ‘F’- f? d similar books, 

f?n cyclopedias SLtpl/a W ay Q i low {K. 1 ? ^amis! 


assss ■« Msftiiiif s uimsm s-s sS»=r ' * 

!$£§ |ps«sl gstfiig 

gSiaST^a ‘SS-tSS.-'JK . i!K££ &8g a ,rf' iRr 704 3376 0 

pedias, it l s tflO stSoTi I n2I « : V0U "F l children, aged from might like to read it right through At rl. . t r i. . . V i >' r, a | nl V f>uy | t what life was like In former times, 

that remains truly nuaillnJ 1 f! 1| l ,wan *®‘ Those books are, for But ir, and other similar books .r»hi V i ld ,,f ilwsse lin go Mynulhm Children',^^ but in looking back at the post they 

encyclopedias 5mnlv P a » tho most part, of mi astonishingly make highly contradictory demands' SShS™ !"?**• * ,,nte - n( which ure ( Maruiillnn, 2 volumI/^ W* nt ta have '* boch ways. History 

ti,ig y nue4 prep do P ne fvSr narems fc* SStiL"*' Tlie-picturos- tend to Why should „ six-year old, S Sim * ' n * tw lllL ‘ ».W h U* both much more violent, (fun) 

can be upSwora of die Mens mill hidc o«s, but also warned to find out how television j. n J , " s r V ‘ " , c " nlu 11 H « > 1 1 i Ik- it luck's Children', r than now, and at the same time, it 

urgent need for ail encychjncdi« ii l i ' Why, for example, works, think of looking up Cum- n . !* L, f c l ,cll >Pucdta. Here l A. .tud c. Slack 1 f Jr*# was just as h°i mely and comfort- 

meet a crisis. It is sSv ■!? ft 0 " 1 ?, tlie ^ un, ^ n M So ^ «» d Girls' mtinlcations. And if hu did won ) fJJ , r , '■ B r “ w «*«P. not in « 71. Hi If, 82 2) 2 T 0,| nei: ,• able. If asked to “recreate” some 

Monday nSSitaH «. «S liS fe SSWl".. . "The he he i,e][,e,I l» v □ piclrenfj u\ hut linns' JJri/s’ K j 5° tab e sce, L! fr S“ th fu p ff' 5 hl1 : 

be written- *i the InventiVm of Ilf „ f,; i ? ,lly ,,v 11 n ‘ ■> Modi,. ,ti Thames Tel- for ward (Hmitivn. £2.50 o i"SF i J, d ,n 5f !i b,y C u hbQse bloodiest 

vision, the Ice-age' uV tfi" iKLiSti Tea l I i ?? fc,,w l w »n iwhu- vtsi.iii. u , u | ,|, t . 'J, nL ' An, '"!« ilk- i.riielc-s. „.um First °f hioodbaths ; butonce.this Cray- 

iss - sfssi $ SfV ffi ffltrEp.w'sj "l n r,/T T" k ufiv, “ 5 

NiM "' 1,,l,c " cd ,ueJij< *« ' W® s^^srsrsgLS*^^^ 'j»^^sfsssssr A s£ u >T a i£ m £S 



children .s It is, uftcr all Bn -L^^jQbildren are endlessly fascinated by 
•shall certainly Guv it what life was like In former limes, 
we hu ge Mm iiiifhwi Children's v * butin lookin B back at the P a5t the y 


,, »—jnuycuiii win an. m 

the old- days; the Oxford Junior En- A -s • 

SSSSsSA*# Audience at risk 

JSK 2 te rr~ — 

“’iJS’SMr'lSJSi' uVid SS Jercmy Treglown 

!£j le • woids. Every article was -- 

ymcrpucfced witfi literate and in ml * 

ligible information. This is iriiciallv KEN CAMPBI2I.I, : 

- iJSnSSSviS^SI A Vhat u ls written i‘s Skungpo ornery 

roao intently, in hope that 1 lie whnir* .. ,, „ 

■ojsay Ui»y be extracted frem one J'j 5% '"“"G Df.n'u. tl.SO. 
or at mnst titan ■ ’ U4lj 33910 fi 


By Jeremy Treglown 


, ZV'T St tHf °. m-tlcles, with only 
5.!®S nt “mount of padding. Neither 
• HIS CMUren't Encyclo. 
fiitcdia nor Black s are anything' like 
up to tills standard. 

MaciAillnn's ' has auite n«efiti 
Pn^n a, ;^ H; *? ? rrun 8cd ill fairly 

Si 11 8 J . i°P fc s. but has a chaotic 
‘viilch, cpnfu S {ng|y, refers to 


0 413 33910 r. ' “ * 

HliTKR I'J.ANNritV and MICK It) III) 


” “Stop Hut before it 

siaih , Mrs Hiimbattain tell:, her .. a - 

misiMtid some time before he lakes TS m i -s " t corpse (preferably mummified) or a 

= ZJPSZ3P* rove ^ 8u 5 aild Set- riplTC* n tnn I O Aw we fuIi of »'«ruments of torture. 

■■ f “ |,C ■^ Vil,l,l ' ! JJ AJlClIllLal Oanawaeom Th^ -Growln. lnAndent Baa- 

•u.k.’a'Sr/A.'S'i srrr«£? — .r^ » 

tlou tomorrow”. ' , Lt 


7207 IS? 


enthusiastic response ns an ancient 
corpse (preferably mummified) or a 



nJL“ i , . , , ,,rdL ' 1 ' to be sure whether ; 

v' 1 . 1 , l‘ i.ltuiery uiul Mick l.'fini^ 

wnrl <*i. j‘>st on llu “KS'n-iH : 


By Lucy Micklctliwait 


Tho Advon,™ * Awru, KiirmTuI 

S’Mrr 1 Droma ' £lM - iu,,; ins 


Traveller’s Joy 

(. trail. id it (iallery r'iv'i*. £ I ')•“ 

U 24f. 112.16 H 


f. ■ type of book has long uluyed to 

"■'•Ip i» .n.J3k".*j£*5r^2£S^ e jySg n falL*J BI l .iISS g* t ^ EZ n 52o"n?* V, a ’ 0,mlain ', md , er from a vase of 

apron —j},, ulmut their bS^Mught In schools was the story of bwt 520 BC ‘ 1 ,s p ” e A °/. the illustrations in Growing Up in 
j mi m i iistir l i,l iasc. Her fin battles and invasions. In reaction Ancient Greece. 

l?” V.! r . Fiw.'hfcfwwje-* 1 books for children tend to brief historical introduction and like The Baccliao demonstrates how 

^ . , ^* :go k ° great extremes to avoid such then goes on to describe a Greek veiy odd anclent llK woSd seem 

, . ‘ , a ? il! w«war::a bias but the resulting picture of home, the birth of a child, the life to us, how very imieassuHne tlie 
mo. ns mure nr l«s for«da6 the social ife of the ancients of an Athenian boy and girl. Spar- comediesremlnd us oflmwcoorse 

Moie m-oiiily, Bishb s JuS* f JJ? 1 ? cftMofoaiS^S™' fK» d 2 Cip i ,nC * ®"1 the ,0 - rt ot WO i!f and un com for table we would find 

designed u series ofcs*u c , d cnronologlcal frame- that people m tlie ancient world life In ancient Greece But then 

litiiiilioiial huwnical IHsaak- narHcula^habi^Sf ' Si jiu “ n n d , e n , t0 | ' k She .jf vef y Sood at no child wants to believe that life is. 

.Ihey nru good, for it is In |"T. a S*w , » naott of .using this explaining how different a country after all, ever violent or vulaar 

mg and nuiniiitg of wW Bm Iffij t° C u 1,v % 1 le n il ost Greece is from the United Kingdom, and Miss Stewart knows her audi- 

'bar Kesh lie's taflt^^ H how hot it is. and how poor the m!?e well. In swLainc L!;^ frnt 


f ii ■ 

Autumn Hovels 

from , 

Hamish - • mm 
Hamilton Inuii 


or ail - upstairs window, or u " ! L, ™i burs are thin an thn •» . ,u " »»«* •."■‘-""U'uim.-u 0 y toe , 

Play like Skungpoomerp; which Rround - ' 0,111,0 hc , r KruiidF.„l, i;r \ (happily uucW) W 

i incitos tliem to tie tip ladios ..The math nrnblom afln i n ,1" l *i e B! ,rd aiii-f s buy. Thui ‘'Ji' the i-uniumn and Ws« ] 

in i heir own knickers and push Is iliat it\ surelv nm “^^’.^h'mah, ?* d ® l tlie funiily, ut least, must »'l thin pluiit. Now Cdby/inhi 
them head-first into bo” J o" It inn.lv^ u ». ? ^ ^ i Will. Jtimped further om*M 

roinaioes. If that isn’t clcpruvitig thinks he Im-, invoniJJ i^?' 1 ' r’"’ Si w/fr.? 8 * >kir,s ' . » hut se dr.iwn h.tndwjgmi hir it il uw*4g 

and comiptiug, what is ? K cliildien u U i[ tEt7rum,f P ?« r S * ■a^Hlni? Va111 |,,li;kt?al . WI,,I W'-*is d «M|His Hint IMMmM 

.... . IrrcdiH.-niublu V.iJ 1 °S. t . A 0 , bo “ llc JL. JiMm als, j com pain mi called * MuW/e#*i Jutj, has beHWW 

a manrn.iili 0 ir' 1 i Wrc ? at least only got oyer ettluu C ' Children u,,<l « p.tusjmwio love <*( H'ti liutli tine nf the iwhelte 1 

L.,hD ^1? ^K.hts Wife und tlihaml Pnmnt»M'. U -rJ y s,orlc ? hkfi ' v ' ld flowers, she is Jitsl wh.it i, »' '‘l iiliisimtinni occsflu t W 

iianity to Pater Pan, One cnuUhi't t.. 1 I n PbaUs. flioy nro drawn Hypsy might to he. n fuirv. i,m>c tinnuuiiA is ihn imiwIiIp ! 


amt or using tms explaining how different a country after all. ever violent or vulaar* 

C honilL5 on how h« eeC h ?* the , U, ’ i[ed Kingdom, and Miss Stewart knows her audi! 

ectlv MndSLd L°„Vi h c 0t Ti ,S , a , n N how ? DOr , the ence well. In swinging away from 

children through Tv. 16 d ? Ms are l i‘ ear * but the faults of the popular historians 

ew of he Z ! ' SSXfaJLl th S,m? ,,Qt add UP t0 “ of recent times wfl must t“ k « care 
e .- W . or , "l e P asr ‘ a convincing whole. nDt t0 m . esMt ftlp nnftt , nn hi n »d 


tendency often shared by some 
predent-day Marxist historians. 


Miss Stewart is, of course, very a )j 
selective in her choice of examples boo 


tm.ii- o. i „ . . v* Boo* illustrates this (lunger well. 

Philippa Stewart’s Growing up in but one begins m feel that the Before us is a massive painted hull, 

LllClClZf Groeca mnnflOM m nimtH vauno reader nr tnm hnnw will ih\ ...~n i:. •. riA.t . .1 



nanny to Pater Pan. One couldn't 
ue so sure about SAuugpoowery, 
which Is distinctly satiricul. fur 
example, . in Its treatment law 
and order, both civil and domestic. 
In the very first scene a young 
” hum iliat l ugly shoWn 
bcint, saitt off to work by hU 
moihor : , 

J’f ■ Nicholas Wibble: But all the 
omar jmliceiQBit wear boots. 

J,ay 

.o'KifY t e ri„':^' var “ iw ^ eo1 
lt, *» not * case of 

a mL f S t6 l ei ! t » Nicholas, it's 
f.nlJSw, 0 ? t e,ng * Bns ible. It’s 
unhealthy to have yout 1 feet laced 

bSJ n 3l“, th «*M clumping 
■ wfJi.il y P U,e "at weather 
* •* * i’ O What', that;? 


mis busily per reeling his as fallacious a vision of (lie past 
manliness and slaying as ope could wont. The caption to 
. . And the poor women this picture rends simply ■“ Inside 
and keeping out of tho a homo In Alliens. This is n recon- 


I 

Animal Kingdoms 

Catechism 

i‘S . 

In^Z^ i ^ B T , ‘‘ aCeth ‘ !,,i0ed 

Vi, %f!l r^ «iWE2r - U* e m4n 


S'fSgpPets from the wild 

ski.' it lie* h nut a IwpW ^ .• 

ThniiiRhout the ' hoofc - J " IJI - 

Rh-en7o pbnii SKeelagh Stephens 

who live amniis ihetn. . — 

ductiun enticingly men nog . — 


turos of tho animals concerned.- The -caterpillar forms a chrysnlis It will 
illustradons arc also meant to show need to be sprinkled with wmer 
.parents and children exactly -how from timo to time. etc. The books 
to go about capturing, coring for, also specify how long tho animals 
and eventually : returning the should stay — two weeks for the 
animals to their natural habitat. Tho worm, a week for tho snail. Con- 


. . . Hiiimtiis to uiejr uuiutht nnoiret. me lvunu, « hbbk lor rno snail. Uoil- 

(Aavisory instructions are on Hhe whole direct, tlnuing. interest in the wolfnre of 
islratori : n «j ...i.u ... »ha ,.sii u u. «i._ 


i..- 


'j.!’ 1 1 

ij 1 *; 
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. Bes^the mangers are full of dogs. 

' ' iL»«.5avf i Q wear yodr nnamo 

ffio,. Dogma • 

® n ‘ Gaty haue four tegs like us but 

S - ■: ■ *• <?«,.#****« unfU 

S' Bird’s-eye View 

Cate are rats. . 

'£as.1®»|4" FF**sss&ir - 

5£*iSe«; ««»« w«h« ■ 

*" Enright: 


'a.. 






\msi 




,*;. r .24lTM750 

i?todcgloove| 

tEgpregs,. 

-ja/i 1 .1'; : I -u 


.SKSSfi- 5 ® 1 sfe 

fowt^Th^sfciKiBbonli °L lb * P®BcT 

•• t . .F'.“*ilOgpt)r|HtfirB* ftHnnnAM. i 


scrum pies ” • curioinly 
further reference lo 
lor names, so y“ fl . ae T«?l5 
whar plants they l*wo| 
amount of informaliefJIv^jj* 
front plant to plant 
crancsbiil we leant 
in common name. 

“ Geranium 

Country names, A 

“gypsy", are 

other hand, we nCWfrjiTj d H 

brown knapweed » -j* 

taurea nemoralis of ■ 

boys”; ail we learn b{M 

minds the writer ol 

and a Welsh cob, both j OTt 

a taste for it. Much o* ‘Jffl 

is token up by 

related to the plant *“ 

. Hie back of the 
Larin specific names f? D 
English ; fascinating TO 
hull of the names "J** W 
earlier in the book a ra n J 
Some care has 
the pmentalion o( ^ I 
bow-top wagon 

travellers joy o«r H 

wild flowers which 

the endrpapers are dengj* 

.. in Hie end It fails to l Zl 

greetings cards and a ( J 

omtiunt of padding 
ibin book, and a dozC ” , ,ph! \ 
■ are . far too few , » te 
reference. Beshlie^ ^^V 
; “ objerwariou aifd draug r^^*° 
. . f braised . by Augustus 
■fklcaf) are such *{*f* *|^ 

illuKpeu ?n «2BSR »* 

book It: is sotaBtbm 


|Mor), JUDITH .ALLAN (Illustrator) : sensible and adequate, with the pas- the snail is suggested by the- simple 
Ifr Easy to have a Snail to Stay ' slble 'exception of the -instructions . ploy of marking it with a small 
57011 2499 7 • for making- the worm’s box (“Got piece of Elastonlast, thus making it 

fcsEasv to have a Worm to Star nvr ° sheets of Perspex or glass and recognizable (plough -one wonders 
170112 SM A 0 y three pieces of wood and make a how iong the Elastoplast would sur- 

•. ' ' tell narrow box that you can see vive the damp foliage of the snail's 

^ Easy to -have a Caterpillar -to into ”), and one illustration in the natural habitat). 'Rio books empha- 
wni caterpillar book which shows us the size the care with which the animals 

£501 Z- - . life size caterpillar with ten pairs should be returned to the wild — 

Ijatto qnd Wijlduf}. £1.50 each. of hr ea thine holes, while the text the snail covered with leaves. Hie 


tire size uaurpiiiBr wjm ten pans ohuuiu uo murnea xo me wild — 

itto and WinduS. £1.50 each. of hr ea thing holes, while the text the snail covered with leaves, Hie 

... ; : . — --p. refers to nine pairJ. worm gently buried, and the moth 

1# . . . , . . , A The books' give practical : advice or buttotfl y allowed to dry unaided. 

,b A' sorfas, Are about, the Conditions under Whidi The series encourages good prin- 
Igned to intrnxhice the idea riinf ,i. a , H nu , >Z . _ , . 


itMrtn.1., j x - i . T’ .7. »wut ,wib cuxiaiuons linger which me senes encourages good nrln- 

?jf° e d to introduce. Ute ^dqa; that the animals are likely to be most ci pies in caring .far enimais bwed 

Lf. ,??®y ’ fa . look common co mf or tab le^—sn ai 1 s like to be some. . on a, sound appreciation of observ- 

ijjSf . anima]s . es . Pffa- Each where cool, and do not- like to .be lug their behaviour patterns and 

hTniti^nii »• hnnl>lnf Hdd rlflar hnnnA#! J j. . ■ ■ > - - • 


[wild”- 

2jreHiy,f 0 

-P 

Wsize i 


Where. Art Thou? 

I wrote a childrens fantasy 

■Pull of clean fun atid unspoken morality, 

For little- Alice, Alice my ideal redder. 

. 1 ran to take her the very first copy, 

But Alice was living with some feller, 
Alice was on the Pill , Alice was crotchety. 

• I wrote it pretty swiftly , 

It couldn’t have been published faster, 
But Alice was on the Pill already. 

In the. old days up qt the varsity. 

We talked a lot about “ maturity 
Could tliis be what vie were after ? 

- D. J.Enri 


TLS SEPTEMBER 10 1SG0 : 1035 


Reviewers reviewed 


By Colin Channell 


ZtNA SUTHERLAND : 

The nest in Children's Hooks 
The University of Chicago Guide In 
Children's Literature. 

546pp. University of Chicago Press. 
0 226 78059 7 


There is an honourable American 
tradition of criticism of children's 
buokj and the Center for Children’s 
Books, established thirty-five years 
r.go nt the University of Chicago, Ik 
a prolific disseminator of tliis sub- 
ject’s products. Their weekly 
bulletin, which has an in ter national 
readership, aims at “ evaluation and 
analysis of books in terms of uses, 
appeals and literacy quality". This 
collection of 1,400 reviews attempts 
to present “Hie best” from the 


not to present the past in too bland 
a light. One oE the pictures 1 in the 
book illustrates this (lunger well. 


collection of 1,400 reviews attempts 
to present “Hie best” from the 
five years 1973-78. 

The brief introduction to this 
volume makes explicit the criteria 
uy which the judgments are made. 
The best books have a distinctive 
* literary " style, we ore told. The 
elements contributing to this style 
tell, us a great 'dear about what the 
reviewers value : a well<-con6tructed 
plot ; sound characterization ; per- 
vasive themes; dialqgue that 
flows naturally and is " appropriate 
fa,, ““ reader’s age, education and 
milieu - Within Hie terms of these 
declarations, the criticism succeeds. 
There Is a perfunc tor incss about 
many of tho reviews but reading 
them is an enjoyable enterprise : 
testing one’s own opinions oil the 
tamuiar, getting acquainted with 
innnyr American authors unpub- 
lished here. 

The criticism follows a hallowed 
tradition which is familiar this 
side of the Atlantic : the discerning 
adult choosing for the child. Tlie 
best British exponents have carried 
out this task so well for so long : 


N uo im Lewis, Murgery Fish.* , Cri.ui 
Aidersoii, John Knwe Tnivusvmi. 
Indeed, one misses in these uniim-m 
LTitiiiucs, their individuality ;iml 
iliuir idiu&yncracies. The critic of 
children’s books needs to be .i judge 
of quality and an analyst of tech- 
nique, but, ns an inuovuiivu pin up 
of British critics (Aulen Chambers, 
Margaret Meek, Nicholas Tucker i 
Mrs begin n ing to teach us, ihsre me 
mlisr vital functions to he served. 
The most important of these is the 
no Less discerning task of seeing 
how books, children and writers 
have actually changed. YVc may lie 
hi need of a more comprehensive 
definition of “ the best' 1 limn is 
offered hare so that we may reflect 
new kinds of books and, mu-re 
important, the interests of new 
readers. 

The indexes in tliis volume indi- 
cate zealous classification and cate- 

f iorizatlon. The books reviewed 
iave been assiduously sifted for 
“developmental values”: -the popu- 
lar themes ('* age-mate relations ", 
" inter-cultural understanding ”) 
may teach us something about con- 
temporary cultural imperatives, or 
more about what adult reviewers 
want to find. There is no index 
on “curricular uses" which tells 
us a great deal about the editor's 
implied audience. There is an index 
on “ reading levels ”, matching up 
books to American school grades su 
that The- Easy Hockey Book ; Yogit 
for Children j Tolkien’s Father 
Christmas Letters ; Paddington on 
Tap and Alan Garner’s Stone Book 
become bedfellows. It nmy be 
churlish to carp at such industrious 
literary pigeon-holing, but whose 
purposes does it all serve ? Whin 
links these books is nn arbitrary 
“ readability 11 measuring post, 
rather that they all might be, at 
different times, a valued part of it 
child's reading experience. To gut 
beyond superficial textual similari- 
ties to the multifarious nature of 
this experience Is whnt this kind 
of criticism should be trying to du. 


THE GARDEN YEAR ..... 

Christa Spangeiibeig 

A, superbly illvialraiod book which guides' the youna reader ihroiJah 
ail the stages ol sowing, yrowi ng and caring for a garden, . 


CITY SUMMER 

and other Blories / 

Rosalind Jackson and Pamela Johnson 

Rye ^celling Btories.foi 9 13 year olds about a group of lively cl tv 

schoolchildren. 


TROUBLE WITH ANIMALS V^ ; 

Jeremy Strong ■ ;.f j : i. 

storyldrS ll^eir old^ 166 ' ” 8eflrcll . oi a ^ ®n entertaining '>j 

£2.95 ’ 

’■ ' '«• . ; S 

Adam & Charles Black \ 


QUARTET BOOKS IS PROUD fo ANNOUNCE YET ANOTHER EXPANSION, 

. r THI9-TIMEWT0 CHILDREN'S BOORSp .* i 

• • I' 7 ’ - - ■• * •• • /.- I. ' i -.1 j 

LIZA’S YELLOW BOAT ‘ Bel Mooney 

A. charming tale bf ft qhlld's advent ujre with a 

UluslraM throughout ■ , ■«'?.: 57-; -f - 

■•%;;;•' % y\* • li 


■mm 


THE ADVENTURES- • !v : 
v J7 OFCHATRAf ' 


Venetia Spicer 


»’»*•! 


The exciting travels of a rat whose advehturqs.lead him 
y ' , to Egypt, the land of.thjpPharaqhs. ; | 

' f ■ .* £4.05 ilMritdd'ihmU^oul^ 

• \ auorlel Boohs Lirilited 

j.' • ' 'Arpembardf UieNamara Group 

' , !: ' iTratfe CJpuntec : 27ffi9 Qgotlne Street J 

. -H » ^ v^ntip^WIS^O - 
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Forty years on : 



The t allowing article appeared in Nobody knows better tluiu Mr In addition to pictures — and 
t/w childrens pages of the TLS [or Jenkinsoiv that such investigations here, incidentally the colour rcpni- 
Jitne i, 1940, under the title " IVfuit are apt to possess a limited value, duction might lie more pleasing — 
Butts and Girls Read "• bur, nevertheless, lie has used the serials mid feature!! are Included. 

It Ft } nar, it'il ten dene v «** adult rusu,,s «* u basis for a bonk— “ Wh.u The serials are straightforward 
In. man m> Vmtn */ thrir .will Do n ! ,d Gu,s Read P—wlucIi adventure stnrica which totally 


addition to pictures — and 


Butts and Girls Read *’• 


It is a natural tendency of adult 
Emma n beings m impose their will 
on the younger of their kind — a self- 


WtLl, IT LOOKS 1 
Like A LONG WALK, 
DAN, OLD BOY — 
HOPf THnNFLKlOR*^ 
* NATIVE SARf J 
FRIENDLY’. A 


=SSJr f OA fife 


everybody in cnutact with children avoid tho delirious note so often 
would he the better for vending, caught elsewhere by Mr Arthur 
Although Mr Jenkinsou's findings Marshall. Ail occasional snatch of 


m.-A 
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eonimtwtury 


Against the grain 


sSS-t i;isi; s s wa s’SLSjrjns 
srss ta e .“^5 y ci t |»rt SnSLSid xtnrs 
■ £R ‘Zrem 1hUdSroT ,, K '“««?' “•» It 

S kSsSSw srssisa saw 

omprohtoidoil— 'S? ™!ie i nnBC of the clli,d .‘ s comprehension. 

U ,l *-‘ wil1 mt excise COIlSCloilS dis- 

ansnsw ™? ■&; sswr jss 

feted before, but they have smelled ^iiflV-S«.!r. M Je,,kl,,<0,,3 u,l ‘ 
of “trank" school/ and thereby J“ ,,f,ed ^waru * * 
been suspect; ju>w comes nu un iiu- * /art u years ago. on June 6, 1050, 
peacheible authority w k sanctify t ' 1 - TLS curried a notice o[ the 
many such upsetting .doctrines with upiwmwiM o[ the Eagle. ■ 

the voice of wider experience. Mr Trl „ . . _ j 

A. i leak bison Who lq a .1 ^ci nr^r Ten nimiliLts of E(iQla t & strip* 

VI E 4 UCTtJon of the University of J?i dr SSP d i.J!2- c 


ure naturally concerned with the dialogue may, it is truo, give 
primary effects of the evidence perverse pleasure to tlio elders: 
yielded, his conclusions join rlieni „ .... . . . , 

to the root* of our social system, , my ^ usl routo tQ d| 0 

for he declares — and who will deny varsity t 

it ?— that for the average child tlu “ Route *C’, this time”, 
quality of living determines tho answered Ray. 
quality of reading, and that if good “ Have yon found out anything ? 
lireraiure is provided, • within the If so, belter pass it on to mo 

range of the child’s comprehension, *'» case I get through, and you 

he will not exercise conscious dis- are poisoned.” 
crimination against it. What more in its context, however, this 
could he expected . ft a voice is tor inns inter i-liango dnus more than 
demand a veto against tho vc fi ect rite admitted perils of 






f 3|3Pra 


mnusmuMy surcessful "blonds," it higher education. And it seems 

/ ir« i" t,,n M, ‘ Je,,kini0113 u,l ‘ likely that fingfc, which overtly 
qualified support. . . . sets itself a standard as high a* 

Thirty years ago. on June R, 1050, L ’? 11 be consonant with a national 
the TLS curried a notice of the circulation among children from 
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ttppeuratice of the Eagle. 


every type of home, will perform 
a most valuable service by offering 
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- — 1 . * " " r stones and nuggets of gold, aa«l 

Ij y | f, topped by festuuns of fisliermrii’a 

JcJy JOUR L.rfcRS6F netting which suggests Ve Auncient 

Mariner's Bar at some pub. This is 

_ supported by ait insistently orches- 

luiian of Athens trated sound track of unima] cries, 

The Other Pluco birdsong, waves mid thunder. 

- --' ~ The neruickety set is of liule 

practicol or symliulic help to the 
Two moments epitoume the host cast, and becomes ludicrous in the 
of the productions which the Royul last scene, when Timon's Inir. lias 
Shakespeare Company has given at to do duty fur the besieged city of 
The Oilier Place, Stratford, in recent Athens. The Seim tor* on tho runv 
yeurs. First , there is lun McKellen pans agiee m descend but, cut off 
— with an anurchic gesture at once on a balcony, are tumble to do so, 
defiant and hopeless — setting swing- and Alcibiades reads Timon’s 
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ing the solitary lamp which shone 
overhead during the hurried closing 


epitaph 

Tiinon, 


while Richard Phsco. as 
huddles within touching 


ui niuG i bkum ivuu:. jvir „e r. i . . . .u.mi.uic ocmto uy uiiitimk 

A. J. Jenbinson, Who is a Lecturer "JStef IaaSSSa* ul SW" l>lL ’ l,ly of unpretentious emertain- 

m Education of the Univeraity of Sn /u „hnn ^ pJi dr Srrt f nent ? nd tt lu tle unobtrusive 

Manchester, recently, sent out a illla ^ I ?° w Instruction without tumbling into 

questionnaire to some 3 00ft nu nil* ai^area. and already jt is possible reckless sensationalism at nn« 


Questionnaire to some 3,000 pupils m'h.il Vht, ..I.j Jl.Ci * 5 pDSS,D,e rettl «» sensationalism at one 
■ between 12 and 16 in Secondary Sfa&SJKn«5S x! t &i. a lriS > r Xtreme « the other, 

and Senior (eloinentary) schools, ft “ tS* mrkS "Sit 1 !*^ E u'V a B,bllcaI narrative strip 
The questionnaire tvag boldly com- formula for mmbiMn/ »»»«. !f " hlch McOSI * “ portion of the Acts 
prehensive; it demanded details of Kd" approximately, of King 



overnenu ourtng me nurnen closing tiinon, nudities within touching 
minutes of Macbeth , so that it distance under some nets. The "rich ■ 
wildly illuminated the fight scenes conceit ” of Tin ion’s eloquently 
and came to rest in time to pick silent and sudden departure from 
out Malcolm and his exhausted, life — “ his everlusting mansion/ 
dispirited followers among the sur- Upon th«. beached verge of the suit 




everv tvoe of readlna ;«««'«• ««« guugetecr, tne .n of Onion's Mines • 

eating age group— dutenes ting be- maintain l 'a " ba ck lidiun awny 

oause apparently no one hag yet U)?e nf comi/ strhis d f , f J*? , ”*L l 1 v th a , * mI 
successfully solved the problem of Eagle^ I* a^ read? ffiulnJ i.5S, « " Q„ WMc r m V 1 

H “ ra, " re “ 11 ^ & ngE-srar. 


Dan Dare who walked out of the lives of tho devoted readfl?3B? ■ 
with the closure of that peerless comic (the TLS review Df'ttifa 

numbers nt Fnir!.» ...» .■ , • 


■ui iituia mr comuining amusement in terms, epnroxini.itelv of Kin* , L i u i :" n inuc peerless comic ( the TLS review of- tbh 

and .Merest: the gadgetecr, the Solomons SBS l« mm\urtrli S "S C 7 ,s sprinted on this page) is .lestinad to 

modetmaker, the sports fan, the than offensive ■ ind the 0 fiilS this time on nur television screens with the forthcortkiti 

competition addict, are pAtorntl fm- ’« ® riliai production of the snace ante .L-jI/Zi. 




K. dispirited followers among the sur- Upon th«' beached verge of the suJl 
rounding darkness. Secondly, flood ” — is sacrificed to the irrde 
^ Su-/uiiiie Bertish and Edward Pother- vant intricacies of the setting. 

$. bridge as Masha and Vershinin in . 

Art 1 rtf 7 w hv9t> Cjeffli'c qivtinn a frtw MtiJt O* tilC p! OCiUCtlOJl IS US ilHlCn 

- aaby W.te ^ - 'jiry s: 
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acting space, half turned away from B E' n « ^ 

(Iia nf the rninnmiv Thev ,heMtre - Tltnon IS at OllCe a Schc- 

wuited for their ten nn5 \£dZ 


pleasure tor rounds off one iiiimhcr iif liaehi 7.,). if«Zl 1 * ’ vsl 1 ’ ,wlt,nn muKes readers feer** 
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30X but all the action bel h d and Tim, ‘ n himself is both grand 

fSSS'JS.H in*. M,M. n nc“p l Sr d . !H’ d wv'» W* -■•**.*" 

m ah rod hv ib« onorrs-ii vermes of ds n»i<anttiiophy alike. Daniels 

E thwarted lo?e, «u„u n. iee only a moral exempli. in 

mut ttiurm tea tote. nf & |ood I|)1(1 lin ,, one by f] ll|tcreis . 

The scenes were so strong pnrtly Consequently :Vie Steward, who In 
because they accepted the nut ure his exuspei'-ired criticism of Timou 
of The Other Place as a shed for but loving fidelity to him is a 

acting in. Mucbelli used the linked crucial figure in t-lie text, is pi 11 yed 

theatricality nf the setting, with all merely as in earnest, innocent 
the paraphernal hi visible above the lightweight. By RSC suuulnrvls, 
actors’ heads. Those productions there is a dispiriting lock of iHiiince 
l both, as it happens, by Trevor in the per fora unices. Richard Phsco 
Nil mi) created intimacy out of tho creates Timon’s physical decay coit- 
cramped conditions, and with it a vincingly, but rlie character's ohses- 
rupport betwcon enst und audience xiveness, petuhuico and profound 
strengthened by a frank acceptance underlying weariness with life are 
of the them re's lini milieus. hardly thera. All ton often high 


” Head of Shakespeare ”, a watercolour done hu Oskar Kokoschka in 
1959 ns n possible poster-design for Hicbnnl Buckle’s Quawrcemcnai p 
Shakespeare Exhibition. Ruckle has contributed it to the Cavern 
Garden Opera House’s Royal Gala Auction, being held on October /• 
Among ihf varied lots slumped up by supporters are Elton John’s thulti- 


I11 the current production of 
Tinian of Athens directed by Ron 
1'mneL. however, The Other l ‘luce 
is ind civ ci limped. InmieK has 
imimi-ted a dominccriiiK sot by 


naniiy rnera. All ton mien Jngh 
vu l nine is nude l«» do duty for 
st run a i\olin\t Here aanin the pin- 
•hniiiHi i. ill-;iiiied In ils confined 
'ciiina. \ ii.» ..rales, Paaco svunis 
•diiiu»i in be )iu-.liing the iiutlieiiLe 
uwuy, whereas, if memory serves 


is an eighteenih-cununy chasuble a collection of curds signed by 
Caruso, McCormack , Tetrazzini, Chaliapin and Melba, and n Tristan 
score annotated hy Solti. Lot 112 is a 1977 BMW " Bat mobile 11 ; only 
12,000 kilometres on tha clock, and you could fill the Biucnckfni/ cabinet 
with Lots 4 and 5: Liu our 1945 C.IL, P an i line ler Cru Classe, one battle, 
and l.afite 1955 C.IL, Pauilluc ler Cru Classd, three bottles. 


form; and if this is mbnni to MDigeat , 

that the L'liaructL-rs arc histrionic Tr is fiu>traiing that n piny vo 
ami .self-exalting, it is not borne nur randy seen -at Sti.'ifnrd should he 
in the acting. For the second half, receiving -.neh a superficial prodiic- 
when Tiinon Is in the wooiIn, most trim. An exception should be .nimle, 
of tho pint form Is pocked a wily to howuver, fm ihe 1 mini, nu Apfinun- 
reveal what looks like hii intricHlc tux of John Carlisle in the earlier 
relief-man made nf wood, sur- scones, who alone, like ail c nihil leretl 
rounded uv ail too many cubbyholes and disaffected cleric, seems lo be 
whore Tiinon scrabbles for roots, speiilcing mu of moral experience. 
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MoiyTowr: The Grannies Thru - - Gv/llym% hflfl jllsl , open ed at the 

Wendy Wood : Wtc Silver Chanter.- *T- Royal Exchange, Manchester. The 

Diana Wynne Jones 1 TM Fof ^ : Glasgow Citizens’ autumn, season 

Crannies ■ . ' ..-'•«•[ includes The Caucasian Chalk Clr- 

Wurd 7 nrlr't "wnrhl at . Vfvtlifi '^r c * e ' d *t’ected by Giles Haver gel, and 

W lJ a new ploy by Robert David Mac- 

Kncyt-loiwaus •• ’’ . .. 1 ! Donald. Doji /non. nnenine on Nov. 


Helen Young: What Different* D& jusL 
ft Make, Danny. : •• " ,4 >- r 


Gwilym, has just . opened at the 

Royal Exchange, Manchester. The . - - 1 1 •• rrrrses^Z*. 

Glasgow Citizens' autumn season ^ A 

includes The Caucnsion Chalk Clr- By A. N. WllSOD 

cle, directed by Giles Haver gel. and 

a new ploy by Robert David Mac- T __j Cl ,« 

Donald, Don Juan, opening on Nov* Lancelot nnd Guinctcre 

ember /. A season of one-man shows Old Vic 

opens at the Bristol Old Vic this •- — 

week, among them Frank Barrie’s _ , 

Mncreody and Michael Rotiiwell'a Narrative, pure story-telling, ir 


Kiniiglits of the upturned tea-chest 


Lnuncelot and Guinevere 


boing read aloud, self-sufficient in style which made the “curlesi 
themselves, and the nlmost puilioiic knyght that ever hare shield " seem 
desire of the supporting casr 10 be more like a cheeky plumber, Uounc- 
doing something while Malory ing into my lady’s chamber when 
speaks. (Sir Bedyvere, for instance, ' he should have been mending the 
in the closing business of coining cistern. 


and going with Excnlihur, comes 


The World of Lewis Carroll. 


on and off stage only once and infinitely adaptable, and you" min 
filially disappears to the daiknens ^etawav with more or less anything 
of the wings, leaving the narrator w j, en ,-' u j ll(til nreLiiig it. You might 

!?- 1,0 Jr? T lnal 1J C0, . ,0, l‘ , y whh . r " c get ttwtiv with a suburban sceniina 
King. Ibis is odd: it is one of the Guinevuie (Mauruen O’Brien). You 


'Vi ! ‘ MOSES^MElofRNtoON 

' ' LI’S , b> ' jk s ch ‘ ;d ' 3 THE EARLY LIFE OF JESUS 
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StevenKeHbbg : &Jdan'Mar ? oli? tl ^ l c ^| g andwlthfu >lOTigutii!iutt a tion3, 

It J. Unstead 

' ’ S2SlSi*!i™ a of i h L 059 days’, with . • . ■ HOW THEV LIVEl) tW riTiP« 

V ■: , long AGO WCIT2ES 
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Ji|$0|9 f AND HIS LITTLE MATE v ^ ,ten editor of ihe highly 
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J at 19 -known animal riddles, many of witp-H 
elate back hundreds of years. 
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everything in Malory It do fS not ^ ^ bis Tinal collSquy whh the "J K sSbSbm lcX 

matt -r whether we Mkw what he King. This is odd: it is one of the g ui nevme (MaureVi O’Brien). Yo! 
St ka taf Iff rite raaHy ready-inade dramatic might get away with a Sir Mordted 

Sifiial Tmmrant ^of "changes In . Malory.) (Philip Solly) who sounds like an 

the briflmnr raconteur? and it is There are some good things, un- understudy toe Larry Grayson, or a 
thh tstat keeps lis listening or turn- quesiional?).v. There is the Sir Garath, (Pc. lor. Roberts) who 
ino rite obhcs. ’ gratuitous- but delightful moment , looks a* though he Iwd jdst come 

-- , * . , • . . when " favre lady Elaync” (f.ois Trom beating up Mods on ihe pier 

Gordon Honcycomhe s deft com- Bmlftn). “'skvmped time of her ot Margate. Fur, surely, the history 

E ression of the jMorle _ n Artlmr ^^de all naked”. And there are of literature in the last six hundred 
egan ns a radio adaptation.^!, did consistently dignified performances years has shuivn that the Arihurian' 
not hear it, but 1 imagine it was |, v fl 0 ,naril Arc hard, doubling as mn/ere can bear almost any quirky 
excellent. He has chosen all the pdies and the By&shop of revision. But what you can’t get own jr 

best bits, and m not much more counturbvrv. with.ix doing all this with the in* 

than two hours conveys. Malory s • n oun ,i si stem confident and lone realises 

endearingly mixed qualities: poig- «pr are the Knignis or lue Konna anew [> v L ( le n f t h e cv eninK) 
nancy end coarseness, holiness and ^ b amo that the designer bri „ iant y vol % of Malory . in ifi 
triviality all huddled together at a Jor tvaictroDe mtsttess . ) has taken backRrourtd. 
breakneck narrative soeed. “ aimed at al poyntes to mean oacKgrouna. . 

. , . .. . .. leather jock-straps and a few old 111 + “ 

As a production for the stage, it rags from the Oxfam shop; that Rochester tercentenary. A criiical 
docs not quite come nff. Timniny 1be qeige • Perilous is an upturned symposium -nu the poetry of John 
West, narrating as Maloiy himself, tea-chest: or that die props man Wilmoty Fari of RochcMer (1S47- 
does his best, which is very good, j,j s f a net! to come up with. a Round 90) is. being held at VVudhani Col* 
reading at a fair speed. without too These are things which could Jage, Osxfuid, oh September 23 and 

much actoriy expiession m his j lappen - i n any production when 2£ tomribmors in chide Pat Ropers, 
voice. But t-ho better lie is, the more n10n0i , j fi scarca . Peter Porter, Earnhar* Everett and 

one sees that the stuff he is reading • . ^ . Ian Fidtcher, and a number of.- other' 

nut cannor be acted. It is not merely The trouble remains that even the ciitics and Restoration &ntciarli»t$' 


joee, Oixfutd, on September 23 and 
23. Contributors include Pat Rogers. 
Peter Porter, Barnbara Everett und 


The . trouble remains that even 


Ten Fletcher, and a number of.- other' 
tne miiics and Restoration s-ptciaiisis 


that many of the most memorable most brilliant actor cannot act a will be there to discuss siidi topics 

moments — the appearance of the narrative. A reader can be told as “ Rochester and Affairs t»f. 

Genii: the endless clash of enormous that Launcelot was "never matched Slate” and "Rochester’s ' Wen- 

battles, or the depui iure of the 6f jerthly knyghtes” and accept It ton Expressions ’ Tliere will be a 

K«tg by barge over tfhe toaier~' L^uite- I'endUy-^ut how dp you act terpentenarv. dinner, end' gccomimq- 
could never be. dime on stage, it? David Sumner, as Ladnceloi, IqtJon is availablat . last-minute 
As the evening , wears onV there . does not have jhe first id^si-ieering : wokmis should be made with the 
1 seemK to be less ami less umnexion . Irom a sort, of standJnd S1evfard, :Wadliam College* Oxford. 

..... .‘ib/kif .vdiifhL iXt Aory-pU>y, manner ,|p. t) Jljgiy j?wqiy . (TeJ, .0^5.-425^4). : . ..V. 


Blake's eight sets of Milton 
Illustrations are miniature 
masterpieces, yet despite their 
Importance they remain 
relatively unknown. This Is the 
first full-length study devoted to 
them. It analyses each of the 
seventy-six platsB ol the sets and 
the dozen or so related paintings,, 
discusses their artistic met its,, 
and examines their relations 
with the texts and with Blake's 
own poetry. Illustrated £20 

Catalogue of 
Drawings by 
Camille Pissarro 

In the Ashmolean 
Museum, Oxford 
Edited by Richard BrettelE 
and Christopher Lloyd 

The collection of Pis9aro 
drawings in ihe Ashmolean 
Museum Is the largest in the 
world. This catalogue, published 
to coincide with Ihe 160th 
anniversary of the artist's birth, 
provides detailed entries for 
each drawing. The collection's 
strength is the Isot that H contains 
sheets dating from every decade 
of Plssaro's working life. 
Illustrated £40 

Eusebius as Church 
Historian 

Robert Ml. Grant 

.The first and basio history of 
early Christianity was written by 
Suseblus, bishop of Caesarea in 
Ilia early fourth century. Scholars 
' have long been aware that In , 
Books Vlll-X ono cart see 
Eusebius bringing Ills political 
theology. up to date as. emperor* 
and allltudeB changed. Thle 
study sols Eusebius In his Iuwd 
contexts, historical end 
theological. £10 

Tho Political 
Economy of 
Co-operation 
and Participation 

A Third Sector . 

Edited by Alasdafr Clay*© 

The searchr lor e solution to the 
problems of Industry is leading 
towards the possibility of a 
’third sector', distinct from 
private industry and from public 
nationalized enterprise. In a 
‘third sector' firm, those who do 
; the work bay? property right# 
over plant and premises, appoint 
the management and lake 1 
responsibility for linanctal less 
and gain. These essays examine 
the issues involved. £10 
. paper covers £4.95 . 

.' i' 

Hampshire Days | 

W. H. Hudson ■ 

Hampshire Days , written when 
W. H. Hudson was In his sixties 
and first published In' 1903, Is a 
celebration of the natural charms 
Of the English countryside he so 
loved, and oho of his meet, 
appealing, and absorbing boons, 
£1.95! Oxford Paperbacks 


i 
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Colette s’en va 

By David Lodge 

Colette 

Alexandra Theatre, Birmingham 


Di-Hina is a more mimetic form of 
ait than narrative, blit die activity 
which it finds hordest to represent 
is precisely the writing of pm.se 
fiction, which is essentially private, 
silent, solitary and slow. Tom 
Stomiard solved the problem 
brilliantly in Travesties by non- 
naturalistic nteaus of parody and 
pastiche, and one approached 
Colette, " a .story with music ” by 
John. Dankworth (now In London 
at the Coriiedy), hoping that this dis- 
tinguished composer of jawt-based 
music, and Ills wife Cleo Lain*, the 
timrst singer we have outside grund 
opera, might have found some com- 
parably bold solution in itiusic and 
song. Alas, not only does Colette 
tell us nothing about her art, but it 
presents her fascinating life in a ■ 
sfugtilariy . Inpp fashion and the 
music, though pleasant enough, 
seems decorative 1 -aLher than ex- 
pressive in function. 

The format of the show is 
reminiscent of This Is Your Life. A . 

^fe‘ a? v^-J ,layed wtth understand, 
able ditfidence by John Moffatr, 
speaking sometimes to the audience 
and sometimes to Colette herself 
communicates the basic facts about 
the writer's life in n style heavy - 
with i cliclif ("tho pen u v dropped ' s . 

a hive of industry”, ‘'killing two 
birds with one stone ") and links 
together numerous short scenes 
between Colette and her three Inis- ; 
bands, *• Willy" Gauthier- Vi ll«rs, 
Henri de Jouvenel and Mnm-ice 1 
uoudeket, scenes which invnrinhJv 1 
provide a cue for r song, i 

i TIi j , ,llle . e ™ a,e folM are all , 


■ make him also impersonate 
" Missy”, i lie Marquise de Belboeuf 
with whom Colette had a probably 
lesbian relation ship in the early 
I90f)s, 

Cleo Laiiio herself, whli her 
great mop of curls, has a certain 
rcsemhluiice to the mat lire Colette, 
and brings a convincing dignity hiii/ 
pathos to the portrayu] of the writer 
in her old age, crippled with arthri- 
tis but still vital in spirit. As the 
young Cuietie (whose pensive, 
gamine features are photographic- 
ally imprinted on Tim Goodchild's 
neat and elegunt set) she is less 
convincing. But she is hampered 
throughout by a poor scripi, which 
alleges char she is witty but gives 
her no witty' lines to speak, asserts 
Hmt she is a great writer but gives 
her not 'a single memorable line to 
speak— or to sing. One’s heart sinks 
ro hour a Colette rhyming “ place 
ol renown " with wonderful town ” 
in a song called ■■ Parce 

Not ail (lie songs are so bathetic, 
admit redly. Some of rhe slow .bal- 
lads, such as “Alone with myself** 
and “ Will he ever be back ? " (sung 
after Maurice has been arrested 
during the Occupation) ganerute 
genuine emotion, though more bv 
sound than sense, exploiting the 
husky yet vibrant timbre of Cleo , 


to the editor 
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Plays in 
Translation 


Montague Summers 

Sir,— All students of the hywavs 
of English Literature must he grate- 
ful to you for Timothy d'Arch 


■ • , . ™"* L are mi 

played by the same actor, Kenneth 
Nelson, who varies his voice and 
deportment witii considerable vir- 
tuosity, though it seems to be asking 
too much of him (as well as destrov- 
tng the point of the 'episode) to 


husky yet vibrant timbre of Cleo 
, Lewie's voice. The up-tempo songs 
are cast in jaunty rhythms reminis- 
cent of ilfj/ Pair Lady, and only in 
snatches does a jazz beat make 
itself felt, Presumably' the jazz 
idiom was thought to bo culturally 
in appropriate. But the whole even- 
ing seems crippled by an excess of 
reverence, decorum mid timidity 
towards us subject. The complex 
nature of Cnlc-tic's sexuality, for 
instiince, is only coyly glanced at. 
mere is no suspense, no conflict, 
tmd no real comedy. As the show 
proceeds oil its decent but dull 
course, one wonders what it is for. 
Even as a vehicle for Cleo Laino it 
does not allow her to demons irate 
the full range of iluu thrilling 
Fanc y ! ,av *itg to remember 
all those words, 1 a woman wondered 
aloud as we shuffled out. Indeed, 
Hie words were not very memorable, 
and that tvns basically the trouble. 


( Sir, — Jeremy Treghuvn's self- 
! effacing report (Commentary, Sep- 
tember 12) nf the recent play 
tiiiusluiinii conference at the River- 
side Studios gives our conclusions, 
hui doesn't really deal with the 
ciMiclu.sioiis to be druwn by others, 
numbly in response to rhe mining 
of such problems us the following. 

Aru time mid effort really saved 
by the practice of patching up one 
translation by unauthorized lifting 
from uiiotlicr, since any competent 
translator is only too glad to amend 
and improve his version if asked, 
ond can do so without traducing the 
original ? 

Don't grunts and gunruniues some- 
times positively encourage theatres 
to commission _ new translations 
rather than consider using existing 
modern ones, and might this en- 
couragement not be transferred 
more specifically to the translation 

Hm? * ROt ,el peiformed “ l Hug- 

Ha 1 * often does tlie director of a 
given production get an additional 
fee under the heading of *' trans- 
lation or “ adaptation " for the 
Kind of editorial ond dnimaturgicul 
work which he would do as part 
of his job in the case of h new 
English play? 

More marginally, the Riverside is 
lund-iaising for Its own rather des- 
pernto needs, nut just in order to 
continue our discuss inns. And l 
apologize if I was rude to Gillian 

. b 5', t Il ’ s difficult to take 
tiiise Iiis/liors problems seriously 
when you deal with language's 
wiiere kings, popes mid umhassudnrs 
nre femminc [Majestd, Saiuitd, Ex- 
cellence) nud a woman (ll'ei'h. Mild- 
client can be neuter. 

v i. .x J0HN WILLETT. 
don 0 NW3 IOU,e ’ WindmiH IHU » Lon- 


expresi 
Riding 
from \ 
thut sh 


„ „ JULIAN SYMONS. 

Grotnn Hiiuae UU Dover Ruud, 
Wa liner, Deul, Kent. 


Linguistics 


the particular i« m, "Bui# .Summers. Since I may in the past 

„ , . ing h« t* , K®»8nCt , i have muddied rather than clarified 

t hut she should feel aide in comment nnv meciiiiu nF 9 ? nfl ** r>* the matter, to which Mr d'Arch 

on a seriously intended review of such mom hum uS Aasoc hiiHr Smith alludes, of Sumniers'a holy 

her (ii-liioveiiiunt only In personal open than hn k orders, may I now put the record 

terms ' prefer To J m h B Bu ‘ A ■wV* 7 

mi i am bui (aim clhle ignoruncc ” 1 wfcfcj \ Monsignor Ronald Knox, one of 
w . Summers's bites noires, and cer- 

wujdiMn states that SmM lainly no friend to him — both were 
m ! utter is alumni of Trinity College, Oxford— 

, ' i rivo Question] , once told me thut Summers was 


u> . rp n mutter if ? Montague Summers was ordained 

Waldron* reply iniciumiiiurl,.ai * • letler t deacon in 1908 — for details see 

^■* |l crs, September 5) in Smith . tital ? Crockford’s Clerical Directory for 

and Gn/diir will mi doubt be seen Finally, could Waldrnn », 1909— and served a curacy under 
by many as merely a further net ?mnd the force of the JH- ,fI,e late Canon H. N. Bllacombe in 
ot self-condemnation on his part, immediately above? cm »u. '»the Bristol suburb of Bitton. In 
but the combination of over-blown 50 fu, ‘. 1 doubt it. ** ■ 1909 he was received into the 
rhetoric and arrant nonsense he RiriTAon *# \ ® oman Catholic dhurch, and pur- 

“« ’sarsart 1 . Jusss.-fij 5} s 

lychoKnguist. ■* „?, r . Alexandra 1>" th y« «- 


.1 niitnvu III 

the bade as Socio linguists or 
Psycholinguists ’* are at best un- 


convincing, at worst absurd 
assume that I read the 1 


in holy orders, and was thus en- 
titled to the style " Reverend 


• iuuu I il( 

sonic socioliugiii.it <; and 

n.QVrlwi](iiaiii»t.i £ -t. 


, Ull “ C : r Ta ., TX , f UMM 10 me slYle " Reverend ^ 

"JS? » w SmS c.n<Sun,merrt 

nf punerbuck nf f u Roman Catholic ordinary, die 

l»l us Aluxunilriau Ci.id. d«i. ‘mw ' 'SSm mLJS^wS 


1 **■ mi: iiu-x uuai 

coiincctions with bmh subjects. \ 
i ms in no way cunstituies proof An 


li.c iters, August 22k i Herford, sometime Bishop of Mercia 
We have before us s DoaiM 1 fln d Middlesex in the Evangelical 
nrhor Original published h b CaAolic Communion lvthirfi he him- 
»rk in lyfil : /Wexmidni i' * elf had founded. (Mrs Herford 

L? i urn .uni a -I.. • invariably acted as Arch. 


Upstairs, downstairs 


Taking Steps 
Lyric Theatre 


T ’ , _ , - ?° ,ne ox-dancer perpetually dither- 

By Patricia Craig bSweml llu|, “ r 1 ! u,,e - «*m 

6 bLtwemi Hie comfort a of home n.wt 

— — ~ ■ • — ?. Luuous notion of “ freedom **! 

Taking Step s (PiuiPaiJimJ 8 , her b,< ? rt,or Mnrk 

Lyi-Jc Theatre * , AjlS, 3M'Jf!EW « 

• d J , ^ ,,CL "-^Mnrk has troubles 

In Alan Ayckbourn's ln« pl,, y , know hSTimr i?, i a 8 bor V (Wo 

bitterly Fadings, the characters ^ because his con- 

were set to clambering, scram lilii u JhI*' mL®" - p 5; s . • v ««iiio to sleep.) 

.nd plodding „p »„5- dZ. !h2 ro5 "!ff 

■•teR" ,•( “ Brow mound ; dud .this liSdcr 10 S b S" , “ n fJ r - , f " ni " 8 

;|ii*|i!i-od ihe'awLA-°nowe« offoi“ w faS?™ 1 ? 1 - ['*"■ 

fc " aab ' th ' in 

i v S s iv r 'n J5TIIS" 1 -. >».*« 


' *re -imaginary 
whidi are establlsbe 


",‘V* i esta on sued so ' ■ con- Miwpem has finally decided to an 

;?i 1 n I f‘”Sly in the mind of the au<l- Dn the very evening when Cribba 

.to * wealthy bucket manufacturer is 
Cratfee completing the negotiations' fo^uy 
Landen> falls dawn ! he house, which he has lease/ 
ht * ,mpres ! lve . stunt' ^ rom ingratiating builder 'who 

tL - eerformance). owns it (RiclUrd Kane). The flm 

■ f^hfioance « of fahe - title of . sollci tors represent na Crahh! 
n h li° ma * . p,aip[ thB - -stops J*? sent along a 
ir d c£3£ e ?JLir h a actors; *? round J" s,ra m Watson (Mich del mKc?)’ 
IfLtriln* BntJ eight, an earnest fellow with an idiosvn 

dodging one another with a fair « ra *»c speech defect - his wniS 
SI?Si n l 0f agl,uy * each one popping F ome out badk-to front Th? S 
“"?■ corner or out of a doorway « made of this mannerism T?l« 
as another pops in, Embarrassnicm. ram is the wanrint-w i~~cc ' 


Laura Riding 

Sir, — No need for a long comment 
( R| ding) Jackson's longish 

!? ?L < «ft an,her l 2i ‘ My article 
of the J9G0s wus based on notes 

R'S® 8 , noJI af'er meeting Luma 
Riding, but of course intei-pretailuiis 
S? h,accu,a ‘°. or Idiosyncratic 
—as they were when she said to me 
tlinr l was not so tall n.s f lincl soun- 
ded oil (lie tcleplione. If she says 

hfuA?\ r T QS brow "* eyes blue (dnrk 
11 ps not thin, wall, she 
should know. I offer my apolngies. 

I must object, though, ro the tm. 
plications of xuch n pliruse ns * ho 
mdulges . . . in on identification if 
my father as n tailor **. it j« S k Q . v i,„ 
nmde the Identification. In repeating 
« 1 , di d licit “ Indulge '* mvsolf 
And C ^i repeated what she had Mid. 

iffori no n . B8efit,0! ?* for Whicl1 aim 
?i ipp0rt,n if that a 
of yeais 7 for me has 
been how to assault [her] while 


ing fiom the flv.l^r Tf ir„" i -I .‘ owience Durrell "a kindly pai matter of the validity of 

book (since when did nJ'u r mg inemhui H but the prefiftfe Her ford’s own orders, derived from 

ofaiiybook E r-J.I.Ln leaf ,sn, ! lv "Very short", I* by i, one Mar Basileus in Sou* India, 

about nnv ' L,,l,l . ,le evidence author. ; ™ay be studied In Peter F. Anson's 

R 0 »«» aw 1 Smew » 9t r, 

fill Ic hi I9AA l Ik A -r « 1 * 1 ,V 


nnNAin nav 1 Hpwcopi Vagmtes, and in George F. 

Toir. o, 


S ^-7 bJS.ijbw m 

?!!.? » _ ,Wt m 810 . kiMiwn in the 4>n MPe#l * point began to have doubts about 

traue . Fl'Pii n llmui » >■ r 1. t-Ua U«. Tln.lt _ . 


tj .. . *‘ ,M,wn in me 

trade . Even ullowuig fur the prob- 
t,10t hls o' iginul use of the 
piiiusd wns purely connomtivu j| 0 
cnmplciely finis in mile that the 
tar«i a .f C 'I s a , '‘us l lie live uieaning 


Andrew l«if 
and the SPR 


l the Mar Baslleus succession, and 
i. unnoi'wem a second ordination to 
[ ‘J» e priesthood, possibly sub condi- 
I tione, in Italy, His certificate of 
I ?, s ^B»ed by a well-known 

. \ Italian uisiiop, was soen bv one of 


question is uiunicie.si'lnn) " reallv " ^-'ycliical Reusirrh slows re rfiricate,- alons (with all 6ummer6*s 
be Socioll ngu 1st s or PsychtiiliiiMiiii'i n,v,, “rtifla in iliu SBCjxfe?«“l 5f" ate papers and literary remaius. 
but they are not wlmi are known Hrilimnii-u (1911) whorr b* S«| d “PP* nred ' u«der mysterious cir- 
in the trade os such, and WHlUrnn'a Hbnwlf third among iheeifb** f'Wstancea. slionly after Ms death 
claim that they arc is only I mer |fa h " 1948 ' 

eating hi that he thereby ' reveals where in i lie seme jsdltton**®; Oddly, yet somehow lypically, 
his ignorance of the trade. bamilrrs of tlifi snidy-Oil^i Summers's name continued to 

Wuliirnn .1 . . entail Resc.ii ch Tliough ht Wl appear in Crockford up to 1925. 

Guzdar tiut Sun tli and not h,- included in ihc U* fl From 1909, however, he was n mem! 

Linguistics AeLlii^i 11 5? ,ht! «"»*l 190(, as Mr 5**1 ber of the Roman dutfiollc Church. 

' s cs Association of Great Duiuwalf nnint< nut r Letters. Ai4^ Aj an ecclesin«ri«< iaio 


tn( n bnwl.if)«(, ii . Tu r V 11 . „ ,,,u own residence* 

1 Xi Mr . Waklroil is nm and 1911, ' u f e ®’T yS hfld ■ P*'ivate oratory 

whSh he sh ou ]H ,e n^ SS °* atmn (for ROOKR I.ANCRI.YH GRfiJJ- i ’ J "* uth «'i“ d » unless, as he soml 
costiga ted/and d « pulton Hull. Poulion-Ua^ himarf, by , direct pa^l 

B iea; Bnd » ? s far 03 I know, he Bebingion. Win ! al, L63 9LN- j 


approval), bui he had no official 
clerical employment. On tlie Conti- 
nent, however, he invariably said 
Mass in public churches ; when in 
Venice in the church of S Maria 
della Salute, of which he was 
especially fond. For tt short time in 
the early 1930s, when living at 
Hove, lie officiated as chaplain to 
the Hon Mrs Ermyntrude GrevMIc- 
Nugent, a Roman Catholic lady of 
strong Jacobite view*, who had a 
licensed private oratory in her 
house ; but when the then Latin-rite 
Bishop of Southwark, Dr Peter 
Ajii i go, learnt of this he threat- 
ened to place the oratory under an 
Interdict unless these uncanonical 
ministrations ceased. Mrs Gceville- 
Nupcnt never Jost faith in her erst- 
while chaplain, whom she looked 
u pen as ha v i ng been greatly 

wronged by the bishop. 

In short, Montague Summer* was 
quite certainly in holy orders. His 
Lutin-i-ite ordination to the priest- 
hood may possibly have been 
canonicaiMy irregular, as his ordina- 
tion by vernon Herford certainly 
was ; but it was entirely valid. 

. BROCARD SEWE-LL. 

Whitefriars School, Chariton 
Kings, Cheltenham. 

‘Adultery in 
the Novel’ 

Sir,— David Lodge, reviewing 
Tony Tanner's Adultery in the A'ovei 
(September 5) speaks of " decon- 
struct! ve criticism ” as that whiah 

aims to make the gaps and 
absences of a text Speak as elo- 
quently as what is verbally present 
The danger is that the gaps become 
infinitely large. Black Holes as it 
were, not those circumscrihed by 
the object and its maker, like M 
Hmets napkin rings in Madame 
Doihiiu. ft is. of course. Tanner 
lu m self who defines a napkin ring 
as a * material encirclement of 
nothing .... a manufactured hole”; 
and who sees a similarity "in sound 
and shape ’* between the word four 
which can mean a " turn ” as well 
as Bi net’s “ lathe *’, and “ Hie word 
tiou, hole, which is what Binet 
makes in the form of napkin rings 
Various assumptions and presuinp- 
tlons ore contained in this propo- 
sition (e £ that trou is the word for 
that special kind of hole ; ihm holes 
are what Binet is making : that die 
word “hole** is part of the defini- 
tion of a napkin ring, synonymous 
with " nothing *’) and not .the least 
questionable of these is his notion 
or. their similarity in sound and 
.shape, tlie fact’ that from irou to 
tour reouires the “most minimal 
i&xical displacement". By lexical, 
one must suppose lie means 
phonemic, for otherwise the state- 
ment makes little sense: there Is a 
world .of difference between the 
lexical -fields of word* to do with 
hole? and lathes/ti(rns. But while 
frpu and tour do provide satisfac- 
tory phonemic oppositions, so also 
do the pairs trou Hiid outre (gs 
noun: “ water-skin as preposition: 

* beyond **) ; and trou and route 
0 road ", etc). If, as Tanner says, 
there .is to be “ no difference ” 


Among this week’s contributors 


Readers, are invited to Identify the 
?l the three quotations 
watch follow and to send us the 

UlSWAr* l_ .L!. 


occurs. • 

" ; Thbre > i 
Tttkiiig St 
dedicated. 




Time, 1951. fl '° n t0 ug at the University of Bristol. r obin " is t lector ottered for the, first coirect set of 

Pr.Ta« Avkrv is the author of SSw Atth*?™*"'* R ossian Engiisli Liicrature \ ^^eopened.or failing 

Modern Irun, 65. , sJhhI»i.^ tMwlos *****««» of Sheffield. ■' . .JSL th * ; V« t . nea f*y correct — in 

fj-SJTS'A'VSw--*- '&■*“ p, ! b,i — « rii « r 

and Decay, 1978.- * ' P en our ff^T F uu ?*‘ s collections of poenn vJSntSl&af Leeds. ’ th?" n!S* sl,ol|1,d be, addressed to 

si sz 

Sir... inn^. .. .. S. R _ N F. ST Cw.lmer's Simctucics and u.«. is a a "H_ marked 


-ryxi'iiaiBiy enougii, to max nf th* - 1 tne cu- 

H/^Travers). Jt contains plenty with ? 0I, T c . au J* ht ln b “ d 

SUfS ren f es ,0 briSeli anCpro? ■•SSS TriS Bnd asket * ,D “Plain 

btunon -always goodr for a ‘lancH ■ ' ,l r k tr8B ! asserts wildly that 

MC the cast speeds half Its JmJ dLS/ 0 '^"!, for Mr CrabKl* 

f?lliS-oS- St ® Bge f lnfi about and foaiSy? p,, ! endre tUat «*»Hy is 
. ® v ®5 r.:Bn innocent: • youiig 

SIS; .^ragr'X '&r. M» 

^P rde d to give Raitern : (like The Norma^^on 
E f aRPMr . fjbm mediocrity it u 

fa 5 S 


ar contributor to Si e lit and Snund will be DubiUhp>i ^,,- 1 .. i.. Ihm Cu vim'ii recent M 


is.WlAut 


\ : l n * House Square, Gray's Inn Road. 
' WC1X 8EZ, and marked 

-jf'atnor. Author " on the envelope. 
*ne solution and result will appear 


John Cbhaskr 


field College, Oxford. His edition Hditii Sir we I 
of Volpone was published In i<)78 later lJlls year. 

'Uii>i.f.. .. n Uluviu U.» > 


Simon Dic.uv is the author of War dmh %A^ ar v an ¥? u was P u b- 

llorse and Elephant in tlu Delhi SJ hed earl,er tills ycur. . 
Sultanate, 1971. • DeUu Michaei. Mason 1% a l cclurer j n 

Dwfllri ■ f. currently em, ^ U,,iverai *y College Lon- 

li!L 4“."J?t°w reh Hep he s iAv“ LJfeW.' ».«?* M 


later this year. pumisnod ViNoiyiADOPV edited ^ ‘ . 'Meriam, Flint 

-S-IS'E 


... “ . • ' awwn rinuiipnvurr / 

Nicholas Davihs Is a lecturer in {f. A n TI y! ^ 8 Fel[ °w of Trinity P^dence of «h* Kmpef ' ^ 

«sr " ^ £l°S 3 r«. rKMt n J ss& 8 f rtjLSSi 


A. N, VV ii. S on's most receot j 1 
The Healing Art, was P«P U 
earlier this year. . , . - 



— Kenardington — 
Ardlngton — Lfn- 
^ Sturch — r Morrison-Morgan 

*H° W — Newsome — Ludovick 
^]cn^,~® re nch -- Densher — 


earlier this year. ~ Bfonch _ Densher — 

CirBfaTUi’iiFK WiNTi F. is 8 , - Bonnard — Camber- 

Mufiic at Goldsmith’s CoUeBSi 08© ,-r- Marl (or place) 

veisity of Lnndpn. ,- ' • Tvii§ T nimi‘ ■ ■'•7 (?*■ P Jace ) — 

IT T7 VaAu*. .C irnfabies if ^'.TT'. Husk — - Vint TV Duil- 




FSiSm?™* “ c ™ y - Ma,fh 

3 Fmiiny iasiei are 


Author, Author 


coHect them the way other people 
collect coin* or stamps. Some I 
take from real life, some I make 
up — the former of course the wildly 
more improbable. Ima Nutt, for 
example, I saw with my own eyes 
on the window of a hairdresser's 
while passing through Kansas on a 
train, -. It I* ' entered in a section 6f 
my collection devoted to Paronbmas- 
tic Names that Form phrases or 
thoughts : Justin Case, Miles Long, 
Brighton Early, Curt Manner, O. B. 
Still and the like (to which could 
now be added R. U. Upjohn for that 
matter). It was I who first coined 
the name Herbie Hind, now, of 
course, part of American folklore. 

Competition No. 34 

Winner: Alan Brown John, 2 Be] size 

Park, London NW3. 

Answers : . 

1 In dance the polka Mt our wish. 
Gentlemen, 

The paced quadrille, the spry 
sebottische, 

“ Sir Roger." — And Jn opera 
sphere* 

The "Girl” (rite famed 
“ Bohemian "), . 

And " Trovatore," held the ears. 
Gentlemen. . 

— Thomas Hardy, “An Ancient to 
Ancients” 

2 Peacock, a feather, there, found 
together, grounded, . in bearer: 
share turned for dancing, among 
them, peacock a i eatiber feather. 


between holes and billies, then there 
must be no difference between 
glues and ghouls, sties and' sites. 

KATHLEEN WALES. 

Department of English, Royal 
I-lolloway College, University of 
London. 

Sir,— Throughout his review of 
Tony Tanners Adultery in the 
Not’d (September 5), David Lodge 
gives the name of “ St Preux ’’ to 
one of the main characters in 
Rousseau's Julie ou La Nouvclle 
Hdloise. But it is not, in faci, his 
name. Rousseau made clear both in 
the text of his novel, and in ihree 
of the ” editor's footnotes ”, that 
" Saint Preux " was *' un nom 
controu v£ ”, a nickname given to 
the tutor by Julie and Claire during 
one of their games of chivalry. In 
the latter parts of the novel, this 
nickname acquires increasingly 
ironic connotations — since the 

tutor's behaviour could scarcely be 
described as either saintly or vir- 
tuous. Toiiy Tanner seems to think 
that the Baron d'Etnnge is doing 
something which is deeply signifi- 
cant when he refuses to refer to 
the tutor by the name of “Saint 
Preux " : since it is not hls name, I 
fail to see the significance. Only 
at one point in the story (the 
billet enclosed with letter xi. Port 
III) does Rousseau give away the 
tutor's real name — or rather his 
initials “ S.G. ”, Clearly, it was im- 
portant to the novelist dial the 
tutor's identity sliould bo a 
mystery. 

CHRISTOPHER FRAYLING. 

Department of Cultural History, 
Royal College of Ait, Kensington 
Gore, London SW7 .2EU. 


A Problem 
in Gibbon 

Sir, — I was puzzled by a sentence 
in Lqrd Dacre of Glanton's Vale- 
dictory Lecture, " History and Imag- 
ination " (July 25). * * What a 

moment in the annuls of science' 
w'as the preservation, by Alexander, 
of the Babylonian astronomical 
records, and th4ir communication, 
at the request of Aristotle, to the 
astronomer - Hipparchus 1 ” Since 
Alexander and Aristotle lived In 
the fourth century bit and die 
recorded- observations of Hipparchus 
were . mode in the second cenlucy 
bo, the “moment ■* would nave been 
a long one. ... 

lord Dacre has in mind Chapter 
50 note 59 of 77ie Decline and Fall 
(5.331, edited by J. B. Bury) ; rhe 
chronological error originates with 
Gibbon, not with his Lordship. To 
support his statement "From the 
observations of' two thousand years 
the priests and astronomers of 
Babylon deduced the. eternal laws 
of nature and providence”, Gibbon 
refers to the commentary by 
Simplicius on Aristotle's De Caelo. 
The note concludes with the words : 
" The earliest date of the Chaldcen 
observations 1c the year 2234 before 
Christ, After ihc conquest of Baby- 
lon by Alexander, they were com- 
municated, at - the request of 


dancing and to declare for turn- 
ing, turning a feather as at were 
- for dancing, turning for danc- 
ing, dancing being begun turn- 
ing together, together to be 
become, barely a feather being, 
beware, being a peacock only op 
the stair, staring at. only a pea- 
cock to be coming, fairly be com- , 
ing for a peacock, be fair to- i 
geiher being around in air, pea- 
cock to be becoming lastly, 
peacock around to be become 
together, peacock a very pea- 
cock to be there. 

— WiHiam Erapson, “Poem about a 
BaH in the Nineteenth Century * 

3 Q'j a Quadrille, put Instead of 
the Lancers : 

R ’s the Remonstrances- made 
by Hie dancers j 
S is the Supper, whore all went 
in pairs : 

T is the Twaddle they talked 
on the stairs : 

U. is the Uncle who ” thought 
we’d be gob * , • 

V is the Voice which his niece 
replied “No” in t 

W is the Waiter, who sat up 
- till eight : 

X is his EMt, not rigidly 

straight : ' , : 

V is g VewnhH) Ut cchieed by. 
die Rill : 

Extends for Zero, or nothing at 
Caiverley, “ABC* 


Aristotle, 10 the a sir n mime r 

i ii|j|jiirciius. Wliat a niuinciiL in ilie 
annuls uf science I ” Simplicius 
(who followed Porphyry) in fact 
said that Callisihcuc-s seni details of 
Babylonian observations to Greece 
at the request, of Aristoile. The 
Greek text will be found must 
readily at Callisihcnes 124 T3 in 
Felix Jacoby, Die Fragments der 
eriechischcn Uisiorikcr Volume 11 B 
(Berlin 1927) page G32. Gibbon, 
noting that Simplicius quoted 
Porphyry, refers to Marsliani, 
Canon. Chron. pn^e 474. I have not 
been able to verify ilio reference. 
Porphyry's tnle has been doubted: 
seo _0. Neugehaucr, A History of 
Ancient Mathematical Astronomy 
Pari 2 (Berlin, Heidelberg and New 
York, 1975) page 608. 

GEORGE HUXLEY. 

Department of Greek, The 
Queen's University of Bel fu si, Bel- 
fast BT7 INN. 

Writers’ Ink 

Sir, — I recently handled a large 
batch of more or less new poem* 
in manuscript, specially written out, 
a_s a birthday present, by sixty or so 
living English poets, all of whose 
names would be known to the col- 
lective TLS readership. It was 
striking how much of tnis friendly 
calligraphy was in ball-point ink or 
the tinted acid of a foil-tip. One 
even seemed to be the work of one 
of those stubby marker-pens that 
have a nib the size of a sugar-lump. 

In my experience both these broad 
types of ink are unstable and fade 
rapidly if exposed much to light. 
This is worrying, and the worry 
seems worth communicating to an 
audience which Includes many 
writers . and Keepers of manuscripts. 
Perhaps some of your readers have 
better evidence than my mere obser- 
vation, and can authoritatively ad- 
vise writers to use old-fashioned ink, 
especially for anything that may 
ona day be sold. Institutions are not 
going to be pleased to have bought 
manuscripts written In the reverse 
of invisible ink, which cannot snfely 
be exhibited or perhaps even read. 

ALISTAIR ELLIOT 

University Library, Newcastle 
upon Tyne NE1 7RU, 


‘The Spectator ’ 

_ Sir , — The Spectator came out six 
times u week, except for the last 
series, which came out ihree times 
a week. 1 uni' sorry if I misled your 
readers by staling that t lie whole 
scries came out " three times a 
week ", 

This is ihc only “error of fuel" 
that F.dwurd and Lillian Bloom 
Specify in ilieir eleven-inch Jelier 
( September 5). 1 um more than 
happy to admit that l am biased 
against Addison's character. 

1 did not acknowledge my sources 
because it is not usual in .supply 
detailed sources ill TLS reviews. 

KEITH WALKER, 

Department or English, University 
College London. Gower Si reel , 
London WC1. 

A. C. Benson's 
Diaries 

• Sir,-— In his handsome review (Sep- 
tember 5) of David Newsome’s bio- 
graphy of A. C. Benson, On the 
Edge nf Paradise, Alan Bell men- 
tions our announcement of a selec- 


tion from the early years of Beh- 
son’s . diary for publication this 
autumn. In fact we are having 
to postpone Edit>w<fian Excursions 
until spring next year. 

• , „ ROGER HUDSON. 

John Murray Ltd, 50 Albemarle 
Street, London WIX 4BD. 

Pasternak and 
Yuri Krotkov 

Sir, — Wc wish to state that our 
translation of “Hamlet” by Paster- 
nak, taken from Dr ZAiiwgo has 
been used in Hantish Mammon’* 
publication of the novel The Nobel 
Prize by Yuri Krotkov, without 

f iermission or acknowledgment. This 
8 the more regrettable since, had 
we been asked permission, we 
should certainly have reFused it, 
because we would not wish to be ia 
any way associated wit'll this book. 

MARJORIE VILLI ERS. 
Harvill Press Ltd. 30a Pavilion 
Road, London SW1X OHJ. 


The World of Islam 

Faith, People, Culture , 

EDITED BY BERNARD IEWIS : 


4.90 illustrations, looiicolotii.' j^T-foo 

Islam and Muslim Art 

ALEXANDRE TAPADOPOULO 

The precious materials, rich attention to detail and wonderful imagin* 
atiou of Muslim art are all reflected in this entriordinary hook* which 
describes masterpieces of illumination, calligraphy, architecture and 
other of die arts, x ug illustration s, 174 in colour *£45.00 

Architecture of the Islamic World 

Its History and Social Meaning 

EDITED BY OEOR.GE M LCHELL # ' 

‘A stimulating collection of ideas and images* , » simply Aud elegantly 
laid out’ Apollo. 7 j 8 illustrations, 112111 colour *£i<?»00 

Islamic Art 

DAVID TALBQT RICB t 

Rei' ifed Blit Ion 

‘The best popular introduction to the diversities of Islamic ait . » * 
Admirable . , , both, historical and geographical stages arc charted by. 
an ingenious choice of examples’ The Times Literary Supplement 
zsx illustrations, 55 iu colon eWorld ef Art Library Hafdcoyec* f& 9 $ 
Paperback £3.95 - \ f;. 1 /. ^ 

The Splendour of Islamic : . 
Calligraphy 

ABDELKEBIR-KHATOI AND MOHAMMED STfCIMASSl . 

‘A sumptuous hook . • . the texfis clear and colour yeprod actions quite 
outstanding* The Daily 7V/eg«pi,.i7^ illustrations, 54 hi colour ,£13.00 

. , . I • ■ d ' . 1 - i 1 r 

These, and our otJier hooks ou Islam, Tvillhe oi\ display at die 
sst ItneriMlhMl Exhibition of tioohs m Jstm aid ihe Muslim Wald 
(StandNo.j) ' 
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Talking with Tamerlane 

^jer to pillage. Women were cnrrkil 

— - . . doffJrj^nf 1 nt 2SfJfM e J« n a , C h"' eage r ] y addeel, worming to his encamped nearby. Early in 1401 "fight. The Grun^Mosque hsHf was 

Ernest Gellner graShJ wb?c f h Tells us filtle rf ^he »T Si b? n of h “ ,hc SvitAn an ^ Ws immediate burnt, the fire reached I l5 roof and 

w Car W h,.» . j„i Z iM/rtwtorilcfte flelrocbfimgo. to entourage, not including Jbn . ,he molien lead ran dawn. The 

-- nrr t nnliticS hicrrvrxi £f*hu de fiL2 . V.? ,he Mong °L war * ord . wh <> would Khaldun, fl«i to Egypt, on the btii rnr of the spectacle was extreme 

KHALDUN • highlighting bis h genius ’ the t£?B? tS? i£ Ur0peans , lo h if® ostensive K^ountls that an insur- J/*" Khaldun noted, looking up from 

KHALDUN. mediocrity of ms time ■* and ahove ...7. Th Jd a was ,aug bable. lection was being pacpuied there dr » ft, ”8 his report for Tamerlane, 

Voyage d'Occidcnt et d Orient all, of documenting in hfs analvsil JX ,thm - the ,ucidl y s, «ied and and had to be thwarted. The not- “ nd he . adds that the com so of 

Mr de Parabe et prfisentd par t he stagnation or stabilitv th« va,id pronusses which set the politi- ables . of tie city were left to L ' vcn,(r ,s m the hands of Go«l, who 

esselam Cheddadi soda! order which he knew unri cal rules of the game in ifce world neMme what terms they could acis towards. His creatures and 

to.- Paris: Simlbad- in which ho was an active panic!! l ia , knew t, J he argument was per- T h *t i D . C th ,* 8 ° verns Hl s kingdom as He pleases. 

J L — pant, at the very moment when the fE ct and one ^ opinion of N oit 1 i African scholar had evidently There was a curious u. niw r 

Renaissance was beginning the enhanc^^h^half '"i n ° J vay ^h 0 i 1 Ju°w wh 5 Kll aldun evidently »Kd His best to 

Khaldun is perhaps the greatest *fansf°rmation of Europe, a possi- fhoStl^A^ fn? IS? eSS c eer this^va? uranea?" Khol<kin ; aj,d “core mercy i<H- the clerical and 

jloeist who ever lived j certainly bility which Jbn Khaldun did not 2^ ber customary 8 was acranged. administrative staff of the .Sul inn 


economic links through trade prefer- author it. uun 


KiiiiHtiiifii iiiuifl . • -■ ■«»« mrougn traae pret< 

KiiuHSlif D AHMAD (j-.ditui| : euces and c.ipi[»| investment Is nl 

Islam cnmidertid. In die light of i| 

Its Meaning and Message determined efforts by .some Musli 

279ni>. conn tries to give n lurger pluco 

0 86iw; 002 X l>Mm 111 their public life this Sc 

________ Don H worthy of attemioii. 

iVIusiini Communities in non-Al iislim , l!u ‘ 1 . tbr «* major ciilicisms i 
Stales l 'ie*»e lour books are rliiii they do 

J69i)ji 1,1 “cb with the iduul world i 

0 90716.1 01 7 isliim, tlwi tliev are ton pruiHTcupie 

witii tli cure t teal diKcvissiun und gi> 

ALTAI' gauiiar (Kriitor) : JjJMiilicieiit uiieni ion to nsccriuinin 

T . ( ,,Lts 1,1 particular siitmtinn 

1 nc Challenge of Islnm «»nd Mint they grapple ton often wit 

426pp. n distorted version of Weslcr 

(1 90GOI1 02 3 society rather than with the reuiin 

— Western bogeymen may frightc 

The iWiisfini World and the Fnl me ,„, u * ! 1,w “ llt , ll ! ev are unlikely t 
Economic Order J 1 / |, '7 Ul convincing in WesienicT- 

Having stml ilun one should tils. 

- c °-*» JB. ‘.t p ;:, 

— . - .. - ••• genu i tv Olid energy with whicl 

The Islamic Connell of Eiiioop wns nf ri,iV W . H| ’ l,r . ouch l,, c possibilltiei 
founded in May 1973 wirhVhe^ J itfihVwK “ “ r roJuliw * ! 

of coordinating the promotion uf ‘ 

Islamic activities in Europe and r— 

PS5?!,! aftflff e 1 ^? “V.TZ.ON owv : . 

wm.fi 0l if.' M ii t,,al J l s Ptiblicut ions’ Conversion to Islam 

&r.,rr w ^£?^ bs? and M cicr ■ ih * 

would extol the virtues of that 1 * " " 

oner's impressed bvVhc^^Musiim 21,* ! nlM K J* t,ie outcome of a 
*rn.sl strongly opHntUi" Z I 5252SK ke J d .^. ‘hc Sdmol of 


eitces and cipital in vest men l is also Siiltun (altliuuKh^usJ.Stet? 1 ^ with i!*!' as 

o in side red. J„ ,|,e light of the further imp,,, imu S If in fi inis.. ni at „ 

fir^ssf a a* 


1 a, .mere mvl 
•nation rai W 

thoir nun .iu. ^ 


By Ernest Gellner 


? w 5 mu KHALDUN : 


et d'Orienf 
present 6 p 


sociologist who ever lived j certainly 

S e was the greatest of his age, and 
\e acutest analyst there has been 
of Muslim society. This being so, 
It ie astonishing that no translation 
of Us autobiography should be 
available, which would make it 
accessible to Western readers, other 
then the incomplete and virtually 
unobtainable one by Baron William 


suspect 


about it. .As for the other customary lhis was arranged, 
observations about him, they seem 1V _ . 

to me conflrmpd hut u» . Khaldun makes 


ail-ministratlve staff of The .Suhan 
bones who kadf alien into Tamerlane's 


■ ramuuai ii G 91CHI auct.uieni Ol |nn «. .« , . vvui iviuniaiiCB lire ann rllia - «ix ".in 

Khaldun is misguided. Having read f v,ib„Ji )f . se ® m 5, t0 be case miglu best secure his sootl-uall. The S YOl,, S ,^ re . ? ,b ”. Khaldun 

his excellent translation, I find that [h! il .„2l ul ! j arrB ‘ reasons hc offered TameiHane as SLSSSC e tt ,* weI1 *»*Bl>*- The 

all in all it confirms and Indeed “y® “ ®9“ etin l es a " d can evidence . for his great destlnv wer* f, pisod ? 18 unique : as_ far us 1 know 


evidence, for his great destiny were Sr ,soa ? 18 unique : as far us 1 know 
a cut loua mdlange of sodofo&v and 1,0 ^ eco, iP of an 7 commer- 

astrology : therefe nodting h^-e tn "“J HTMwacdtw. between Aristotle 
suggest that Ibn Khaldun had any batwen Hegel and 

doubts on either score. But the j?: c P ^L“ n ; ^^^uc untm-afiy had 
good-will which he evidemlv WB *Y’ and . Ii, n Khaldun never satv 


MOHAMMED ALMANA : 
Arabia Unified 
A Portrait of Ibn Sand 

SEaST"*"""' C6K 

0 09 1)14 1610 3 


Onemnl and African Staffl. French ^latiM and orZ ^ aldun did indeed observe and XS, “ f WSi, V “"V" 8 * 0 "? 1 seemed from the great oonqum n.fr^rif 8ga, 7* M h 5 wryIy obser v®*. 

•up his curcer he has nlivKi S interpret a world which, in its SSgJF °f ?? d -W and VoHtka, his was probably not due ro the Buc various adventures on bis 

part in the tlovelopmKiaf 10,816110 s apologia generai features, he considered l„!!U "ii' 2 n0 } '*'77™** eloquence of Ws flattery From Ibn Egypt, which included 

l-.iisi librHrmnship^ both^ifc ^ . . stable (or stagnant, whichever one inMar^to [?, V ?‘ ch hs K * 0 r ldun ' s own account, it seems wISdn t fc- d >1? stri 5 ped ^ ^ naked by 

Ihiittid Kingdom and ouVi _ph«Wadi does not merely re- prefers). Most societies have been JPESFlfiJ h *T5. b ?®" MmpJy a man perfectly evident what Tamerlane -S d r 1 ceiva a su ™ »f 

in the preparation oEbib&S ttwislate Ibn Khaldun’s account of fairly stable and if we restrict the fi seV w Sj!£ Vu ?3 "1® WB1Ied : a *ood- reliable intelligence y * rom Tan »?clane in payment. 

se, 1 A.m ******* w ** his 


deliverance, and promptly sat down 
w write for the ruler of U)e Maghrib 
a really excellent intelligence report 

An I Ha MArtflnlfl ...l.rll l * . 


°, n ihe Mongols, in which he nates 
their similarity to the bedouirt anfi 
the Fact that Tamerlane attains hfc 


irltuie did not ent *- a ^ intelligence and, intellect mil 
dW not eVen £ u T- s A ty ’„ not magic (as Turnout 
■ the Maehrfs* 1,841 lt5, Her ,° Bt ,cast ll, ere WHS h 
. * ".Id f/llirt Slatesnmn who knew how to make 

remain ,lf« use L of intellectuals. He reports 

.. remain Uie iHa farr thnt ha ca«u Tnm n .i 


4( dines the more brightly by con- a ™ we not to be ” ""7 M, ™ uur r onlyTeo^ ^ the fact that he saw Tamerlanelai^ 

trast with the foil of darkn(x«« aBow ed to say so without being Prom the viewpoint of the een- , *octed a land f Dr ihirty-five days and that hn 

against which it flashes out” accU8ed of anti-Italian prejudice? «ad«;. i ihere is no doubt but Bu^Ibn KhlSdu^^fnfnH, t ta h^e ? ec ?/ ed a pardon (which prtivei 

Cheddadi feels that Toyn- In the world, which Ibn Khaldun P 8 ”,?. rontrSdicted ’ffiSrhSTi,'? JSS Ktf63EL u -S. i he end > ihC 


lank on 
Qur’an. 
Muslim 
vvuietiL 
stra ndx 


ialiiig with the Islamic 


l>K AIIMAD MIAl'AAT: ■ 

The (iospel iu'curding |«Mm 
**I»P- New York: Vmuc* F w*- 
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n-.p t.xriM themes jn *„ .obeyed .TenS* “ '»« 


ai'H, -« m for' him. hut. iSSTKK 

Tamerlane’s attention was dixti-n nod <i. a .. ' l , 


Z "T Ziun f lvevs «lie source niatoriiiis * i« Etir CV nT f,y 0 SIM 1)4142 £ 

;r ii*ve -sSLSijsrSta” 

Sis 

occupied with uanoral mn ■ p** 1 L u ,,v orted. Jha papers confirm emitor npiiours in hnv» , - 11 1 ihaw vei *« -md prcsenlt tfcftn)®-- . 

timw mid tl, ™,rca“?2L?!SMff* that 1 fl,re * »•« conrersinn W S iiccn...,i«,,i«d bv eWensbeMW 

countries is b.ief A,7i t V’! c[fl - c “"d.H'at rlie temptations pr^umed "hlcli u,e ji, s rm« o. 1 !, ( | 1 ‘l 'L'* 1 '*"' lU " w " »•»,» Ihe Chrbliu 
draw n m the possiliilitio^n 0 / 1 n. IS j 1 ^ *0 possibility of shuritiii in M U ri t'reni nitiii |||h Ai- iSilmi 1 11 ,lt ’- As an impmiuitr ehwtflt m ^ i 

nssimilitllon of ^siiniJ'mid ^ «.-!? ] \ m | ,0 ‘ hi « 1 Powers a,- culture or >'Ncs „ u , hUe bJS "L. L^T r ' X ,,w w, 'ich M.idini, hinjt 
Hi-amine of nciian to* nllnW® P i'®' enjoyiiiR the material hoim l,| cv were mu . l iid*‘ , | l,!^^ ,Vdrt ) e ’*' s UuiMiunity tlioie vvsos are 

MdigHijr h ISSdJS out fne d J? ° %!«»■ »'«»•» w o S& «3U? AtaiiV n S.B S*** 1 ?* o^r ihon. U |- 

[hr the prcsciriiilnn Sf ■ MikIiIh !« * nf| iietuui| factor in decisions f' l,d “lAziz an,| SiuuN “Muslim alwrnsd«»*| 

Personal L (lw anA t , or Muslim o convert. The principal Si , i! "uvilnbly reduce tlm val.,- n ’‘ e 5 , » l ‘ ,, « acenunts of A* jjj 
the education of Muslim chjldron ,lon ^ ! > cl, emargei is that betwiin ^uk. Tu faintess ino sho fld ,.!^ L’ f &"*' ™ ,l,e 
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no « twenty 


This discursive book by on* 
foiumud! and most « nff0 iv7, 
French xvriters on IdamW^PL, 


seriu> of reflections □« l *! e ?Sj5j* 
of Muslim society. I* 
into three sections. Mjl 

(■’ Presences ") llerque 


FIRST INTERNATIONAL EXHIBITION OF - ; 

si ON ISLAM AMD THE MUSLIM WOULD 

»rd-SS«h Sm-TBMBER, |»M» 

AT THE SCHOOL OF ORIENTAL AND AFRICAN STUDIES (S.O.A.S.) 

UNIVERSITY OF LONDON, MALET STREET, LONDON WC1E 7HP 

nearest Underground : russell square or Tottenham court road ' ■ • 

DISPLAYING 2000 CURRENT TITLES ON THE SUBJECT IN THE ENGLISH LANGUAGE ' . 

FROM MORE THAN 200 EASTERN AND WESTERN PUBLISHERS 

ALSO A PROGRAMME OF LECTURES AND DISCUSSIONS ON - 

“ LIBRARY SERVICES AND RESOURCES RELATING TO THE MUSLIM WORLD M 

CONCURRENTLY WITH THE ABOVE EXHIBITION FROM SEPTEMBER 23-25, 1980 


s n ci» rill* years i rreeencea' i ncrquc 

hifi vo|ume P ° f V 151 . 1 J, ‘ ,,,,co, ‘* 0 'J ,n hfe-lniiy e^P^.^AtMibiF 
fill d d H r' u ° the Midd,e J>lam U om his childbe^ f^Qif , 
hSu l . ?r Lawi ?. a,,lJ p - M. wuwardi, commenis on ... 

writ Ina ^ -J ■ of Muihin ltUtrny uflier Onenculistf, 
writing remains .a enmn*. 


- TUESDAY, 23rd September, 1980 
* (2.30-4.30 p.m.) 

I. RESOURCES FOR ISLAMIC 
STUDIES IN THE WEST 


udhionaHs*. 
Retours. ) Bf’j l 
if the w**# 


(J) Scope and accessibility of materials wilh reference 

}.■>. .to : 

,1- (a) India Office Library 


Ss^S^iSSS 'SSffiffiwfgr KSrV 8 ® SSFaftlS i'.-v 

trade and bpnkios. T7ia lartm-A lfl and iu iha 9f Selim ■ J over four vnluinuN, cuniainiiia message of the Qur’an- In i" 8 .u> . 

^ 


‘ . (b) Public Record Office 

(ii) Bibliographical Access : 

• (a) Index Islamicua 

(b) Encyclopaedia of Islam 


Mr. Martin Moir 
Mr, M. Roper 


■ Professor J, D. Pearson 

(b) Encyclopaedia of Islam 

Professor C. E. Bosworth 

fProf. Bosworth will be away in the U.S., but he has 
Klhdly confirmed striding his paper.) 


SSr * &: saS2 ^ paS?] ax ftSsSS5sr *»s& ' 
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q «3' tor of that di. . with ^mV ;' ,- w ' Mk ^' < ^ ai "ini«, noY^iieV b/ cmfig W. ■ ^ . • . ' ’. 

W preferred regard ^ ^ JHbwtriattpg ’ : ? •''* v - r 
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SPONSORED BY 

.'.'ORGANIZATION OF ISLAMIC ■ CONFERENCE 


WEDNESDAY, 24th September, 1980 
(2.30-430 p.m.) 

it PROBLEMS OF ACQUISITION A^D 
CONSERVATION OF MATERIALS 
FROM THE MUSLIM WORLD 

<i) Arabic printing in Europe (illustrated with slides). 

Dr. Y. H. SafadI 

(ii) Cpnsenration and Restoration of Manuscript 
Material (illustrated vydth Slides). 

_ Dr. Z. H. Zoldl and Mrs. Farveen Zaidi 

pH) Library Collections for Islamic Studies and Prob- 
3«ns of Acquisition. 

Mr, P. Auc.htCrlonle 

EQR PROGRAMME ARD TICKETS PLEASE CONTACT 

ISLAMIC COUNCIL OF EUROPE - 
16 GROSVENOR CRESCENT, LONDON $WI. 

V TEL 01-235 9832 (4 Hues) : 

. TELEX 894240 Isfomi 6 


THURSDAY, 25th September, 1980 
(2.30-4.30 p.m.) 

m. organi^ati6n of islamic 

STUDIES IN U.K. IN THE EUROPEAN 
CONTEXT 

■ ■ ■ I t . / v ■ ■ 

(i) Arabic and Islamic Si udiee In Brfloib. 1 : • 1 

Dr, J. Ik Latham 

(«) The work of the Middle East Centres in Britain. V; 

f Dr. D. HopWood 

SeV^wSid? 8 M “ 4e,i " s * *" **“. “■> , 

Mr. David Croorri 

■ ' : ; 

i .- M \ i 1? i •*■{] ! 

ORGANISED BY :• 

i ; ■ rsiawl c^uncil oe eueope , . , " J 
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Revolution in the Round City 


ISLAM 
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ISLAMIC SCHOLARSHIP 
from EDINBURGH 

Two fundamental classics; 

Norman Daniel 

ISLcAM AND THE WEST 

First published ig 6 o, still the best 
account of the formation of Western 
ideas of the religion ol Islam during 
the Middle Ages, 

‘Masterly’ Hamilton Gibb 
‘Wonderfully learned* J.Kritzeck 
scholar of Islam cah afford to miss 
it'F.J.Ziadeh £ 12 

W.M.Watt 

THE FORMATIVE PERIOD 
OF ISLAMIC THOUGHT 

First published 1973. Professor Walt's 


By Edmund Bosworth 

JACOB LASSNER i 

The Shaping of Abbnsld Rule 


organized, military aristocracy to h origins and planning of the Round , A 

much broader-based state, unto- City nf Hnulidad. reC . e,,t !v '"uch e **" 

crahe in ethos but redeemed by a missing firmly the liiciibratimisof . 1 , w . 1, “!» ‘s >" part the ft?* SP- ? - - - * - - • 

omi r ?i? b f twee ? Anh * c . em,n «« historians Concerning " Lrune '*'St^esMit JR V Martin Hinds 

ot u, in lh _. w Mart,n H,nos 


Turning to Mecca 


and rile client peoples, abovo all the cosmic significance 
the Persians. The now regime could 1Af . . 
rims be characterized ns an easr- f we '»«slory of the highly 


* lie onnptllg 01 ADDOSld Rule . » U »1 easr- dntnilnd l,„, „e. J 11 

. ... . _ ward.i-facing one, especially since retailed, but uftun ambiguous ami 

In On' ^ rmceton University Press, the capital was now moved from a ^! s ye Arabic sources, lie examines 


£13.30. 

0 631 0528 J 6 


Levaiiune Syria to Baghdad, and 
could be regarded as approximating 
more and more to tha classic 

nriimrnl ilnnw.<.‘ Dn .. .i_u —i <■ 


missing firmly tl!o lucubrations of Put pi?/ 1 ' "S * s 1,1 Pwt the p ' ’ " ' ' - *he non-Muslim community in each 

certain art historians concerning ” L, '° He ’ 5 SW veiVn^ 1 R V Martin Hinds of the main preos of whai was by 

the cosmic significance of its layout* In all thflSl , „ By IViarUO HinOS ■ hen the Islamic world. The faces 

f“^ C I ? USl0ly !ll ° '"Hhly !?» ,L f , ,? FPvowch it : judiclnu ^ f g version to a social identity confes- 

detai led, but uftun ambiguous ami ^|V,°! V documented- m * 1 RICHARD W. BULUET: sionally defined, and not on formal 

allusive Arabic sources, lie examines “sunlly soJf,’i *• , n Tji | am In the Medieval conversion (there being in any case 

" «• how (it-Mansur ^ruhu.ve, miff 9bg ? Medieval equivaIcnt of a bap f isipal r y ite or 

mnnagLd to succeed his father in ,1 s un instance of aVi FssaV in Ouantitative History dependence on a priestly indi- 

75i when he had paternal uncles 0,,s °*#winailon of *ll - AA * „ , „ ■ D y- co vidunl). One major underlying con- 

(the 'umumiili) und n cousin far ° ,y 1,1 u «*wll span oTr^M IMot- H arvard University Press. £9. cern ls the in p Ut of converls , llt0 

more militarily experienced than f“ n P ro *Wo a fouiidation'te ® 674 17035 0 the S0 . claI institutions of the Islam 

himself mid equipped with their j^t'^rp reunion of events 1 ■ — ■■■■■■■■■■■ ■ ■» to which they had convened. And 

own forces (un intriguing discussion I’entuHos when^S Th-Arah conciuests in the Fertile *^ e wark L as a whole “ attempts to 

here on the h aging raphlcul and am rc .' l ’ nrl « of the firstTLl^ E?S2t and Iran in the tie together the histories of parts 

pseudo-prophetic literatim which ^ "' sul r ™i«. “The fniliS? ,: MvJSfh 'cenmry iwued in rule bv 6p th e medieval Islamic world that 

later grew up to justify al-Munsur’s !y"" ily 10 kea P its W 1 '?Sh conquer i Sa caste held to- a « more coiflmoilly treated as dis- 

success) ; the deheuto balance In the ?' ‘i 1 -* ,h .® Propensity of Srhe? bv ethnic 8 linguistic and c S eife e 5^ tJes b J means of a number 

new ud ministration between the old i? * l,n, M | «|c rather than redoS feffidous^ Holes? Islam in the 9 u,te speculative hypotheses 
guard of rcvolutinnuries (iho ®L ,,,,S » f un,l » nb «ut all. the Ac "Umawad period (661-750) was pri- bascd . u P. on “"j 3 inspired by a close 

rrotskvs, in the analogy Lnssner ? f P'o^siannUsni wlAin iW marllv m Arab sSoir, being ?he eMminalmn . of certain nuamifiBble 

tellingly makes), ili.i l»r army all siumtll -,1 is - ^.is„„ aspects of medieval Arabic 


*t«diea^~ formed eKfinShed ^ ni1 »^Arab upheaval which SS2? th, * t0 * Ar*b wVl^ held to- lr “c ted ■" dis ' 

posirions of, say, the Whig Internrc- Bdniltretl ly burst out in Persia, but new ifdmin/^* *1 ,CW, i Q bounce in the . s tiim l»i.» r B l, ? nsity L of gether by ethnic, linguistic and rf etfe 0 S f ?*^S«!KH ° £ i 8 ,M 'K lber 

tation of post-1689 British iiistorv or amo,1 E »ts Arab settlors (assimilated B »n P .1 n, ’" lst, . ,,tio1 } bptwoen the old , 1 , 1 „ It ' er tb™ redu«i religious ^ Hoks. Islam in the hi-«u U 1 , 1 t r f,,n hypotheses 

the “frontier InffiSUff- 1 5 *» varying degrees to the h.digcmoS ? kvs il ^volutionuries (the n ^.the ^,'Um5yyad period (661-750) was pri- exami.rnion of ceSn n^mifUhV 

posi-1783 American history. Even ^ ersini1 P°PutalioB) who provided JcS!nSv‘ Lk, n, ;. H,0Hy L »ssnor ° Bl . nnlv f lb ‘b* warily an Arab affair, being the asSSw of ? medicvaT A^nb^ 
so one of the cataclysms of J® necessary mllitury backing for mlmfclL ■ , 1 ^’ J *? "‘Hncrou* docMiio nf - An i ed lll{| ethnic religion of a ruling minority °* medieval Arabic 

early Islamic history the rcvolu- *J lu . funspinitors of the Abbiisid , l J ,e . Abbasitl family t u ,c oF Abbnsfd rule*", £1 conquered territories where the •• urces ■ 


Fits! published 1973 , Professor Walt's t ionyry in ovcnieiirof 746 - 50^0 v^hTcli f!, " ,ilv -, * “ UUMS '“ 2Khc! W -^ i, lf inl .. li0V £ ri,0p,hlp * 1 

most important single publication is g££ J" th e J , a e CO \ ec ^ t s " or atH re d s S SSS 4 

a great 00 ntnbutioii to scholarly re- for thein another Arab, distantly- Vfll »dity now seems, in the light Sf ,n il l,la , ry syst 

Search inln thp i'Slatcd fnmilv. rha jTj new A rn hif* enm<raa ...l* - i. 1 . . wiUl their PfiFsiiin fir 


Arabic 


confessions of the majority were 


jority were These quantifiable aspects are to 
ran) and be found in the bulky genre of the 
everywhere Muslim bion-aphical dictionary, 
s also well Many such dictionaries are extant, 


Frye, Lambton, Lazaid, Savory, 
Schacht, Stem and Wall join to 
honour the achievement of Vladimir 
Minorsky, 

First publishcdi97r £15 
F.Cachia and A. Welch, editors’ 

ISLAM: PAST INFLUENCE 
AND PRESENT CHALLENGE 

Vnn Ess, Laoust, Widengren, Gardet, 
Makdisf, Monroe, Schimmel, Calien, 
Waardenburg, Rahman and others 
Tange widely over Islamic cUllure in 
»t\ nltempt to tplrcor and pay. tribute 
to the work of W.M.Watt, 
published 1979 £15 


The image of Islam 


Mariviin I himself. 


I,ldia » n nd the rive 


; . • ” ., . . J ■ lOJCUIIIL IllilJCIIUIUm ILIAC 5CVCI1IH Cell" 

A?oS? n V», h !c2 eSCerid | ntS oE t«ry .AD to the sixteenth) in. the 
Ajabs. Christians, Zoroas- compendious Fragments of gold con- 
Pians and Jews. coming men of old by the seven- 

Wnat Richard Bulliet seeks 10 teenth-century Syrian I bn al-Imnd. 
. elucidate in Conversion ta Islam in Professor Bulliet has drawn on a 
the Medieval Period is the pattern representative selection of these 


his division) ol the medUt>.ri Isla- 
mic world. 

He starts with biographical d.ua 
relating- to Muslims in- Iran and 
more spcqificaHy with genealogies 
where an idcntifinble Persian name 
(as distinct from an Arubic/'Miislim/ 
biti lies I-cum- Quranic nnnicj occurs 
as that of die earliest of a man’s 
named forebears ; such un occur- 
rence, he believes (with some justi- 
fication), marks the point tit which 
conversion to Islam took place In 
■hat -man's line. . 

On the basis of 469 Iranian 
genealogies of this kind, he finds 
that, the pattern of Iranian con- 
version to Tslam in medieval times 
almost exactly matches the shape 
of the bell-curve and logistic 
S-curve familiar to students of inno- 
vation diffusion. He then advances 
rhe proposition that such curves, 
and the standard- distribution indi- 
cated by them, may represent the 
pattern of conversion nor only in 
Iran but also in other parts of the 
Islamic world (and, for that matter, 
may be of even broader significance 
for students of religious conversion 
and mass ideological change) ; that 
is to say, the putative bell-curves 
for other Islamic areas may vary 
in terms of height -versus squatness, 
indicating differing time-spans, but 
they will nevertheless still approxi- 
mate to bell-curves in shape and 
hence be convertible into S-curves 
as the logistic summation of bell- 
curves. The difficulty here is that 
the biographical data relating ta 
areas other than Iran (and, to some' 
extent, Andalus) do not permit a 
plotting of points of .conversion 10 ' 
Islam within family gepaalngieS in' 
the way that the Iranian data do. 
A second step is needed in order 
to moke the non-Iranian data 
amenable to quantitative methods. 


226pp. Macmillan. £15. 
0 .13.1 26948 9 


me religion of Islam was nut a 
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I hough he greatly ad mires lam is 


11 iuii 1 ti lit t-il f.ici of the last defiAtirj 
twn, and is best uiiderttood'it'ilii 
reaction nf cnimtless ordimqUo ' 


■ ^ ”V!=i luamic culture in Islam has boon n Wcsi 

^nuemp.ttorplctor and pay.lribute Western Europe over silica the 
Jo the work of W. M. Waif, A™ 1 ™ occupied Spnln In the earlv Ui“«: 

First published JQ 7 Q £ic eighth ceiinirv ami sent raiding v t . 

2 y/y * 15 “Ho I- unco. That was 1.250 V l,,,i 

. ~ — y«sir* ago, but, with the possible ‘ 

Classics m paperback at £ 2 . 50 each : S“5TJ ,0,, I n[ l, J® early Crusading i . “ 

"Wutt/BeJI ■ : . "3? 

S«^' noN , TOT , HEQUn ' AN r»s.r..i;re ,s h K d s «i” r 

. mwst ‘boraugli and syqipatlietic nf tonuin* new attitudes. rt l is thus frn ™ 

Sludy of the Muslim scripture in anv V? 1 L . * . Ul , die present Juncuuo to bo Slvos 

Western laiiatmae' ’ 7 roiunulod of the various stages h-cat 

Tkf irhlTi 1 «*“ jhi'uugli which Western ideas of *nu«l 

M, Khaddusl Islam have nassed. Km-nn n bdm 


The Caucasian adventure 


U*j "Sii.io'i:: 

V""* u »:c.s. Inn IN now ml:ii 


•iriu-s into I-unce. That was 1,251) . l»ui i> now reliiiivulv i «'r « . Wl ." ‘’.ill ihemsulv. s 

iars ago, but with the possible >1 ‘ 1 1 Hnurnni dues 11 m ! S l, l ' ,Ws •'» ••mliusiusm 

tcepiion of 1 lie early Crusading E flCU,lv . n . ,,lL ‘ ,1,is point, but fcj # i Wl11 . 1 M'islims. Iiisiim,! 

irind. the ordinary man in the ,s ov, dciice for it In his !lr in. i . ,l, l lfn **‘i | i, towards apprn- 

usi tins never been so aware of ar ***; . 

hnn us during the past eighteen ,»r Ifmiruni is a Weston, > n , - n ' 11 r ,,,s,1 'ry „f smh.Uos and 

nnili.s, and ho is now In process who is ulsn u i?.n i.«n .? 1 m ■ *j M tulliirtK infui-nied by Islam, insist, 
fniiiiing new attitudes.' Ft l is°ti?us from . 1,1 iSb i n » / '** Wamfi «v»rld i! ,»t 


By Peter Avery 


uni prietisi. iliey arew^fe^!- muriel atkin; 

«S B r;is?s5Kfi!' «— «* "»>. »»«•>«» ■ 

hut r iu\| dm lug tlie lKitenW( »2l6pp. Minneapolis: Univei 

years, .mil tbry finvc guided the ft , Minnesota Press. $20. 


Islam and ih„« 1 . ims ■man* whom nr.it ( .n ,Ir » 1 J 1 , resi ' smility for giivuinintl meirre*™" »*iu«uve S m excess or sr reters- Armenian ana 01 nor t-nrisiian m- 

SoS arc slhfr W' ,‘ S “ rvi *«J ivns only pos ^amnutiL,, 1 ?? " 1 . mwlorn aioies tliere W« "J .Ws policies ond Intentions. formants were on hand and could 
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SSSt ■ ■ ■ « dealing with aspects o?X KS^ltS 

HISTORY of ISLAMIC LAW ! Western attempt to understand loniinant Muslims ^'ur 

“Admirable piecopEworlt’ U. ' S Jff JJ? iSR ! 

^LAM.C PH.LOSOPHV P^^k£ 

CachiaandWalC . r««"t.ven„. « . fuffor .pprS," 

il'WPV’OF^WMIC SPAIN A K . 

c. E.VOH orunebama 1V1 ^UCllC 

Bosworth wbic" they caught glimpses at — 

By SimonDigby 


y. allies about v 1,1 isiom |IH<| *«««» nu; (inuucauy uoidibhiiiw m — .m u ■, ■■■■■■■■ , . .., nn ,„ r ori , . . ... 

ms entered into f 0l llly “ ,w{ 11 Hevoui Cat lm lie. he vi iu-rs with whom they havetofa _ «Jn? V S t «SS ilia ’ll* 

Islam. This is j 1 ^ llalL ‘ s *»* «s far in accepting cheek by juwl. This rcsurgMcfrlm I By PetfiT AVCTV 

dsliin botwnon I . s i,,n ’ »'id thoiiBli lu> has ”11 con- strengthened the liunds 0 / lhs>} . ^ SJ 2? Z?L e ‘— 

■tian schnlm-a L , L ! n . w hh the utntudi.s nf Western called “ i li-rgv ” (who tit Jurfatv i F®l er ’ greedy but siap-dnsh career- 

Nssihlc in B S kl! | , i?,,s l . ld fS h,,lars towards Is l im IJ1 " iireos^^l. muriel ATKIN: 

Irani dniS^im ^ h.'^liiw^iio .'mh.VshiVm Rossla and Iran, J 780-1828 " Catherine was too well read to » be 

lis point, bm fcT *!J? lia »ue with Muslims. Instead »mu- h»M during Hie IwtoW ‘2l6pp. Minneapolis: University of ^^kes in ImSnnt^ssesMicnf of 

it* fc h|S m„t 7 nmleir , Ln: i •bevT.avega^ $2 °* ST “tfi 

. nuili.ds liar viv.ll iiK.v.-niem to dimanda«#». 0,81660924 1 Caucasus which would be accessible 

fatern scholar cliltS 1 y i V f l{, "» 01 im dn-v.d fnrins. - » that remnrkuble woman.) 

leilic Christ Iuu ing that the lllamfe mirid' iV' ,„ WlllU '* <* 1 W r » 1 B ‘J : “ Jwo.problents are admirably clnri- c * l }} erlne ' s successors, often busy 

mind, und lids « unity bui vurii<>t »>>!T ....i.ir 11 M Westerners m realue m IW *: lied in this work; whether or not with other matters, wero con* 

inpluiRls to his A 11 emphusis , 1 M and oilier con$«^w Russian Asiatic expansion after sistcntlv badly informed, both about 

nio. The com- unhv lias bee, ,■ SL i k “J t T ,lu hl,Vr beemtw n> prumfowf”! Peter the Great’s tentative begin- Caucasian obstacles and, through 

bis ancestors French Ish.mL- ,l,u mi’ilia nro not the wi«!t< rings was conducted according to doctored despatches from venid 

maintain itself French mlnniil i.«l li ' 11 UUm - Aimm,; the «mg-range, carefully devised adventiirers sent la encounter them, 

vnrious suhtlc weakening Mum * y ■*in»vd ui s ion 11 1 c 1 11 ssi«i mid especially MjjJ -plan j and how far, and often, of fl« *be dignity and the wiles and 

■c politicallv AfiP.- ii.n the -.ta u-s men who hove had Mg gals on the spot may have taken intransigence of Caucasian leaders. 

among whom nr.it im .r» ui .o!- r *-‘«- .libility for gmuininji their coia^:.;Wifetives in excess of Sr Peters- Armenian and othoc Christian fa- 
wns only nos- J ™..!,-, ixlaniic p m 11 di incuts as modern Mutes tiiere W« ^[ .burg’s policies and Intentions. formants were on hand and could 
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bus suhtlc wcukciiing r&hini |0uy , ,1K '^ u| ^iondl i lussrs uinl especially plan j and how far, and often, offi- the dignity and the wiles and 

politicallv Aficr ii.p *be siuii-sintni whn hm lad Mgl gals on the spot may have taken intransigence of Caucasian leaders. 

Ig who,', nr.it nn 1 $ •• S S- l»! lbl,c, Wl re «' -lihility for Kovui'iiiniz their courtriPj. ;Wifetives fa excess of Sr Peters- Armenian and other Christian fa- 
onlv nnc , *« ni »s:. pin 1 1 -ill incuts :ii muileni Mines tiiere W« burg’s policies and intentions. formants were on hand and could 


essay jiuve already appeared 
tween 1955 and 1976, and so 
■re nor directly concerned 
recent events. H 


Manchester' 
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Caucasus south to The ‘“natural » ensu 5^ Risk’s continued involve- 
frbntifer, the River Aras. In this Whenever, as 

process a main thesis is proved, that gequently. rlie Tsar’s other commit- 

. . .1 m - - *« ' monffl rnnv npoen# 4 Anfl#i 


. .. .from long before the event, is to r £l] by officers -who generally 
2 m QT11 1 j» filled by a myth as false as the ^horred .exile in a region Tsars 

J IllCtll USCll TlT ^ ... legend of Peter the Great’s “ Will P°£ VISIt - The antipathy of- the 

AUlO It is a useful myth for those who Caucasian peoples for such officers 

In 1301 wh« .1 .fJwrfv I ge P l ts advantages in bemus- lbe murder fa 1828 

whe " *he widow of John Its sixteenth and l! W . intended ' prey, but Muriel io Tehran, and with almost his 

Western P ^, r 0 cbasD ^ tl,e Hastem and century miniatures al» Ag'lfti if.™ «■'* debunking of it is also help- 0 nj!re suite, of one of the most not- 
western manuscr nr* t... nvssrJ'W 2 Tul . 1 able if most nmiiMir nt 


Middle Last I. 


EXrw opsnisa Kewnqulsta, 

Western scholars gained much' in- 

In “bout Islam, but this was 


intermittent Caucasian and Caspian 
probes on account of another con- 
sideration, one from earlv days in 
the mind of the Commander of tlic 
initial Caucasian Line und which 
must be given _ precedence over 
other factors in the Russian 
advance : the RJmost morbid pre- 
occupation of a land-locked Empire, 
not with prestige and civilizing 
missions, or with Indian conquest, 
or trade (though all these played 
a parr, if only as pretexts and to 
obscure deeper motives), hut with 
frontier security — pushing frontiers, 
especially those “ infested M with ill- 
governed, uncivilized tribes, ever 
further forward id’ll at lust no 
“ barbarians” ntfght remain outside 
to menace the furthest borders 
Russia could fortify. Whatever 01 her 
international considerations might 
impinge on n Tsar and his 
Chancellor pnd minions ut the 
centre, officers in ihe out post 9 
could not help but be acutely sensi- 
tive to slights, fancied or real, and 
be more prone than their distant 
superiors to a cavalier adoption of 
(in Anglo-Indian terms) the “for- 
ward frontier policy ”. 

, In any - event, fa . the early nine- 
teenth century the Tsar would only 
hear of incidents when it was too 
late for anything to be. done about 
them. As late as. March 1<&85 Gen- 
eral Komarov was within an ace 


This second ,stcp involves ihe 
■ exainipaiion .of given names. Riilliet 
'looks at his 'Iranian data as a whole 
for nun, es given to their sons by 
Muslim converts und by Muslims 
in general; in particular,' lie studies 
the occurrence of five specifically 
Muslim names (Miihammud, Alnmid 
etc) as against that of bihlicuJ-cum- 
(Juranic names (Abra hum, Joseph 
etc). He finds that the occurence in 
general of .biblical - cunt - Quranic 
names is highest in the “ early 
adapter" stage (i e, conversion up 
to 13.5 ncr cent) und in the imme- 
diately following “enrly majority" 
stage (conversion up in 50 per 
cent). Among ihe sons of 
converts, it is only toward the 
end of the " early adopter " 
stage that the specifically Muslim 
names overtake 1 lie hiblical-cum- 
Q uranic names. The occurrence 
in general nf the specifically Muslim 
mimes continues to increase through 
rlie “ early majority ** stage nml 
peaks toward. the end of the “lute 
majority ” stage (conversion up to 
84 per cent) ; in the “ laggard ” 
stage the genera] occurrence of 
these names- declines, but ir con- 
tinues to rise among lbe sons' of 
“ laggard n converts. 

In essence,' whnt all of this is 
seen as signifying is 'as follows : rite 
short-lived use by rhe earliest con- 
verts of non- religious Arab names 
was linked primarily with the speci- 
fically Arab character of Umayyad 
rule ; the subsequent relatively high 
incidence of blbllcal-cum-Quranic 
names in the early adopter period 
is to be explained in particular bv 
the decliue at that time of Arab 
tribal identification coupled with 
the social and psychological need 
experienced by some converts to 
.choose for their sons names which 
were not too overtly Mfislim, and 
could also be liiken as Christian 
or Jewish. As the pace and degree 
of conversion 10 Warn increased, 
the need for ambiguous mines de- 


little peoples in between, what do 
they signify when weighed in the 
balance with the safely of Russia ? 
Biit ironically, ami probably for 
the same gco-prdiiic.il uud historical! 
reasons, Iranian _ Shahs have 
traditionally been just os sensitive 
ova- frontier* as Russian Tsars, n 
point which, as Murid Atkin amply 
demonstrates, completely escuped 
the Russians, 

Her book’s value as a reminder of 
fundamentals in the history of 
Russia in Asia makes it mnre im- 


portant than It would in any case 
be simply ns the lung-u waited study 
of the early mures of Kasdan mcii- 


8. W. ROBINSON:' 
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' — 1 1 r‘ M i'll ■ • , lh ^ ,tb ough after a few successes major 'conMS^“S OB m n ®i hr ^ °f 

I# iftift 10 a'ftuer and after the discovery the holdings nf th» SSIfil: C °T C ii nied n nintin l 

fullcF Ibiaewtaridinrof the rtature of fndf a ^ e ** sea-route S ( 19-ip ) and the fadi? rttt S H£ rary de . pcnd 
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pntlon of the Caucasus and mrnin- 
menc of Russia's first bnundnry 
with Iran. It niu 9 t be praised for 
lucidity and impcccnble deploy- 
ment of enviably amnssed und 
comprehended sources. More might 
have been said about Faih All 
Shah's difficulties, and his pre- 
fercncQ for denting directly wl)li 
Britain’s King rather ilinn wi|h' a 
British commercial company opera t- 
rng In India— a ' point which added 
confuslou to already ambiguous 
relations. Blit it was not with 
Britain that the book was Intended 
primarily to deal. And, while the 
tempo of the 1780s was dower, it 
supplies models so 'applicable to 
fastor-moving times. thnt a few mis- 
prints oannot mar its appoaiiencss. 


clined in favour nf « icnrierny 
among all Muslims to prefer speci- 
fically Muslim names. Once conver- 
sion was near to completion, ihe 
■iced fnr_ such proclamation of 
Muslim -11 ess bccume less sfrunfily 
felt and the occurrence n! specific- 
ally Muslim names doc lined, -except 
among the .sous of ncwly-riiiivericd 
laggards. Equipped with these con- 
clusions and. lurpius In representa- 
tive biographical data ickiiiiig to 
other pans of the Islamic world, 
Bulliet proceeds to discuss the lime- 
lubles of conversion in’ those ‘areas. 

The lint! tot inns of ‘ Huilict's 

regional surveys are easy enough 
to pinpoint. ■One-, may well ask 
why converts in ihe predominantly 
Zoroas trian milieu of Iran should 
have wished to give their sons Mus- 
lim -.names which could also be 
Chrisliiin or Jewish. . In the case of 
Iraq, it enn be said ihut ihe avail- 
able dum 00 population nnd early 
conversion is 100 shaky in serve hs 
iho basis for a curve — how enn (im- 
ported J prisonefcs-of-war. be regarded 
as port of j^e. indigenous popula- 
tion ?— and' It 'is sull passible 10 
doubt whether • -conversion took 
place more . quickly in . Iran ihan 
»n Iraq. One cannot but agree that 
The^ social 'anil' religious impact 
of the • conversion- ''process upon 
Egypt Hnd Tunisia, js a, subject i-l)ot 
remains to be investigated”, that 
“Syria does hot preseot a* tidy, 
easily' umleoStqntlable picture ", 
and that the graph .ot conversion 
fa Andalus “ is obviously nhc a 
tidy bell-shaped curve”. 

But it woald' be' a misthke to 
dwell on such, aspects m the ex- 
pense, , 0 ! the. main points that 
emerge. The 'a’sseri'iori of Muslim 
central caliphiAl power- in 'the eighth 
ceniury wits opposed . by . revolts 
which were .frequently nnti- Muslim 
in' character, the' Muslims ' dtill 
being a minority at that 1 time. 
In Iran in tlie first half of ilia 
ninth century, however, ihe point 
of 50 per cent con vers inn was 
reached ami “the rise of the inde- 
pendent Iranian dynasties was made 
possible by - the ‘ realization 'that 
Islam in Iran was a permanent 
fact and could not be harmed by a 
fractioning of politico] power ** ; the 
same sort of thing happened in 
Egypt nnd Syria in ihe ninth and 
ic-mli centuries. E.nkl.nuls which 
lind earlier witnessed revolts aguinM 
Islam now - hacnuie , centres of 
heterodox revolts within ( Islam, te, 
ill e Za.ydis iu the mouniainx south 
of 1 lie Caspian Sen in the lute 
ninth and oarJy ten ill cent tir tea. The 
cities were more important, how- 
ever, and iho whole phenomenon 
of .rapid Islnmlciurban grawtli, front 
about 760 onwards needs to he 
understood Id '■ terms of lnrpc-*cnlo 
urban migration 1 on - the part of 
converts to Islam ; in this connec- 
tion the theological and rellplo- 
IcRal alignments of ninth and tenlit- 
century Iran nnd Iraq can usefully 
he viewed ns reflecting dashes ol 
interest between: earlier ; robvertg 
artil later converts, , 31ie main low 
was the Abbasid caliphate, for 
“ whenever Islam’s survive! came tn 
he taken for granted, Ihe cnllfdi’s 
underlying source of anihorify 
evaporated lAavihg - only brittle 
superstructure . f , , , ■ . v . 

As Bulliet-, cfys, at, the ..utfset, 
much of their discussion is specula- 
tive — it is, however^ ( speculation, b)? 
ope who Js,we)l nuaQficd -Iqr rfia 
task, and Middle' Eastern Til story is 
still short of shfh.'ohdeiiVoBrs.i' ' ' 


t eristic w rh hf s u c ’f, rflC ' by Robinson, who brings w S i 0n t0 IranJan Qajars , bc]ie{ 

which Roblnsan h^° ?. t 2Vl r boldjngv a wide knowledge ot with which they that, to restore to Iranian sbve- 

i II ust raVelmn ^ ® ,0 « u ed. The pnbiLdied collections. a Sreed. relgnty dlslricts asfar asatid includ- 

•iiusiiaieu inanilSCriDtQ wnr» hrAMirk. .< l-. i. 1 . .. ibi nrtw 11 'll iha lux' ...... u i ■ 
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6 S Q P°’, r ^bere was little SS£$E Albert Museum ho llT l0rIa u Qnd kS' 0 ? Atr3i & • Xv£S h« « 

gCS^S - *- the Image of a close a Srojett almost entirely Jackfag fa whm mu» by tha gBMdrtjfJJ* ; tie 

ii? ed 88 w A*eument in laboured Intirraltfilif^ 0 ? he * has b . e cur n«dere/ the masternieceT nf have more recently come 

■■■ -vidFSSSL of m . jaar-a.’S? 


«i __. — mi screen cun so nee- =70 

{fn w the Crimea; or be * ploy in R®Sl? »*T er - e5g S 1 ^ b< * ( 
^.■"togements at Tilsit. It only aSKS 1 * 11 * MJwon’ V kept at 
fadually became unrelfaquidiable. 1* P* tob by officer 
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became a 
tat a Tsar- 
leers with 


Of- 'fiHMath^giittiqfi iwauf cri^ifc' M^iUpgue- fa (ended. 



what bad started as haphazard and 


10 be supported, and it was not 
hard to persuade equally frontier- 
sensitive colleagues in St Peters- 
.burg to their way of thinking, while 
advantage might some times be 
gained from claiming that the gov- 
ernment could not invariably be 
responsible for “hot-headed” 
actions in remote frontier posts. 

Muriel Atkin ■ certainly lends 
substance to the impression read- 
ing .histories of Russian expansion 
fa Asia tends to give : that: distant 
warm waters *’ or India were not 
me immediate magnets. It was the 
obsessive craving to make original 
lines invulnerable by creating new 
ones further forward that primarily 
motivated Lbe constant forward 
movement, in a process to .which, 
so long as . this sensitivity to fron- 
tiers remains coupled with over- 
riding mistrust and a feeling of 
general Insecurity, there need ' be 
bo : end. Any- discomfiture,-' in the' 
process, of other powers Cart be an 
added bonus, .10 be exploited as 
clrtumstattccs permit. As for the 



There are ^Muslim States 

and. orie Mllfon Hasltos hr 

-- - the world, 

A revolution may be In tha making in each of them. Tlie 
global Islamic movement is a seamless garment spanning . 
national, ethnic, geographical, politteafr an# aaonwijlp., j 
divisions. The Muslim maAsea are, 'fired .by fajpi, and 
driven by hope In a new future free frbm.lHe* blutcfiBa of. 
neo-imperialism, , " ' ' * ' 

The Islamic movement is ignored by the World's media— 
except when' it '-'flings down , a favoured ruler. The . 
Crescent International. reports, monitor^ and reflects the 
Islamic movement at all levels. It is the first' eiKLfot, the 
moment, the only journal of its klnd in the vjierld. 

The Crescent International Is published twite a month 
from -Toronto.; i : . ■ • ' , 

Subscription l US . S Canadp $10/ UK a Europe {ahmaDl UKE10/ 
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Off with their heads 


By Kate Flint 


SAA! McBRATNEY : 

Lag nn Valley Derails 

137pp. Belfast : BlackstaFf Press. 
£(5.95. 

0 85640 189 7 

Unsurprisingly, the atmosphere of 
Sam MoBratney’s accompli shed and 
enjoyable volume of sliort stories. 
Lagan Valley Details , Is one of 

• threats, violence and suspicion. Un- 
surprising I v because the teles are 
set in Northern Ireland, and though 
only one of them deals directly with 
the Troubles, the related issues of 
authority, law and order form a con- 

• tin uni, potentially destabilizing 

element in the narrative buck- 
ground. 

The repertoire of cruelty prnc- 

I If.n . - . 


garden shed to punch variegated 
sizes of fluffy feathers into a pro- 
totype (mug glider, be allowed by 
priesL and pub to fulfil his convic- 
tion— his compulsion — and jump off 
the Drontorc viaduct ? bid tlie 
young Maureen Frith know pre- 
cisely and coldly the implications of 
the rrust-gunie she instigated, wiien 
she dared a small boy to walk b limi- 
fold into the pntli of an oncoming 
bakery vail ? F. G. R. Ivos, con- 
tinimlly enraged by the break- 
down of discipline in tlie secondary 
school of which he is Senior 


adulierous husband and his partner 
with anonymous, insinuating phone- 
calls. 

Marriage, with or without adul- 
tery, real or imagined, is unotlici- 
are a combining personal choice 
with socially perceived ideas of 
order and propriety. It is the cen- 
tral issue In “ Martha and Mr 
Crow," when a middle-aged woman 
makes n disastrous second marriage 
to an obese iminiifacUircr of n pro- 
prietai-y cure fur piles ; and in 
Saul of the Hills ", which tells of 


Global walkabout 
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By Peter Lewis 

MURRAY BAIL t 
Homesickness 

317pp. Miicmilliiii. £6.95, 
0 333 29896 9 


in truuicy prnc- 

Used by McBratney’s characters 
ranges from the psychological to the 
iiliyrical; from the teasing, bully- 
ing, even murderous games of child- 
ren to the conversation -a topping in- 
vective of the elderly Sadie towards 
a visiting American trying to trace 
Ins father's folks from the Maze: 
a story which makes an overt nod 
■ , lic fC ar Y •Heptane* through its 
title, * Endgame Tt . Sadie’s deliberate 
aggression borders on the ir role vain 
cantan kero usn ess of Mr F’s aunt : 
indeed,- watching h6r teaaup rattle 
m its saucer, the visitor doubts tier 
sanity. 

The question of what constitutes 
madness, a breakdown of an 
individual system of order, is con- 
tmiially raised. Sliould Pafsv 
Quigley, with his obsession for 
fligtit, retreating in secret to the 


By L. D. Buraard 

!■■«!•:« UR 0 Uf| ART : 

. A Direr in China Seas 

2Hpp. Quintet. £6.50. 

0 7iH3 2255 2 
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if tin u ally enraged by the break- to an obese manufacturer of n pro- V 1 Murray Bail’s first novel, l lu ma- 
rt «°. wn “■ discipline in tlio secondary pneiory cure fur piles ; and in «" ®«, there is u fleeting uieiitioii 

s. fy 10 ® 1 ? f which he is Senior “Haul of the Hills" which tells of ol 0,,e nf Hu* “torn fummis of nil 

jf Master, fumes egaiust the fashion- a by-now disbelieving Minister nf Aiisrraliun paintings, lliis.su II i) rys . 

a- able educational gimmicks practised Religion’s emoiiunni blackmail at dulc's “ The Orovor’s Wifu”. This 

e oy true cluckcn liberals who arc his the literary bund of his wife's lover. Muting in turn Enspirud one of tha 

h R?<«ni J .f^n„ CV0 .l! W erior * ! y et « ‘lowhere is the quostioii nf an famous 0 f Australian short 

li J". s ° ll,tlDn r ,° this collapse of individual’s decision with regard in stories, ulso culled ” Thu Drover’s 

F autlionty-to give each child a pet. a relationship clearer than in Wife”,,. a perversely ironic iutur- 

i- 11 Shoffield ”, the one story which pretation of DryadaL Intended 1 to 

8 m sdimMoour d ti y 5ISi * *°T a 60 3 • d reCtly with tiie British subvurt “ the Australian myth The 

■ Ms. M rffi-rtr Asks. 1,,C3 ™ a » sfr ^• H sr*,s 1 '™ in n x 

■ extension^ hVs^ibfeat ionT^f Hazel, the schoolgirl daughter of ohviou'rm' "Au.traJi m 

SS&7&JASK Mb, S rr*5 

Ian paranoia ? With a typical touch |» love with an English soldier; she self-consciousness which* J ^SSu 
of nicely dry humour, Ives is last « attracted not just by his looks li/«wc i..° ^ 

?^ce S 0i „ 0 i ri i n a B te ^^; ,C r a e L g fr' of" Vu"‘ffii:'-S 1 , S&TSS U ,I, 3 
Moreover. McBra.oo, lj££ £ S 

bit rt-iss s c22d- iss ^« e p iiSs ssrsa £ ¥ 

pi aSra/S 

»JkS " ohrHS woyi 

Sroup pursuing . uffi “ C °" ,r0 ' " V"’’"./ 0 in"'^ o wn 

artifice, u does mi with more unistic 
jh met i on t Inm i s often ihu case in 
new ficiiun ”, 

he but and ben 

k/Vll come as iiu surprise, lie has est.di- 

t i,_ Iislicd himself us one of the leading 

£ ssrft ZA tsr* « « — 5^5=4? 

Several of the stories turn lita different 1mpp . cssI ’; 0 » though in D f return ^frun! 11 tlie ""iflcKf^^Aus” 

this one, .m the Vefu/i®,, KiivSSj S jL2' slavy in iratam story trudil inn. For various 

in is 1 ress und inn id serial 1 r nJi ..!! *, V^r' 11 '''V* Ic.lJu? snciii-culi.irnl reasons, the slmn 


, I tTUIUK lUlia 111 

. a by-now disbelieving Minister nf 
I Religion s emoiiunni blackmail at 
the literary bund of his wife's lover. 
■ u i, V? . ere is tl,e Hues Li mi of an 
individual's decision with regard in 
clearer Chan in 
Shofficld , the one story whldi 
deals directly with the British 
Army s presence in NorUiern 
Ireland. 

Hazel, the schoolgirl daughter of 
a Pi'otestunt family, commits the 
socially unacceptable act of falling 
in love with an English soldier ; she 
w attracted not just by his looks 
and laugh but by the foreign alluro 
'u his tWck boots and 

the bullet-proof waistcoat and the 
way of talking he’d learnod across 
tne water ’. But her courtship lias 
to contend both with the feelings 
of her brother, nursing a gun in his 
attic bedroom, and of her father, 
bitter mid distressed Ht the ten-year- 
old presence of soldiers oil the 
streets « now trampling over my 
own flesh and blood, my whole, 
bloody whole life”. Kazcl leuves 
inn 111 search nf n sin inn for her 
*? Ynrksirae. She, unlike 
niosr nf McRratney's characters, 
lias, at least, soma moans of escape 
iroiu tlHise who attempt to control 
her inunudiute situation. 


however, works nki;„ t 
pnrtmg a croup .:*■ 

different gfobe-ti-ottin?'?** 11 ' ' 
tiro u mi most of thl ■ 

*5 ■ The ,extof a jec *" r % w p ch 

is T 8ly sl 'ndowj iC^o/ a senes on Pollution theory" 

A us h\i I i i l ! 1 ,1 n!,°, • TCXerf queS hist February at Princeton. A 
il“» S “J <S lOTtou vl the Iccnn c ,u„ s delivered 

Of il seui-irli L * 8 novcI <3 al the !n * ttlute °f Education in 
So. I.U pM. r d "f n ^»U '?*>*» 12 this vtt ttr. 

hoped for, since wli« * Mature is loved... as the City of 

uie luuking: f flr ^ God" sold Emerson. He added that 

rather than found. Thh ,?y c nature is loved “ although, or rather 
c 1 mu rly expressed in the hrij- because there is no citizen”, 
dumixe !vu« Al | latraliBn This will serve as a text for writ- 

» id biitlJii/, com P 1 e‘fW%8 about the pollution of Namrc. 
vlrtuol A h !£ c mu * e um irftfj ;If may seem obvious that Nature re- 
the . places God in a secular society. But 
r ..*: “"”" , * clo,l ®!y. Pursuit i ‘It does not seem obvious that con- 
k i h ' 1 Pi« C . L ’ f ® vcry exEii ’".temporary cult should be paid tn 
fl.iio!«ik Pnrce " i° cortfruB, an empty shrine or that tlie inndern 
?.n!« us * ■■ v nre Placed in 1 as City of God should necessarily be 

existential choices (?.'■ unpopulated. Yet this has a ring of 
t0 ,na 4e. The puna "'-truth. If .we want m compare the 
IiVl * c " ns cnueiiily turns obm* sacred places of the . world, Mecca 
*■ production of .homeslclafiii-ts crowded, Rome is crowded, J em- 
ail escape from home btit ig : 'splein is . crowded, bin the Sierra 
co very: to arrive at idita ^Lbievados are., vacant spaces, loved 
sttirted from and to knoirthfi explicitly. -because, .tiiiey. are vacant, 
for the first lime. *1' socto,.,,!.,. tmt .he nc»l.rliy' ot 
The journey, like the u' ‘ , * ,e Westerfl world ns n break wirli 
long, bizarre, and PyotjmN ( he past. If it does indeed introduce 
Thu opening is realistic snsiiEy great disconrinuiiv in world history, 
the illusion of realism »ajUPhen urn It ropn legists' work nuisr 
to be deceptive. Wherever Aii2P e ' em ral * ler irrelevant 10 modern 
go— and they are always JSprobleins, since nnthropnlngy inter- 
imiscums — nothing is quite^ ^aWnrets the beliefs of other places and 
or i he reader, oxpect. Tba *mJr r ^ er p 0163, * here advance the 

|h L ‘y visit in Africa arp tool! ’ 

fere in from wliot they pup 


Purity and danger revisited 


IPjrgu mem that there . is no shwp 
^break, but quly a' blind .'Spot. We' 
U.. le ...J i; 


Trauchle in the but and ben 


hucomu intercliaiigenble Wtafc li L clsm > ai,tl even wrong in thinking 
visit (lie Lunin Mausoleum tins' } hat our concern for public hygiene 
locked in mid asked to tiny »r ,8 essential !y differeiu trom ritual 
check i lui the corpse is rdL r P urJty - 
Mul'Ii t,r inmnui tL.hr' Admittedly, the dangers tn tlie 
wiili iK .Iff , environment makes □ special kind 

sir lined n.l.l/i uT mi!L o£ m °deni predicament. Something 
SSS^r^iAAtS We have always assumed that 

if limh should be 

bim« “TSSSfWiEt ■; SaS*2: ".^5 1 '« 


■ .Several of the storios turn, like 
thus one, mi ihe reJniioii buiiveni 


trial " Aus* 
»r vuriiius 
Ihr short 


s.Sic n"V"n: ,u r u, ^T^- ^a^erous ' side-effects, mimher is 
' i . ’.sought, eventually to ho replaced in 

SrS tur ”. This ha 8 been the noth of 
wii.ifl fi. !j i^ 1, unTSatfllfS ' J? chn . ol °R l “I development. What is 

H 111 1C (ins UIC unu WfeUWrl i« nil inmliriv l.lo.. ik.,.. 


Iviit'i n il. .V. iini wiMfitaw " -t^cnnoloRicai development. What is 
IMuic tin s uil und w«t UO»I ^fi ew is ail implicit idea that govern- 
counter take precedcartw^ ■ mellt should be responsible for 
lliry an* ihl'IUSVivi'S. fc l i™*., ci'entinp a full- L....S 


mmm 'mm 


. i . j * “T 1 *unuia*,- iinve 
Mcen broadcast oil. wliat I suspect he 
iWlt^Jess aqd trans* 
'inted into : h'evdra! Guropenn Janqu- 
u/ies. The farmer achEevamcnt/ if 


srixssafi-svia aisp aaftj .ar ta ; 


SScd i|,re[r j u ™ l,1 y , of flashback (a fivmtrliJ 

’A* ^ ^ uso Scats - Urquhart device) to slau^liiir 

feM thin n N ,St mat * hc3 ’ bought Dn by sdeiu 

luS.^ Nonce Jnd l,c, 


US self-cnniuiiifd Morins, ' 
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deserfbet a?" if , li^iJl“ r !S lor By *! n ? thri,1 °!*- Any expectations nf 

.. — . — ... jioitoi^pped &JTSB4 s 

-*X™K^** itories are told aansl.iS anollAtt^-. WBSSKL KBERB0HN i tence: “Sam fehengu knew Tb at h e 

«.™ a o f Xp p rfi. n 'bo w t he o7 Sr ,he *"“* aLfls^, jetsisl * 
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pri singly hi an octogenw^au “Now -M, '**1® .'Jt | ^t*c l -;Ngu«l Wa ha ckg round to the event has been 

tbati I feel death’s cauW hand crawJ 'JSf?®* ®hefaohn imaginatively and 

jng over, toe every night I keep b » ^JWoaedJy) flctirious and each individual 
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m%lc*.:. m //iv IrcflrtUW Now ii i s emotionally charged: it 
1 El immiim ■uc pai tly ileiitwat~®'|i : j tneens noLure, an nboriginal gift 
i w.iv m v.hh lt Jmtn news ' » from the Book of Genesis as it 
■ triumph*, ui nulisrii even m ,- were, a heritage io be protected. 
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tl.-pih. Tin* NiuJik; wllh l^,;Sce ‘ vlsiUn^hml^S 

!rff ,,l 'ii rl |. i iars * nnd Hood! or flames uil god- 
.'y <t t*“« sri-iii PR-MB -lessness. Without moral agency 'of 
iinliillteiii, .mil nvcr-wrllie . .||, 6 ip q , V(1| t | |ey nre b cc ^ m | n8 t \ l0 

“! r ,,,,| cliargif* in k j P X . ..passive, vulnerable condition for life 
?' i,!l *! u '" 1 11 wi'iier « * j !.. on this planet. The violent embtions 
ini|irt*sMve .is IlamesicVM , that used .to be enured on purity 
eijtijcullv in mi AwifiW«r • el doctrine, purity of cult, burity of 
hu i annul escape inum <aui«« r,.Kx, seem no.4 to be focused ou 

Parity of the environment. Plausibly, 
.the change in value may be d'u^ to 
ine chopge in tcchpqlogy. 

Mankind has ‘new fend terrible 

E owers for 'self-destruction, never 
nown before. That is true. We 

blnudshcd, whether eravV^wr know 

ugainM }J ,U . LfMce ^ impurities that pollute the 

fP?d- thfi drinking water, taint 
° n Mi rC 4™!t af, d vegetation, are idqnti- 

ihe end certain dooio* - >j liable bv a strictly technical oru- 

jiuiites Menninger to J ^ ^idffigriui’e t^at i^as nothing in common 
* ih" hit religion or. magic. We there- 

witf fi« S rtr ilnw M88 w W*v i’f jj™ suppose that, tha modern con- 
slow, j* 90 ^ trd :; I'«rn Joe purity hu. nothing -..in 
Acknowledgment ot , ipianion eitfaer with anciejit con- 
eads lo a todt ■ }«8H . in its name. We can only 

between • Latefdn W® ^ sal, ^imagine that ive are really speak- 
ucurity P°Hce_ a,bout something different by 

Bliengu since h . *1 1 E ! ^8' no 1 atten Uo n to the structure 
a ?.7 lir \ Dn i , y !A closer look shows 

!n.i Wa r <> ^ r t jf y a ^ n8 t itt t, fa < d»}^ ^.htlle has changed it* a 1,000 
sibla for their own -^W .^^fciechnolngy has changed, yes, 
Weuel Ebcrsohos J52?™py. 'unrecoBnizably. But once 

In the power of his u n “_ e T* ^ y the laboratory we still talk 

In the add, ft Is tlw u / u ^i n M*r S®® 1 -.- Pollution . mid . purity and 
that looms Urges** • 1 *®®J?aB|^ BOOdne^s in much the same 

Wow that threatens ^ ‘erms.as, before. , 

l!# d >£!S% u SSi %£ v ! f we « n ! earn abn . u f 


in the form of an urgent, ilangcrnOs 
problem. I will preface a dixcussion 
nf pollution by first considering 
how witchcraft and heresy illus- 
trate hnw our ancestors used the 
concept nf purity in nature. This 
is no rhetorical device — it is the 
only way to explain the funda- 
mental social processes which 
mould political awareness. 

The current debate on the en- 
vironment lies in a straight line uf 
descent. We cannot now repress 
recalcitrant brethren on the ground 
dint they are possessed by devils 
or witchcraft. We have recently 
stopped repressing sexual deviants, 
we have stopped trying to conduct 
our system of repression bv menus 
of any defined concept of deviance. 
Trespass, obstruction and physical 
assault can be defined, but not 
purnography, indecency, foul lan- 
guugc, uny more than shL It is no 
longer plausible to justify impres- 
sion by labelling ' nun- con form 1st 
characters as perversions of human 
nature. Here follows an attempt tn 
understand this shift nf viewpoint 
from some established consensus to 
a grey area linking right und wrnng. 

Let us first retrace the line back 
to the seventeenth century when 
witchcraft beliefs . \vere discredited. 
After., the. 1680s iio major witch 
purge occurred. We knuw ihu social 
fund ions. of thnt witchcraft 
paradigm. We know. how the niqdel 
for : unsnclalized, unnatural iiuiiinns 
whs deployed. Dcviaiu?. wore popu- 
larly labelled witches and judicially 
destroyed. By agreement un witch- 
craft an intimate consensus was 
agreed on human nature. Bui by 
the eighteenth century the witch- 
craft threat became obsolete, llis- 
roritwis jjive many reasons for the 
discrediting of witchcraft : generally 
they describe it as a dark shadow 
■ put to flight by the dawning Age 
of Rca.iu'h. Such an inivllcciuiilist 
bias ignores the use nf witch 
beliefs as ail Instrument of social 
control. Historians should ask whal 
niicrnative instruments have been 
used ill its place ill iliis last 201) 
years, m wliat other nnnleK nf per- 
version In place of wiichcrilft have 
served tn sustain oar .commitment 
to fragile social firms, .since this 
is the rule uiiiliropolugists find It 
playing. 

fh Central Africa the picture of 
the witch is very present to iho 
minds of all. The witch looks like 
any other iiumun being ; lie Is 


probably your own uncle or elder 
brother, hut Ills hypocritical appear- 
ance hides n lust fur human flesh. 
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by .the security bht 


and revenge. 
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the day of 


,-;i, . -jyiMTaa n wc can icarn aunui 

^’® ryt ” ,n R, but ■ not about our social 
-j praeessefli Inside the test tubes we 
3' T“ n analyse .to. a million tli part, but 
r” W^npt 'even imagine how to 
ff nfft£S. o y, ect,v ^5 r h™ our own public 
B 'th*i 8r * ator the reBl danger. 


*® JK- «9®V SSS “B 90**m -ST® 11 --' 1 "® greater the real danger, 
a. book that »*®P? a "more the need rn ink,* *hi* 

check while rttalrtlng MK.h 9# .fonxparatlve perjncctive soriouslv 
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many writers Wliona profess ona l eu irk. .nr at 
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The thooi'v is that he or she is 
allied with ’ oilier witches, ilicir 
' Crivcu' meets at the crossroads ut 
night, disembodied they fly through 
tho qir, jacknls and wild cats nre 
tjieir' Familiars. These nre the . 
'sinister, people who sc pm to ciun- 
miscratc for misfortune but really 
are killing babies' and poisoning 
crop's. These' monsters are nor 
randomly distributed i hip ugh the 
population. . . When analysed, the 
beliefs rpvcnl a local, political 
theory.. One people identifies 
witches among . corrupt power 
holders ; then the popular belief in 
witchcraft is a continual warning to 
.village headman not to exceed the 
powers of their office, and evciitu- 
uliy, when a succession crisis arises, 
witchcraft, will be Invoked to justify 
rejecting. tlie. unpopular leader and 
adpptuig hie rival. In these cases 
! the idee, qf .human., per verslon is 
manipulated, by. the border -against ’. 
abuses of power delegated to the 
centre. 

. Inevitably, in such a System central 
power is weak and stays weak, and 
. thq social unjt tends to split when- 
ever it grows beyond life f[fty Souls 
tvfio cap be managed on nil inter- 
personal , basis. In another popula- 
tion, political consensus is on the 
side' of orthodoxy, .in favour of 

■ central- authority ; then it is agreed 
that v ambitious upstarts are mpre 
likely to be noxious perverts than 
those . who carry the ; burden of 
public office. : Thera are many 
examples where the concept, of, 
human peryersiort is iisoJ to sup- 

' non strong government. In these 
cases the centre exploits the idea of 
witchcraft to control its critics and 
rivals. The great Bantu leader* who 
emerged in the turmoils of the 
nineteenth century wisely tried r«* 
have a 'monopoly.' of witch-finding 
techniques and used the|>i..in> dc- 
n-mnce the eiicmiec’. nf the state,. 
Sometimes q theory of hurrtlhoi-y 
taint was elaborated such that only 

■ .Cammonei s- Inherited . wilchrmfi. 


By Mary Douglas 

Thus we find Africiin i henries of 
distinctive genetic flows which 
put aristocrats or chiefs beynnd sus- 
picion of witchcraft. 

The comparative politics of witch- 
craft is worth analysing because 
these beliefs are nui suuic. In a 
shifting political dialogue they 
change : when the balance of power 
is steady, tlie Incul theory nf witch- 
craft stays steady; when' i he distri- 
bution of pnwer is uneven, I Ii ere is 
no real dialogue, hut the local theory 
ftf unnatural vice gives support io 
those in pnwer. When the balance of 
power is in delicate equilibrium, ihe 
centre dialogues with die harder 
from shared premises about de- 
praved humanity. The ciMicepts of 
nutural versus ..unnatural wrong- 
doing have to change step by step 
with each change of political mood. 
To illustrate th'e plasticity of such 
heliefs, I give an exilmple of 
raiiicr swift cliqnges. 

In an elegant account of a 
dramatic shift in values, Edwin 
Ardener describes how ihe Uakwcri 
people in the West Cameroon*, were 
ronriiiced i of dark human powers 
for, evil. The jealously cgnlii.iriim 
society had been, pi rispernua in 
trade and agriculture in ihe second 
half of the nineteenth century until 
it came intn conflict with the Colon- 
'll government. Colonial peace 
Draught labour migration, cash 
craps and economic decline. 
Bukwerj became un progressive and 
iijidtlietjc. Jeulnusy overwhelmed 
competitiveness. B.+kweri came in 
believe that a farmer could only 
have prospered by foul menus : lie 
hud turned his .neighbours into 
zombies und forced them to work so 
nurd at night on his fields that they 
were too ti red i he next day i» 
work on their own. The witch idea 
explained their economic failures 
and set off a cycle of further failure 
and mistrust. So discouraging was 
' the mood rli-at if any one had a 
good year, he had best keep quiet 
ubouL it. To spend on modest liunie 
improvements (such us a tin roof) 
Was in inviiu charges nf witchcraft. 
Images of perversion iimmiIIv stig- 
matize some bordpi- ciucgncies, Icr- 
ntjfl the rest go free. But the 
Bakwcrl image applied to every- 
one und put no brakes un Ill-will. 
Needless to siiv, the economy did 
not prosper. Then 1954 brought o 
sudden boom in hunniia prices mid 
big profits for everyone uil rniiRri. 
They looked nr each n flier and 
agreed that small improvements to 
the homo this year would not be 
signs of witchcraft. Rapidly over 
the next five years the, Uukwcri 
villages Invested in ami-wltdia'afi 
technology, performed spectacular 
rituals and Settled down in live 
together Iti un expanding economic 
climate. At rlie same' time they kepi 
al-ive the possibility of switching 
back to the old structure of beliefs 
and the old symbols should they 
perceive n changed situation, in- 
deed, in 1963, economic and political 
setbacks reduced the level nf the 
■Btikwerl economy to lower than 
' before tha barfniui boom; A 
now set of beliefs with the 
same structure as the old zombie 
beliefs started to dominate their 
cosmology, 

lit this context the Jewish reli- 
gion’s rejection of witchcraft seems 
to have been , much more ilmn, n 
castigation of unnatural rice. 
Witches wore', fcnowh, ‘here' and 
there, but the Jewish faith never 
allowe4 th?' evil powers of witch- 
. erkfe to compare with God’s venge- 
ance. They knew about witches, 
hut-just -did not take them seriously 
enough ta accuse each other and 
invent means of detecting und 
thwarting them. One might suy that 
their monotheism was ton strung. 

■ but more accurately, they used 
their monotheism to prescribe such 
complete regulation of their . lives 
that there ■ was little room for 
ambiguity itu which witchcraft 
beliefs flourish. .They did.' not 
need to bring down . their over- 
ambitious rulers, since God through 
his prophets was always threaten- 
ing to do It for them, and event- 
ually always did. 

MicJiel Foucault, Inspired with a. 
a liberal passion : serin st Suit* con- 
trol, lias spent a. life of scholarship 
documenting repressive insiitufioml 
; fprms and the state's invasion of 
private I if e^ Since the seventeenth 
century ' more persons, hs. declares, 
have- peen cpmSifed, mure 1 insane 
' ha ye been sbqt away, more rick Jm*c 
* he.-n • segregated: >■ Families., end 
friends have: played jbeii' (»Wu cut'r- 
rive roles ' hi this, trend, now care- 


fully duciimenieil hy Dwii/elot. I( 
seems that the growth of industrial 
society demands from fjcli of us 
increasingly higher degree* of per- 
suuui discipline to escape Ihe ad- 
verse judgment of ne|g<':vbnui-v Tlie 
further tlmt i ml vi s r r-i -i I ivu i-fon pro 
ceods, tlie inure our tolcro-nee of one 
another seems to decline. As citi- 
zens we are increasingly inimred 
by pcismral ecccnti icitios and fail- 
ings in the fumilv or In the ntilgli- 
htiurlioad. Instead of iiidnlydng our 
local deviants, we find excuses tu 
place them inuler cnnxiruini. A* pri- 
vate indlviduuls we hove done our 
bit in give the sme reasons for ex- 
tending its powers. Bin notice* care- 
fully ilidt this growth of personal 
regimen ration has coincided with 
tlie end of witch beliefs. Remember 
tlmt It was while turbulent princes 
Were wrecking each orher'x fort- 
resses that seven teen th-ceii tnry 
witchcraft trials convicted thous- 
ands.' Governmental weakness call* 
to its aid peculiar forms of coercion- 
It wa* !u remote districts, where the 
ar in of the law only intermittently 
reached, that witches were executed 
by the dozen. A nllirnpo legists ob 
serve chat witch beliefs flourish in 
political ambiguity. The more tlmt 
right hohnvir.ur i«. explicitly defined, 
the less the scope or need for in 
vnking extraordinary models of un- 
natural vice to sriffen conformity. 
To accuse of witchcraft lie* some:* 
where between lynch law and . com- 
mon law, for it is ut lend an effort 
to formulate principles of evidence 
and principles of good beliAviniir 
that will attract con suns us. When 
witches arc executed, wl* witness Llis 
violent cnmbusiion off ailed con- 
sensus. 

Given the choice between the 
Intrusive modern state nod the 
informal neighbourly monitoring of 
11011-conformists, with the nil inm to 
threat of ■ accusing as witches, one 
could ' hardly •.'■.Ivncnre u political 
condition fettered in sudoinnie und 
ambiguity, where the dominant 
flnriv is driven in charge il* 
in articulate ohsirnciors with witch- 
craft. and u< uriictilulu critics of 
heresy. If uimlein criiics of Mule 
control dared to recoin in end v nre- 
Enlightenment condition insteml of 
the tuodorn forma of repression they 
deplore, they could try to argue the 
case. But the full case includes 
comparison of all the forms nf 
repression, official und unofficial, 
ordained and a | inn mucous, fmninl 
And Informal. Without such com- 
plete overview wc M'l) in dunger of 
seeing oiir present griefs ngitiiiht u 
fantasy back drop of n world where 
no repression is ever excited at all. 

An intclloctuiilist theory nf the 
ndviuico of knowledge In ulwuys 
nattering lo the present day. .fume*. 
Frazer f|ot|.ered his gene ration 
when he taught thui scientific troths j 


Step by step with civic inventions 
the popular idea of tinmuura! vice 
was steadily transformed. First, 
when Christendom was reu lived in 
snnill and self-sufficient coiiimuni- 
tic.s, memhcis could be reconciled 
to each other and blame cast on 
devils, controllable by Indy water 
ami .sacraments. Then, wheh 'ihe 
Ren Hiss mice discoveries burst die 
bounds of knowledge and fealty, 
devils were replaced by witches, 
subversive denatured. humaiis, tu be 
riuldesriy stnmped out. As. tlie state 
advanced into village and family 
life, the range nf informal conn ul 
narrowed und the nnpuhu image of 
the pervert shrank tn a domestic 
scale. A major 'change in poliiiciil 
intentions und the growth of, techni- 
cal means Tor realizing these Inten- 
tions made . the idea of. cosmic 
perversion superfluous. Surely tno 
ihe iden of a total cosmic perve'rt, in 
the shape oF a], village witch, was too 
dangerous a weapon tp be left un- 
licensed ip the hands of the 
citizenry. Nb doubt the growth of 
central .government was likely to 
spell ' the ; decline of witchcraft. Js'o 
loimcr we^e' deviant's aitacked for 
thejr iqniqtural n Ilia act *vitli coxitiic 
forces, eating chd avers nipj suckling 
offspring of nionsfi'.pu.s sesuul con- 
gress'. Over pile last five centuries 
die pervert lost any supernatural 
attribute);. Only ...ihq .idea .of »in- 
iiiitm al sex was lefr tri i-lie' nlMgli* 
hntirs as grounds fur supprchsing 
small-scale, locnl nnnconforniiiy. 

Foucaiilr gives dates which sug- 
gest that a gciitji-iil obsesni-iai ^ith 
sexual confarniity and an inu.ilmdile 
curiosity about sex .beg.in to ihnjiin- 
nie Eurnpean culture iusi as the uls- 
scssiun with . witches dies away. A 
child might lie or steal ; neigh bum s 
whispered, parents worried, urns 
he or she a pervert ? A new exper- 
tise arose among doctors anti priests 
for guiding t}ic patents of child per- 
verts. Public ' authorities engaged 


consultant^ for asseswng pui ver- 
sions und their response tn punish- 
ment. They needed to know die pus- 
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had displaced ruligious doctrine. 
They thought of religion, us a set 
nf Intellectual propositions about 


the nature of the universe: Il was 
easy then to suppose religion was 
boiind to lose credit in-' face of the 
better descriptions of the uni verse 
provided by science. But another 
tradition of anthropology follows 
Durkheim in . backgiounding the , 
liucllectunl propositions and forc- 
grouitdlng the moral persuasions' of 
religion, its power lo uphold a 
social commitment. This- sociologi- 
cal tradition affords a- more cogent 
reason why - witchcraft \ beliefs 
wanod when they ’did. Both witch- 
craft ahd TfiJJgian - lost credibility 
When rhey hsd - to compete . with 
rrtfirc direct machineries of Coercion. 
The mid-seventeemh ceqtury saw 
major political' uphedvalc through- 
out Europe and a’ steady increase, 
of centralized monarchical power. 
Improved communications served tn. 
improve ' executive coiitrol. Neither 
the Enlightenment iror the iddus- 
. trial revojurioq coaid have occurred 
blit for Europe's tbrniA^ away from 
* civil strife and disking a voluntary 
commitment to strong kovertirq^nt. 
Jn - consequence^- - . ntisaqiqcandurK ' 
which earlier..' Would have! 'been 
judged by ! local sponiaiiedus • pre- 
judice' could be increiuldfdy turned 
over lo the . civil authorities'.'' Four , 
of net If ire and three t of live burn* 
'iiig were less needful lost ruments 
of control as the reach of the law. 
extended; The blgbwaytfian’fi .corpse 
.swinging from., the gipbetijB -a ,clue 


to why the witch’s corpse no longer; 
burnt- st the stqke.. Humdrurq tech- 1 
iiicaj improvements iit shipping and; 
canals, .lotf-sates and .new roads. 
,:wece the substructure : of the . new 
■pn^ity, in which i imw -.idea?, abnut 
• human nature' mui ibe universe 
:-U ere acc ppt able. ; 


emergent?: 
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Mu si i hi political IhcbqhF has 1 under- 
gone fupdamehtfil chinga J In' recenl 
years: The Open Preai in association 
with ihe- Muslim,' Ihblilule oT London 
has ' just published some 1 Important 
new titles’ on various' aspects «f’ Ihe 
political scene in- |he lalamic. world. 
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sJhlfi contamination of innocents bv 
contact with mi mutu al sex. We know 
the end of this cultural phase be- 
cause we have lived through it. 
Indeed, we have conic out the other 
side too recently to lie sure what 
has happened. Naturally, wc re- 
joice that sexual repression is over. 
Certainly the case for the liberation 
pt women and the liberation of 
homosexuals has been made. But the 
gloom with which we used in con- 
template the decline of the family 
is not yet dispelled. At least we can 
recognize that wc are living through 
cultural change, but it is not sure 
that we are free from censorship. 

With all due credit to Freud, if 
something [ike psychoanalysis did 


the ages. Tiie radical challenge also ort the open plan. According to of Eden. These themes are surely 
uses the same range of arguments liereroduxy the natural human being not so reunite tliut we cumin t recojJ- 
Hgainst the established view, again is sufficient in virtue, or perfec- nize ourselves. Our current contio- 
ntid again. We can see how the tible in some way that denies the veisies about cducuhilhv. undo- 


has been led sten h f 
* wu centuries oNeij *'*P 
tn abandon the e ™ 0cr MitB^ 
strategy. Now it <4 


FICTION 


‘ 'TLS SEPTEMBER 19 1980: t047 


Full Measures 


which protest m u c mu ... m e oppusitioii party when it gets power 
focused. It is u notional cl- litre. Imi sectarian ion needs to ctinunii 
not necessarily centralized, an cm- .... „ - "... . 


Tlie sectarian im> needs to eoniinil If wc now cmi.sidi»r mir riiniem* 
n t ll,e . VU,I,1 K <« sectarian institution* l»«»rary dehnte on purity of the en 

bodinicnt of custom and pnvikge. and needs to .justify irs repressive vlnninient, it xhnw.s features of the 

something like use d w>nn n 1 ci c a :Vi 0ve *' n!, “ •JS 3111 * 1 11 hes a re|iressed educaiioiial inethiids. It needs to pwemiiul ui-guiueiil hut tv veil centre 

s^TaaJftj; a,?a£., l i,.i.g:.i.Ra 
as, jssrss sat ari“jsmrss: *s.s s «= 5 ,*v 'S'“ 

upon the idea of normal sox li we divide the wliofe 1 of human 01 ,l " ll,aM ""“"e* take an even Penalized mid desymht.lizml, 

J ■ normal sex. it we jiiviae tlie wtiote of Iiuiiian nM)re severe view of training the since the slniciure of social symbols 


t« he staled to ft." 'j Clp, ? s Ht - People failing down the river 

lire n,i i rt , S j c dilci . In wooden vessels between the magnificent trees, 

horded si nuM,.[nl ire - sent <r*i-j Leafy cisterns of river standing in their own shadow 
delmi e.s. .f. J u the y Like avenues of barrels in cool cellars 


ueiJltii-.s. ]-|- nni '“t U LfKi HI'CKIIC-' HI iuui iciihi o 

ni d»-r prim lplcs Jj? J"!* 3 • ■ 

example, all people 0r , ' That grope up to feel green in the skies, 
finml, the cuiagorv „f River flowing upwurds from miraculous bottles 
pervert is empty; youth *1^- • 

hv 'iiilVIi 0 ■ nn<l ,Cs * cm&' Of willow contentedly rowing the river to God ; 
e« int agin 1 1 * Vs* iuii 1 sob >B a * t \ if lrue source hovering', blinding white, over the mountains ; 

h'nm^niiaV *'! knd »f »'s moving with a note, like great brown lorries 

teoiiiiug nr hnn lifen 1 ** 1, & 00< ^ s rumbling full of water, though ii is 
between centre and {■? ?, * •>•’.. 

chilli r„Y. l ike nnp Inn e limber rnnm nf srmienl .-hmrthnrc 


about perversion. While finally ho wt he c en tr eTeestJie nerlpher v ” utier,l « educationist’s metaphor: can Do no attack im huuiu.i purver- chunged unrci Like one long umber room of sequent eh 
tending to liberate the more obS ns menacinga-fd how. sLe.Vro fho "h wZr 'LXT HT iTf «S \iftfWh. £ ie T Sliding through each other, which are pi 

tyttes of sexual deviance, nsvclin- burdor, llio centre is renress I ve The "i. m turn friun the of i lie wiich or lierciv irilic 1 ’ 

analysis has promoted a dose public centre always drives Its mi favour lies [f'anv single ieri v escane^rlm !,r .« ftoodnes^'ol^lm [ l |-ni! l | v ''hiuo ."| USi i ,°£ ,llt, j vi<luals . social Isst^,- Echoed from the rainy source, the rocks 
censorship on minor sexua mores, out and holds them down, labelling i,,j ^ S crushed ' b. I r.w d.. f Cn w hei 11 e m ^ f o, 1 i uru “Hecti mA'jt bounds down, the turfs that hold, o 

ft has provided o termtno oev for them as unnatural imi-vwm. ” n,,t : jnwued. but retains it*. "J 1 ™"*. l,e, . ,, R Imperfect, inconi- witlmut clem- nltcinaU^,^?"^- 


chambers 

pulses 


Flat drops of autumn. Other ion ter 
Pauses in its stages like passengers 


'■ passing in wooden vessels between magnificent trees. 
confati^ The sky's bartender in blackening whitecoat 


perversion and impurity.' 


complete in sonic 
institutions can 


Though the witch and the pervert the full human 
Have been chased off the .scene, there must be re 
* subpolitical dialogue abuut that the centre | 
perversion still goes on in our moves from th 
current^ discussion of nature, second, tlint tin 
rev version means wrongness, not loyal to good 


-o-w UUU u. that the centre provides. The centre with ilia" winrn :, D t 

on in our moves from this premise to the artificial iiml T r h L!! ‘ ejLCtloii of 

,r.f iwture. secoiid, tlint the natural luinian is The dialogue La « h \V border 01 to 

ffp. is Keis -rtw’sis'ir-i-’.s ri; 


perversion means wrongness not loval to good institminns -mH uiuingne leans me border ic 

M a mara W,a v [oI™He„ e T. C lhe,L IS tl“Tl,i.d pramiLe. that tl!a KL^E;' 1. 

wrongness deep in the being and natural human learns to cnntrnl . ,,nl ^?! HSn ^ P n 


“Ir. j'ls i Im*' Prepares his biggest drops, full measures. 
process i»r t r.idc-nff 

enneepi nf perverted hnnwf !> <i 

the cutK-i-pe of corrupted 

thins. In this perspettia t ‘ -0* 1 the boat fn.tde out of trees I drink my beer 
11,0 current anxiety nbout polbaj.- And hold it up to pledge the river ; it matches, 
I lie envii mullein may hnn 1st 

dn with ihe advance of ttchif. .-It is mainly water , and stuns a while in me 
anil inure in do with tlio daW" Rejoicing and transmitting visions 


turns or on Inca! ciiliunil pieniises. 


I Wc noK ’9f . ,y ( ,ere iL ’ s 1j een, some of which I see. The ocean 

lint techno In I « Dr ^ks at the river's mouth, the sky 

Imt the wciild*'-.-- - , , • '• 

le i list lead lid • Bends down to sup the waves, and water 

e essential imd* •’ Runs invisibly up the wind-ladder 

liimiont ad 

lerson's v« Mi Disclosing as it flies great ice-ships, 

spt'ng/ass frigates, until it is too heavy. 


hrim'iki the centre at rocks the fit si 
principle, asserting us Fcingius did 


na^ l “ b t r^a“ u W , d "« - S.^KiJSraMSrfiJS Prpmiepo 

-- ass ^remises ot tonality 

teL ? ^ *!“ lor IiotqHm is to dciino — , J 


debate ** ’j " Jnr nenjncs IS to dctlno 

rivals dflliff »? U 5S2, r i jr ^ nd *i s human natl, re as too imiwssibly cor- ™ 

LS&jSS-sfi By Ghri«t<M>l,er Wintie 




" ” re "*" r "'' , Ca» g0 no fur, her, returns hur H,«. 

I .‘i great hound of thunder. And on the evening river 

[ -. Under the leaves the water flics 
; i> . I . 'J 11 wtnged drops with a sticker drinking 

Sta? te " n ' y , ""d my (Icivased unit its, oven If, Itf aU a s P e f ii,l buavy beer • 

tnlri W. S. *ft*'P*\ cnn - ,,i- * r..u\wt iviitin^,''it wwl *** vein* far generations •• 

Uy md?ol ibI!l ,,U n.. , i ' n, i d Ha'islifk, a mmv tm»^rf<Ted oHe-.Buth^ Travelling ui out veins like walking rivers. 
n? m Brail ins in die fnc«- paid uunaliies for hu 

Prugraiiinie _ mimic and of 


iinitir;, nn'ii 


►er Frele Sait) 
Oslor 


dptef Criralpals? 


uy iiinioiuiiiK Kranms in die fuc«« njj,| pun a I ties fur his l» 

In' KZT 'h n,M#lc of ^1- lm did no. always • 

Wagners music drama. jure Hie I i’ll « ion I bel*W»» 

It was, however, die polemic rimwiisrhiic* and W 
hat ween Hdienhur nud 4ichn*nlJeru backgimm* ; h^ did g 
(syniptiiiiiaiiciiily never meiMioned ni * ,r ‘' complex syntax** * 


Peter Redgrove 
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legitimacy u toot «er!mrsW Vtlisue SSSuStl rfTP I^j^rtWUly and 0 582 28073 7 " i 

pplimr. d^IsiOT* *'$* -Jigga Sf 'cSSouf , by 

applied in a ^^iKemffl a ^y nai lffo !f. d ld tlte jaformadon ^liat 1 * he SaeS/TwauSS f ^ W eve,lta 

eternal veHfl*£ (ZrL nS? could ooncpiye of no new oroposal ^ eomposers 

centre ^ 4 ca ^ nf ® die 


tonal music 


nceflyfr ot qo new 
ajing tlie «ac«rdo( 


■ hi muster agreement, - We mowa • *11 hayo direct unmediated ^ or i ^ e ; ^ ,e late Ernst Oscar's of musical* piece None of ihese 


pliosis placed in this book uimn a*iU«ilw to die surfsM 
fpme of tj w „ lrts , drSic re. ef mmrie feel ! he f»rtM2 
formulutioiis of traditional con- Wf)ri1 ' end muslt-e 
£°P t9 - These emanated from <wnl»ion in view »*•*“, 2S 
Sclienker’s cenLraj promises, which * ,Bre ^ r,,m R*«d loWn 

by now quire familiar **! d hi:i chauvinism pap® 
Sdienkor viewed ic us liig own Cod* w * |h Bit sense of m®* *fi 
sent mission to reveal imw a Ironically, his central 
genuine theory of Lonal bnauage" ,Jr m « re from *he 
would presuppose the identification 

of three esveqtial structural levels! tram * he fiermas aW 0 . 


reat circles 


*o Kue.proncypical horesv debate „ any doctrine that “ jnarvenousiy comnre- dnwn . ' "r !■■•««« itruunu, a acmcn irmn l.. 

To estabUrii a i? . , v aJ,0 W. tJ *e centrid inWttSoas to ba ttfld w * footnotes imd cS Sf m L! *«* ciplcs, which are jvPfWg 

the !i«o2?coht^vSS^r ' wU J ^passed Is subversive to thecentre a « of immense to1u™U SSfinn P roinn « this much In the B**' SjS 

first uf h ^dS£ e %wJS^Pfi St ’ ft ■ U R W ! ®® c h P«raon to join with avalleible a theoretical work fajid° othlr. Hrese sketches- In England, 

fieresvL^W,^^^ hke-minded felfo ws j a » J ZS that not only .holds the keT to h2m JS5* ) ‘ In *e United 

conflict with in of fheir own. new seer Schenke,' s analytic stuSes. iL a mSdff 5° i rMppHed ro *e tradition or such 

StoVE 7 SSXSS'- has: i« Hi, nes ot oruioiw .i... l^XSSfjSsr^j^. i-r* *« »«• *-v»3£i 


SjMte ft . Is a domestic debnie. fco I n , the a ? es ot ortliodoxy there English 
■ w.^te er i e i?l? r “ e i otls,te Wtt. ^endency to asso- right th 

Jrt; haf.^ueF aherosy argu- fiSJ® ^ ar ® t * c Wjth tha vrltcSirtiie 'ftingfa* 

, ment Udless spmeone . Wants, them to [“, mer the more dangerous pervert '■ wsntu^ 
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SS5L29S5je 
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^Greenwich. 
^•However,’ It 


...r----— . •*- .a not entirely -j » t-UUiac rn dUIJUVe irip 

^ua^ie. There are too many errors, latitude of the destination across 
mi *t ? n [ h e captions to the Ulus- the ocean, identifying this latitude 
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Islands in the sun 


By Peter Norman 

CLYDE 1IOSEIN : 

The Killing of Nelson John 
128pp. Loudon Magazine Editions. 
£5.90. 

0 904 38S 34 4 


Most of the stories in this, Clyde 
Hbsein's first publi sited work, hiu 
set in his native Trinidad ; the 
remainder, for no very dear reason, 
are set in a fictitious neighbouring 
island, Paria. Hosein lias lived in 
Cunnda for the last seven years, 
and much of the inspiration for 
these stories seems to lie in u deep 
nostalgia for his homeland. While 
the style is generally spare and 
taut, almost every story breaks out 
once or twice into rich descriptions 
of the island’s landscape, its 
climate, its flora and fauna. 

These passages are by nu means 
detrimental to tho total effect ; 
they add a pungent sense of milieu 
to what are, on the surface unyway, 
fairly slight pieces. Nor do they 
add up to a romanticized, “ tourist- 
board'’ view of Trinidiid: the coun- 
try is seen, iq the aftermath of 
colonial culture, as a place in deep 
decay. Its people nre either losing 
their souls to the tacky materialism 
that is replacing traditional values, 
or else living oil romantic dreams, 
hopelessly out of touch with 


reuliiy and doomed to Ignominious 
failure. 

Occasionally their failure is seen 
■is in smne measure heroic — the uid 
jeweller, for exmuple, who vanishes 
after inching down and scat luring 
iu the cruwd his liuard of precious 
metals, or the shocked innocent nf 
“I’m a Presbyterian, Mr Kramer ", 
who struggles to prevent the cynical 
sexual exploitations of his Ikim. 
Often, though, the failure is merely 
pAtlictic. Most pathetic of all, per- 
haps, are the protagonists of “ The 
Sword ” and “ Partners ”, white des- 
cendants nf the original British, 
French and Portuguese colonists who 
rejoice in such names as Fcrdinuiid 
LcGuisc LeBlonc and Blake St John 
Tufnell. Their particular pi pu-d renin 
is to return to an iinngincd former 
glory by reclaiming the laud, but 
they lack the resources — financial, 
intellectual and moral — to make a 
success of it. 

One of the legacies of coloninlism, 
Trinidad's rich ethnic mid religious 
mix, is well represented. Many of 
the characters are Indian, Doth 
Muslim and Hindu, and there are 
Christians both black and white, 
non-conformist and Catholic. Their 
cn-existencc, sometimes peaceful, 
sometimes spiced'whh petty antago- 
nisms, is a rich source of Irony and 
pathos, the latter notably in Hnseiu’s 
opening story nbout his illiterate 
mother, which has an authentic 
autobiographical ring. 

The majority negro papulation 
of Trinidad rarely appear as indi- 


viduals ; they nra gencr.illy s« i-n 
only us furtive guerrillas, us illicit 
dealers in “ gaujn ”, ur :k mi tmj.'iy 
innlj chanting Black Power skijum*. 
The one significant rvcupiim is 
Morris, nf “ Morris, llha-!y;i ”, who 
is atypical nf the “ African ” popu- 
lation in having grown up us “an 
island in u sea of Indians", uml 
who finds himself torn between bis 
cu It urn I und racial aHeginn ces. 

Hosein’s sympathy und inicitsi 
clearly lie with rhe individual under- 
dog, the misfit who Lias no coherent 
cultural identity. Typical of such 
diameters is “ Bianca ”, a p»nr 
white who is abused ns un oppics- 
■snr because of her colour, hut who 
steadfastly refuses to fallow her 
relatives into exile iii Cuiiadn. 

There is u curious hick uf moder- 
nity about nil the sinrivS. The 
island's colonial history is omni- 
present, of course, but there is an 
absence of distinctive detail that 
would identify the period as the 
1970s. Even the aspiring pop singer 
of ” Crow ” spends his timu croon- 
ing, iit weddings, ” I Believe”, “Be 
n*,v Love*’ or "Whore have -nil the 
Flowers Gone”, and it comes as a 
miid shock when a “ rastn-haiied 
niun ’’ turns up in one story. Perhaps 
it is unfair to use such a biographi- 
cal snippets against hint, .-but -one 
cannot liolp wondering whether 
Hosein’s seven years’ absence from 
Trinidad may have caused him to 
be slightly out of touch with con- 
temporary life there. It scums u pity 
i lie stories nre not as firmly fixed 
in time Us they ore in place. 


High and low 


■1 ■ •*“* Jacques Devaulx nf Le Havre, is 

By Basil Greenhill r'S ,ce Y escribed « being of the 

V J MU wceiiniu fifteenth century, though in fact It 

‘ ■« °t tho sixteenth— had It been of 

MEAN RANDIER- . J. h , fl “““nth, the clear and detailed 

, . IHustrarions of three-masted ships 

saanne Navigation Inslrmncnfs would have been extremely interest- 

$8pp\ TdHh Murray. £17.50. L ng ,n . ,heir own ri 8bt and should 

i0 7195 3733 g have been a matter of comment: 

the object captioned as a “ Mariner’)) 
W . r, . ■ ,.11 1 . 1 ■ 'I' M nTrrs s astrolabe” m Figure 94 has long 

ted^s ? 4 M .fes gn a a d " s ,o ’^ssa'i 

1 ustrared wiHi a great ..deal of manner's astrolabe. 

Swiour work, this translation from Th . . . 

French publishes for the first ha I? e errois . in the text are per- 
Jme in aA English language edition . [ , ®n s . mare «®»HcanL There are 

A p&tographs of . *£ r - 


By Jennifer Kavanagh 

CARYL BRAHMS : 

Stroganov in Company 
288pp. Rnhson Books. £7.50. 

0 8G051 103 0 

PATRICIA ZI-.LVEK : 

A Man or Middle Age 

219pp. Hamlsh Hamilton. £6,9.7. 

0 241 10484 X 

Readers who have been Introduced 
to the eccentric world uf Vladimir 
Stroganov In Curyl Brahms’s pre- 
vious work will welcome her new 
collection of stories. Wc are straight 
away plunged into the intrigues of • 
Ills execrable ballet company : the 
prlma doit tins, the Definitive Defec- 
tor, the ubiquitous bullet-mumouRli- 
kus, and,. of course, Madame Aran- 
skny.t licrself: “the foriiiidubld 

Mattrc- tlc-ballct, as she wus wiim to 
describe herself; * M nitres. fc, e’est 
autre chose 

The Strogonov stories have a 
richness and depth nf characteriza- 
tion lacking in the stories from the 
following two “ In Company " sec- 
tions. .These pick at the fciihles nf 
society, past, present, and abroad. 
Like the revue skerches with which 
Miss Brahms made her ndine, they 
are brief, witty, and onen-ended, 
but although the writing is succinct 


and the dialogue piqunm, the result 
is sometimes lacking in huinuur. 
Too often Caryl Brahms's un- 
doubted verve and wit seem to be 
applied to little purpose. One can 
take only so much whimsy, and 
little non-stories such as the exposi- 
tion of the essentinl qualities of 
French women, or the revelation of 
the ninu-ycar-old Queen of Portu- 
gal's true childish colours when she 
fulls over and hursts into tears, tell 
its*, although charmingly, untiling 
n uw. 

Miss Brahms is bt Itor best when 
most outrageous : when mingling 
ghosts nnd mortals above and Imlow 
suits in tho grunt house of Lyttcl- 
mini (" ilos pairing ladies, with or 
wit limit It ends or when describ* 

lug in tho lust eccentric detail such 
.characters ns Cmiradine, Lady Mur- 
guretting, who leads the life of a 
perfectly decorous Vlctoriun lady— 
hip only during the hours of night 
(her social calls arc made at 4 Bin). 

The “ Chekhov " stories, devel- 
oped from ideas lotted down in the 
playwright's not cl looks, are quieter, 
more conventional, less densely 
written. They arc • noiiathclcsx 
impressive- in their evneatinn * of 
nmuher era • and ' in their tribute to 
a mure serious and forma) art. - 

Patricia Zelver’s" Hirst 1 callectfrin 
of stories is less 'wide-ranging. 
Pinning her characters far the mAst 
parL in smaM-tnwh 1 Oregon r/tJ iho’- 1 - 


tleu principles ami anihjtfonx of 
little men and women ns they 
battle against the snui’in ing 
ordinariness of suburban life. Thus 
Mrs Jessup dreams i»f n hospitiihle 
" Li trie Pub” round the . corner 
which sits knows the Vihtn Vtuje 
residents would never allow to 
exist. 

Earl C. Bonnet In his shuck rnf£ 
thinks tluii the big uvem in his life 
Imi filially mine when lie discuvurs 
» liulf-immsu in his tub -of nluuimir- 
garina : it is bis one ^opportunity 
to get back ut (ha uiiouynious> Big 
■Sliois of America, and lie rejects 
every settlentouf that .his, army , of 
lawyers .con achieve. 

Less oxtromc and mure 'success- 
ful ure tho dreams of Ham Winkle, 
the "Man of Middle Ago” of the 
title novella. Ills dungluur has left 
home, his place in tho office it ho 
longer secure. nnd< the vulgarity of 
itrs nuw nuiglibours- is 'a ctinllmiul 
irriiotlnn. It Is only when ho realizes 
tliut liia life so iiti- has In; tv) mis. 
directed that his 'oxisluiiCc 1 tukes- it 
netv : trirn-^nni-. u ■ hew thume. ‘Uilt 
‘told here with humanity and inoilcv- 
aiinn. • : 1 * • 1 1 * ' 


presumabl 
Vista Ver 


fictitious— Sbhurb - of 
she ' uncovers t he hid- 


, There is, too* o gqnse nf pro i\i « r f i jrn, 
a. reCodnjtloq ;Hwt u liitnn.r.vdpce 
.has litye ol)jecr|vp . meapipg. Lujle 
men /elver's characters .may. Jks, but 
their, .dreams aiq g^nd oijoa, 


Out of the earth 


i • i 1 1 ; •• 


long _ passages were made hy 
running down the latitude (that is. 
by sailing a course to achieve the 


dpno IT " u P on which the book by observation of rhe sun and 
Fni™ . t0 convey much of its in- moon, and then rumtina down the 
nn VI, ati0 i n ' To take a few examples: parallel of latitude until land wax 
watt 6 d ‘J st 'Jachet is a colour illus- sighted). It is stared that Captain 
aattoq 0t a brass sextant, but the Sumner’s celestial posit Ion -line 

wnpnon in the caption has it as method of determiuiiig loiigitude 
rfi ° ctant » the object in the illustra- became Institutionalized in France 
«> Page 6 is described as a " sea within ten years of his first use 
{whatever that is) but Is It In 1837 and that it was termed 
- an azimuth compass-; : in the Jhe ** Marcq Sairtt-Hllaire method ” ; 
jfpnon to Figure 129 aid Ramsden but. Sumner published his posltion- 


te pt^on to Figure 129 md Ramsden but. Sumner published his posltion- 
•at Grpenwich is wrongly line method m Boston in 1843 and 
,ed ;• wq are told in the cap- Salnt-Hilairp.his In. the Revue Mari - 
s a enfot^ad Illustration of a time in 1875. In France it is known 
8^bbe that ,W: J. Bieau as. the “ mlthnde dn point 


Kjf^'h** production of commercial rapprocW”, In Britain os the 
1633 and “From that dote “intercept” metheid. We are also 
P wards, all globes had a horizontal told that the gi in balled .marine 
tfi® s , a Ad . a motlahle.-.meridiap barometer first appeared ot the 
ESS - ■’"D2 ,ei *V in, fact, Bieau pro- , beginning of the nineteenth cen- , 
from. 3598. (the globe tury, but gimballed mercury marine 
ha ?,ro® cirolCs-ahd ts the barometers, both made by Nairne, 
TrwJitA h ■ ,^ ercat0r ot 1 541) ; . were' taken to sea by Phipps in 3773 
premieres lleures ”, A painting py . and by Cook in 1768. And so on. 


By Jane Bryce 
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BENOKRI: 

Flowers und Shadows 
272pp. Longipan. £1.25. 
0582 643 015 


Flowers tind Shadows Is a first 
novel by a young Nigerian of nine- 
teen. A striking feature of the 
book is its siireness of touch, the 
self-confidence with which the 
auth-ic - handles both character La- 
tino and events. Above all, the 
language reflects a keen ear for 
the cadences of speech whether 
pidgin or standard English. 

Some aspects of the setting are, 
familiar tram such novvis as 
Violence by anoHier youti^ Nigerian 
author, Festus Tyayi : squalor, filth 
and- pqverty reduce Lite inhabitants 
of Lagos's poorer quarters to des- 
pair, yet ultimately refine them. 
Okri’ spares us,. no detail .of the 
smeils, tho jostling for buses, the 
excreta in the gutters, the clamour 
of the. maimed, begging for coiha 
Thtsa . details c-merge as the 
physical correlative of the social ' 
reality nf Logos, the menial violence 


practiced by the powerful, die' iiog- 
i.'ai-dos struggles for ' political anil 
financial ‘survival. Poverty “is a 
curse, and iu the face uf such 
T-uveny luxury is a flagrant denial 
of humanity. The two are skilfully 
juxtaposed ip passages such as the 
description of a Lagos go -slow, in 
alt its confusion, from the interior 
of a chauffeured, air-conditioned 
limousine. 

The experience of the darker side 
uf Lagos life seems at fitsi sight 1 a 
long way from that of the protagon- 
ist, jeffla, a young man 1 who ha« 
arrived M at the antechamber of his 
childhood dreams ”, and whn 'is por- 
trayed as the' pampered child of a 
rich man. The dialogue of In- 
nocence and Experience Is, however, 
made explicit in Jeffia’i realization 
lhai his peace of mind Is founded 
on the ruth lessne&s df his father, 
Jnnan. Perhaps because the autiibr's 
’attention £s concentrated op ‘this 
procesi nf. revelation; ' cninbldenj;#* 
and violerrt deaths proliferate, auil 
the description almost loses Its Way 
at the moment of' impact behveen 
the two cats of Jeff la’s rather hnd 
his unde. :/ . . 

This is no way iqi pairs the mood 
of the whole, however 1 . Many such' 
contrasts dre present in the Rub- 
siructure pi die book- Tlie title 


Ffnwef-f aUd Shadows chdupsuhtes 
ibis dualism. jefFla s hmthfcr, whose 
role in |ho novel is that o£ the 
creative artist, has a .gentleness 
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nature. J6n’ab‘s character is fih^'wi 
with darkness: 'thq cHildb'odd' if 
poverty, frtm ivlijch hp can 'escape 
only through power' fend niAitoy'fa 
Hinted *dt in' his native hfartuefRmj, 


of the deco rati vp '^fausa : swni*d In 
murderous Vage towards his fircitftdr. 

The sins of tits father are wished 
on (be son; Thu starkly biblical mes- 
sage. is enacted in the nnvel.-hut the 
flowers survive, albeit sickly and 
.stunted. Cynthia,, tho young women 
whose history >Js un&noyvhigly inter- 
woven with Jef fin's, stands » a 
reminder' of- hope througSinut-.' A 
flower growing l in -tragic 'Miii, her 
lure transforms • the final scenes of 
squalor sb that' the book entfs on 
-a noLe-of 'tNuMphanr optiinism. The 
beautiful ' ones 1 /dec born, though 
their beauty' 'Is bbth obscured, and 
tempered hy the shudoW of society’s 
evils. Drawing Inspiration f/otn its 
o wit culture, Okri’g is a voice < which 
epaeki ' eo - iitoso outside; - and 
promises to .be one worth 3Mchfa» 
CO. 


